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The piano of great artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY ? 
DROP IN ON HIM—HE’'LL BE GLAD TO SEE YOU 





ANOTHER WAY 
RCA SERVES 
EDUCATION 

THROUGH 

ELECTRONICS 


en classroom doors to all the world..via RCA Electronics 


Think how effective you can make classes in music, dramat- 


ics, languages, speech, reading with an RCA Victor 
Stereo Cartridge Tape Recorder. It records and plays with 
the fabulous fidelity of stereo or monaural tape. There’s 
no fussy tape threading; cartridges just snap in and play. 


The RCA Victor Portable Stereophonic ‘Victrola’ plays 
music or the spoken word with remarkable realism. ‘‘Lift- 
away’”’ speaker lid with second speaker slips off in an instant. 
4-speed manual changer is easy to use; dual amplifier saves 
space; featherweight tone arm and stereo pickup give excel- 
lent frequency response. 


The RCA Victor Marquis AM-FM Radio brings all the inter- 
est of educational broadcasts right into classes. Built-in 
antennas pull in powerful signal reproduced with perfect 
balance by exclusive “Golden Throat’’ Tone System. Uni- 
tized FM tuner has exceptional sensitivity, cuts signal drift. 


For more information on these and other RCA electronic 
products, just send the coupon. 


Copyright 1959 by the 
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Radio Corporation of America 
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For Fall and Christmas 


music to see and hear 
music to evaluate 
music to keep you ahead 


12 exciting EMB SHOWCASE ALBUMS 


Open any “Showcase Album,” and hold tomorrow in your hands. Here is 

a distinguished collection of new music—crisp, fresh, different—displaying 
the most stimulating choral and instrumental titles available to 

the moment. The twenty or more titles inside each Showcase Album have 
been hand-picked from hundreds of late releases, and collated 

into homogeneous groupings. Base a program on any one of these Showcase 
Albums, and you'll present a new image to your audiences. This, then, 

is an invitation to be different. Request any of these Showcase Albums — 
without charge except for postage — and sample the cream of your craft. 
True, some of the music may be beyond average tastes, above 

normal requirements. But of this, you can be sure: Every “showcase title” 
is refreshingly new; every “Showcase Album,” genuinely exciting. 

Write for yours today. 


EDUCATIONAL MUSIC BUREAU. INC. 
30 E. Adams Street, Chicago 


Cc-3 COUNTDOWN FOR CHRISTMAS 


(Choral-High school): some solid fuel 
for prep school choristers about to 
launch a Christmas concert. 


A-2 INJUN SUMMER (Choral-Jr. 
High): new-sounds, 1960, for your 
junior high school audiences this Fall. 





A-3 AUTUMN-ON-THE-GO (Choral- 
High school): Sock-hops, mums and 
harvest moons are part of this excit- 
ing album for growing-up choruses. 


¢-2 CHRISTMAS, ’60-STYLE (Cho- 
ral-Jr. High): your 7th and 8th grades 
will sparkle like tinsel over these new 
ones for Noel. 


¢c-1 JINGLE BELLES & BEAUX 
(Choral-Elementary): new music as 
bright as lights on a Christmas tree — 
for the elomentary school singers. 

















“A lifetime of memories”’ 


THE ALL-AMERICA CHO 


JAMES ALLAN DASH, DIRECTOR 
1960 EUROPEAN CONCERT TOUR 
June 28 - August 8 


An Incomparable Experience 


All-America Chorus offers singers an incomparably rewarding 
inparalleled inspiration of singing in a magnificent ensemble, the 
sccepted abroad, not as tourists, but as honored guests, the 

rming enduring friendships with people from all parts of 
rope, and the joy of carrying the message of good-will to our 


ot to 


The Ideal Vacation 


sous concert tour. There is plenty of time allowed for sight- 
reation, and attending world famous musical performances. 
ed “the ideal summer vacation”"—a happy and stimulating 
cant by a central unifying purpose 


Wha May Join ? 


possesses a voice of good quality and the ability to memorize 

of er dificult choral music is eligible. Each summer, school and 
eachers comprise a majority of the nearly 100 chorus members. Although 
lents are always welcome, the trip is arranged primarily for mature 


Places to be Visiled 


The 1960 itinerary includes: New York, Southampton, London, (Covent Garden 
Opera), Stratford-upon-Avon, Harwich, The Hague (Holland Festival), Amsterdam 
Rotterdam, Brussells, Liége, Cologne, Frankfurt, Nurenberg, Bayreuth (Wagner 
Festival), Munich (Opera), Oberammergau (Passion Play), Salzburg (Mozart 
Festival), Innsbruck, Milan, Como, Lucerne (Swiss Festival), Basel, Nancy, Luxem 

irg, Reims, Paris (Opera), Le Havre, New York. 


Haw the Trip 94 Ginanced 


1 Chorus is a self-supporting organization, each member paying 
expenses, The 1960 tour, including trans-Atlantic ship trans 
travel, all meals, all hotels, all sight-seeing trips, concert 
ind social events will cost each member only $995.00 for 


The Critics Say: 


ind technical skill,” New Limburg, Maastricht 
extraordinarily versatile,” Neckar Zeitung, Heidelberg 
in unequalled,” La Meuse, Luxembourg . . . “The singing was 
Stratford-upon-Avon “Wonderful results, top level voices,” 
nice Positively stupendous,” Tageblatt, Heidelberg 


The Members Say: 


experience,” Frank Yeaw, Milford, N.H “All that 
vre!” Robert Stevens, Bellevue, Nebr “I only 
Jerome Semrau, Seattle, Wash “The high light 
Andrews, S. Car “I'm homesick for the chorus,” 
of Texas 


James Allan Dash 


James Allan Dash, B.S., M. Ed., Mus. Doc., founder and 
nductor of the All-America Chorus, is today one of the 
»p ranking choral conductors in America. In constant 
lemand as guest conductor and ajudicator, Dr. Dash is 
me of the most prolific and successful composers 
| arrangers of choral music in the English-speaking 
His nearly 400 choral works are used by thou 
of churches and schools throughout the United 

tes and Canada 


The All-America Chorus Office: 325 N. Charles $t., Baltimore 1, Md., U.S.A. 
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NASM MEETING. The National Associ- 
ation of Schools of Music will hold its 
general meeting at the Statler-Hilton 
Hotel in Detroit, Michigan, November 27- 
28, 1959. The various commissions of the 
Association, including the important 
Commission on Curricula, will conduct 
meetings starting Tuesday and Wednes- 
day, November 24 and 25. President of 
the NASM is Thomas Gorton, Univer- 
sity of Kansas, Lawrence, Kansas. 


NEA CONVENTIONS. The sites for the 

conventions of the National Education 

Association for the next several years 

have been announced as follows: 
1960—Los Angeles; 1961—Atlantic 

City; 1962—Denver; 1963—Detroit; 1964 
Seattle. 


1959 MIDWEST National Band Clinic 
will be held at Hotel Sherman in Chi- 
cago from December 9th through the 
12th. 


WESTERN HEMISPHERE MUSIC FES- 
TIVAL. A_ season-long music festival 
utilizing the resources of metropolitan 
Philadelphia will be devoted to the music 
of the Western Hemisphere. The festival 
was opened with a concert on the 
grounds of the Art Museum September 
27 and will continue through June 1960. 


LEONARD BERNSTEIN will again con- 
duct Young People’s Concerts by the New 
York Philharmonic Orchestra over CBS 
Television. The concerts will be pre- 
sented live from Carnegie Hall on Jan- 
uary 23, February 13, March 26 and April 
23 from 12:00 Noon until 1:00 P.M. 
Eastern Standard Time. 


COLLEGE BAND DIRECTORS 
CBDNA SOUTHERN MEETING. College 


Band Directors National Association, 
Southern Division, will meet December 
3rd through 5th, 1959, at the Shoreham 
Hotel in Washington, D.C. Robert E. 
Lovett of Clemson College, Clemson, 
South Carolina, is Southern Division 
Chairman. 


JOINT CONFERENCE. The Western and 
Northwest Divisions of the CBDNA are 
planning a joint conference to be held 
in the Bay area of California December 
18-19, 1959. Ralph Laycock of Brigham 
Young University in Provo, Utah and 
Jay L. Slaughter of Ricks College in Rex- 
burg, Idaho are the respective chairmen 


NORTH CENTRAL DIVISION CBDNA 
CONFERENCE is scheduled for Febru- 
ary 11-13, 1960 at Indiana University, 
Bloomington. Karl M. Holvik of Iowa 
State Teachers College in Cedar Falls is 
division chairman. 


EASTERN DIVISION, CBDNA will hold 
its conference February 12-13, 1960 at 
Yale University in New Haven, Connecti- 
cut. The Eastern Division chairman is 
Keith Wilson of Yale University 


SOUTHWESTERN CBDNA. The South- 
western Division of the College Band 
Directors National Association will meet 
at Colorado State College in Greeley on 
May 13-14, 1960. Dana N. Peiterson of 
Colorado State University at Fort Collins 
is the Division chairman. 
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SUPER-SIZE 
POST BASES 





. - LUSTRE-CONN 
Conn flutes have a heritage of quality that FINISH 


dates back many years, even before the early "Twenties 
when Meredith Willson of “Music Man” fame 
was playing his Conn flute in the great Sousa Band. The pie e 
Director 14-0 model continues this tradition. ¢ : - 
This Boehm system flute is one which any 
PRECISION PADS 


student can be proud to own... excellent appearance, ,. EMBOUCHURE GUARANTEED 
FOR 5 YEARS 





easy blowing, light key action, and many PLATE 





other famous Conn features. 





2 
Your choice — ‘ 

nickel or silver finish. . : BERYLLIUM ADJUSTABLE 

COPPER SPRINGS PIVOT SCREWS 





Complete with case. 


November-December, Nineteen Fifty-nine 











amp 
For Concert Band 


OUTSTANDING ARRANGEMENTS 


Full INTERNATIONAL UNDERSTANDING. 
Band A catalog of over twelve oegenes films, 
film strips, slides, and records available 
COLLEGE RHAPSODY—Arr. Phil Lang 6.50 to teachers has just been published by 
| the World yey ser = of = 
zations of the Teaching Profession 
MADEMOISELLE ANGOT— 15.00} (WCOTP) in a volume entitled “Audio- 
Lec Visual Aids for International Under- 
Charles ocq standing.” WCOTP hopes to foster 
Ballet Suite. Arr. Richard Mohaupt international understanding and sympa- 
thy by aiding in the worldwide a 
bution of these materials. Copies of the 
KARELIA-SUITE—Jean Sibelius new volume, which can be converted 
de meen . * * into a card file system, are available for 
Ballade & Intermezz Fach 5.00 7.50 $2.50 each, prepaid from WCOTP, 1227 

Arr. Richard Franko Goldman 6.50} 9.00} 16th St. N.W., Washington 6, D.C. 


CONTEMPORARY. The Bulletin of the 
FIVE MINIATURES—Joaquin Turina 6.00* 9.50* American Composer Alliance is a maga- 

4 ; , ; 11.50 zine of interest to music _ educators. 
rr. John Krance 6.00f ! Volume III, No. 1, 1959, contains articles 
about and by contemporary American 
composers as well as listings of perform- 
ances of modern American compositions. 


ORIGINAL WORKS BY THE MASTERS Addreny: 2121 Broadway, New York 2, 


Adapted for modern bands by Erik Leidzen STATUS AND TRENDS is a new publi- 
cation of the National Education Associ- 


= ; ation’s Research Division. It is a com- 
POLONAISE Ludwig van Beethoven 2.50° pendium of statistical tables assembled 


from many sources, all bearing in some 


fashion on the problems of education. 

TRAUER-MARSCH, Op. 103— 4.00° Many of the tables start with data for 
Felix Mendelssohn 6.00+ the year 1900, and some have projections 
estimating the trend up to the year 
1980. Available at 25c per copy from the 


TRAUERSINFONIE—Richard Wagner 5.00* Research Division, National Education 
. Association, 1201 16th St. N.W., Wash- 
*Set includes condensed score tSet includes full score. ington 6, D.C. 


CHORAL REHEARSAL TECHNIQUES, 
a statement of procedures recommended 
for the training of choruses and choirs, 
: . ; - was compiled by the Advisory Committee 
Send for AMP's complete catalogue of "Music for Band on Vocal Education of the National As- 

sociation of Teachers of Singing, Inc. 
It is printed on one large page, suitable 


ASSOCIATED MUSIC PUBLISHERS, INC. Secrwtary,  Simpocs College, Eadicncls, 


lowa., 


PHONOGRAPH RECORDS for Class 
One West 47th Street New York 36, N.Y. room and Library, a catalog of the avail- 
able recordings suitable for use from 
the kindergarten to the ninth grade in 
school programs, is now available with- 
out charge to educators requesting a 
copy from Educational Record Sales, 153 
Chambers St., New York 7, New York. 


Free condensed scores of these works will be sent upon request. 


{ Subsidiary of Broadcast VM usic, Inc 














SELF-EVALUATION GUIDE. The Florida 
Council on Elementary Education has 
developed a self-evaluative instrument 
for practices and programs as a means 
of helping faculties improve elementary 
instructional materials, for physical edu- 
_ cation, music, and related arts. The guide 
A Real Musical Instrument Iwo Octave Range presents a check list of desirable prac 
‘ tices in these areas. It was prepared 
under the general chairmanship of Caro 
. lyn Oxford, supervisor of music in the 
Nickelplated brass model, key of C, with Classroom Method — a eet Public > Doe Write the 
Florida Educat Associati at Talla- 
Nickelplated brass model, key of B flat, with Classroom Method ..$1.50 heme Seclin. eiseaiien Miss pel 
Jo Ss 
Piano Accompaniment to Classroom Method_-.---- siaeieteniinn ——— anson 
. . CHOIR ROBES. Collegiate Cap & Gown 
Postage paid on orders over $5. Otherwise add ....258e Company of Champaign, Illinois, has a 
new illustrated catalog of choir robes 
. — —— . and accessories which will be sent to 
MELODY FLUTE CO. (DEPT. A) LAUREL, MARYLAND anyone requesting a copy from the com- 
pany’s office at 1000 North Market St.., 
Champaign, Illinois. 
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MEN OF MUSIC DEFINE THE SELMER SOUND 


DONALD M°‘GINNIS 


Bild -ton do] at Ole) alol-ta al =- tale h 
Ohio State University 


“...a superior alliance of intonation, 


response, projection and action’ 





Dr. MCGinnis plays the Selmer clarinet je 


a al cl 
- 7" 








Everetts 
ew school 
piano... 


A school piano must be able to take hard use in stride. The new 
Everett Style 11 does. With extra-sturdy backposts for greater 
tone stability, and “childproof” locking top and fallboard, the 
Style 11 faces up to responsibility like the professional it is .. . The 
reason why Everett is the choice of more than 7,000 leading 
schools, colleges and churches. Write for Style 11 Report and List 
of 7,000. Everett Piano Company, South Haven, Michigan 


HVERE TTD 


THE HIGH SCHOOL WE NEED is the 
title of a recent report from the Associ- 
ation for Supervision and Curriculum 
Development Commission on the Educa- 
tion of Adolescents. The booklet was 
prepared by Kimball Wiles and Franklin 
Patterson and is available from the NEA 
Publications Office for 50c. 1201 16th St., 
N.W., Washington 6, D.C. 


NURSERY LEVEL. “What Is Music for 
Young Children,” asks a new publication 
of the National Association for Nursery 
Education. The booklet was prepared by 
Betty Jensen Jones of Pacific Oaks 
Friends School in Pasadena, California, 
and is available from the NANE Distri- 
bution Center, College of Home Eco- 
nomics, University of Rhode Island, 
Kingston, Rhode Island, at 50 cents per 
copy. 


GIFTED AND TALANTED. “Creativity 
of Gifted and Talented Children,” a book- 
let published for the American Associa 
tion for Gifted Children, by the Bureau 
of Publications, Teachers College, Co- 
lumbia University, presents speeches and 
extracts from discussions at the Atlantic 
City meetings of the American Associa- 
tion of School Administrators in Feb 
ruary, 1959. 


THE CHANGING VOICE, a motion pic- 
ture produced by the University Broad- 
casting Services of Florida State Univer- 
sity in Tallahassee, presents Irvin 
Cooper’s concept of the adolescent boy's 
voice. The film condenses Dr. Cooper’s 
research and illustrates his techniques 
of working with junior high school 
choruses under the Cambiata Concept of 
which he is the innovator. Those inter- 
ested in purchasing prints may secure 
a copy of the film for preview purposes 
from the University Broadcasting Serv- 
ices, Florida State University, Talla- 
hassee. 


FOR PARENTS. “Should Your Child 
Play in the Band?” asks a leafiet pre- 
pared by the H. N. White Company for 
parents. Free copies are available to 
music dealers and band directors from 
the H. N. White Company, 5225 Superior 
Avenue, Cleveland 3, Ohio. 


ELEMENTARY SCHOOL BUILDINGS. 
“Design for Learning” is the title of a 
very handsome, recent publication of the 
Department of Elementary School Prin- 
cipals of the National Education Asso- 
ciation. Single copies of this Yearbook 
Number of The National Elementary 
School Principal are $4.00 per copy and 
may be secured from the NEA, 1201 Six 
teenth St., N.W., Washington 6, D.C. 


PIANO INSTRUCTION. “Song and Story 
Approach to Piano Instruction” is the 
title of a new series of class piano 
books prepared by Elizabeth Comeau 
and published by the Clef Music Cor- 
poration of New York, New York. 


MUSIC DISPLAY POSTERS. The H. N 
White Company has created a set of 
four display posters which are free to 
music educators and band instrument 
dealers. The posters proclaim the advan- 
tages of playing in a band and experi- 
encing the “wonderful world of music.” 


TEACHERS GUIDE TO BRASS INSTRU- 
MENTS. H. & A. Selmer Inc. of Elkhart, 
Indiana, has just published a new 32- 
page booklet designed to serve as a guide 
for band directors whose major is not a 
brass instrument. The manual was pre- 
pared by Robert Getchell of the music 
faculty of Luther College in Decorah, 
lowa., 


FOLK MUSIC GUIDE, USA is a new 
magazine that lists folk events, concerts, 
festivals, club dates, and college appear- 
ances of folk singers in America. Those 
interested in further information may 
write Israel G. Young, 110 MacDougal 
St.. New York 12, New York. 
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MUSIC AWARD KEYS. Herco Products, 
Inc., has introduced a new award key in 
twelve styles available for band, orches- 
tra, chorus, honor, music, choir, soloist, 
piano, guitar, accordion, baton or major- 
ette. With a ribbon, which can be 
purchased separately, they can be used 
as medals. For a free descriptive circu- 
lar, write to Herco Products, Inc., 65 
West 23rd Street, New York 10, New 
York, 


EASIER TEACHING. “How to Make 
Your Teaching Easier and More Effec- 
tive,” by E. P. Harvey, is a new book 
containing ideas, tips, devices and sug- 
gestions for reducing work load, saving 
time and trouble, and improving teach- 
ing. It is available for $2.95 postpaid 
from Teaching Aids Company, 1513 West 
12th Street, Davenport, Iowa. 


MUSIC IN WORSHIP. Channel Press, 
159 Northern Blvd., Great Neck, New 
York, has just published “A Guide to 
Music in Worship” by Edgar J. Moore 
It is a comprehensive, current index of 
sacred solos in print, giving their keys 
and ranges, an analysis of their texts 
and indexed for appropriateness to spe- 
cial days in the church year. $3.95. 


HELP FOR MONOTONES. Gene Abra 
ham has recently written a small book- 
let entitled “Starting from Scratch” 
which attempts to provide a sustained, 
continuous method for assisting the non- 
singer. It contains many suggestions for 
tone plays and songs with limited tone 
range. John Markert & Co., 141 West 
15th St., New York 11, N.Y. Price, $1.00. 


RUMDS is an acronym becoming increas- 
ngly well known to music students 
across the country as schools make use 
of the Rutgers University Music Dicta- 
tion Series in their theory classes. The 
records are produced by Music Minus 
One, 719 Tenth Avenue, New York 19, 
New York. Catalog on request. 


KEYBOARD EXPERIENCE STUDY. The 
American Music Conference has recently 
released the results of a study made to 
determine the effectiveness of the use 
of dummy keyboards in classroom musi- 
cal experiences. Progress comparisons 
between students who used keyboards 
and those who did not were made in 
music reading, singing on key and har- 
monizing, gains in instrument ownership, 
and outside music participation. In all ma- 
jor categories the keyboard learners are 
reported to have outdistanced the control 
students. Details on the study may be 
secured from the American Music Con- 
ference, 332 South Michigan Avenue, 
Chicago 4, Illinois. 


WE SHALL MAKE MUSIC is a twenty 
minute, 16 mm, black and white sound 
film suitable for the entertainment of 
clubs, community groups, students and 
PTA’s. The film documents the growing 
nterest in music and visits the manu 
facturing plants of Gibson, Steinway, 
Conn, Selmer, and Shackleton’s in Louis 
ville, Kentucky. Available for local show 
ng through members of the National 
Association of Music Merchants, Inc 
Ask your music dealer. 


NEW MUSIC FILMS. The National Film 
3oard of Canada has announced the U.S 
release, by Contemporary Films, Inc., of 
‘Music for Children” and “Songs of 
Nova Scotia.” The first named film pre- 
sents a novel technique in the teaching 
of music to children, as developed by the 
German composer, Carl Orff. Preview 
prints are now available from Contem 
orary Films, Inc., 267 West 25th St., 
New York 1, New York. 


WOODWIND CATALOG. Martin Freres 
clarinets, alto clarinets, bass clarinets, 
oboes and flutes are described in a new 
catalog prepared especially for band 
directors. Copies may be obtained from 
Martin Freres dealers, or directly from 
Martin Freres Woodwinds, 5 Union 
Square, New York 3, New York. 


November-December, Nineteen Fifty-nine 


nas its 
professional 
Side, t00 ! 


Just one chord and you'll know. If it has depth, power and clarity, 
it’s the Conservatory tone of an Everett. Accomplished pianists 
praise its brilliant scale, smooth transition from one register to 
another and responsive action. In rich ebony, the Conservatory is 
the piano for your home or studio. Write for name of dealer neer- 
est you. Everett Piano Company, South Haven, Michigan. 


HVERETT 





Ask your | 
dealer about — 


Bachelor and Master Degrees, and special courses «ot 
in all fields of music study. Member NASM, / 
N. E. Ass'n. Colleges and S« ondary Schools 


COLLEGE OF MUSIC aay ae 


hrewe hex 


BASSOONS & CLARINETS 


Perfection attested to by popularity! None finer made! 

Beautiful Clarinets and Bassoons, superbly finished, 

superbly tuned, most reasonably priced. Truly master- 

pieces. Try one today. Illustrated brochure upon 

request. 

CARL FISCHER MUSICAL INSTRUMENT CO., INC. 
105 EAST léth ST, NEW YORK 3, NEW YORK 


CHAMBER MUSIC CONTEST. The Hans 
J. Cohn Music Foundation will award 
annually a prize for the best musical 
composition in the field of chamber 
music submitted to the foundation. The 
type of chamber music required for the 
contest will be changed each year. The 
type chosen for the 1960 contest is 
string quartet. The prize winning work 
will bring its composer an award of 
$300.00. he deadline for submitting 
scores is December 31, 1959. Other 
details | be secured from the Hans 
J. Cohn Music Foundation, Woodstock, 
New York. 


THE NATIONAL FEDERATION OF 
MUSIC CLUBS provided 1959 scholar- 
ships to summer music camps for twenty- 
seven students from eighteen states and 
twenty-five cities in the United States 
and a student from Canada. The scholar- 
ships were used at the National Music 
Camp at Interlochen, Michigan; Chau- 
tauqua Institution, Chautauqua, New 
York; Aspen Institute in Colorado; In- 
spiration Point Opera Workshop at 
Eureka Springs, rkansas; Meadow- 
mount Camp in Westport, New York; 
the Junior Conservatory Cam in 
Lyndon, Vermont; Indian Hill Music 
Workshop, Stockbridge, Massachusetts; 
Stephen Foster Music Camp, Richmond, 
Kentucky; and the Chatham College 
Opera Workshop, Pittsburgh, Pennsy]- 
vania. 


COMPOSITION CONTEST, open to those 
who have lived three consecutive years 
of their life in Ohio, is being sponsored 
by the Ohio Music Teachers Association 
in memory of Arthur Shepherd, former 
chairman of the Department of Music at 
Western Reserve University. There will 
be a $200 prize for those over 20 years 
of age and a $50 prize for high school 
students. Further details may be secured 
from Miss Frieda Schumacher, Western 
Reserve University Music House, 11059 
Bellflower Road, Cleveland 6, Ohio. 


FORD FOUNDATION. Composers under 
35 who wish to apply for one of the 
Ford Foundation fellowships (see page 
14) for 1960-61 may secure information 
and application blanks from Edwin 
Hughes, Executive Secretary, National 
Music Council, 117 East 79 Street, New 
York 21, New York. 


COMMUNICATIONS RESEARCH. Na- 
tional Defense Education Act funds to 
support research projects in educational 
television, radio, motion pictures and 
related communications media are now 
being considered for assignment. In- 
quiries should be sent to the Director, 
Communications Media Research Pro- 
gram, Office of Education, Department of 
Health, Education and Welfare, Wash- 
ington 25, D. C. 


OPERA SCHOLARSHIPS. The opera de- 
partment of the Manhattan School of 
Music has received an anonymous gift 
which will enable it to offer scholarships 
to twelve to fifteen students of graduate 
calibre to develop a repertoire of oper- 
atic roles for professional careers. The 
gift will enable the school to enlarge 
its curriculum of courses in all aspects 
of opera technique, diction, eurythmics, 
dramatic training and all the funda- 
mentals of lyric acting. 
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For music that instructs...inspires...entertains— 


Better music in the classroom 


Better music for band practice 


Your school needs 


Better music at the dance 


THE HAMMOND ORGAN 


Choice of over 43,000 institutions 


ONCE YOU HAVE the versatile Hammond 
Organ in your school, you'll wonder 
how you ever got along without it! 


For you'll soon find the Hammond 
Organ is busy all day long—in the class- 
rooms, auditorium, and gym .. . at 
dances, plays, and PTA nights—any- 
where you need fine music. 


Hammond Harmonic Tone Bars 


And the music will 

sound better too. 

Why? Because 

Hammond’s exclu- 

sive Harmonic 

Tone Bars provide thousands of beauti- 
ful tones and tonal combinations .. . 
tones no other organ can duplicate. 


Anyone can play the Hammond 
Organ, and it’s especially easy for those 
who play the piano. The Hammond 


To bring your school better music, mail these coupons... 


[] Please send me your booklet telling 
how my school can raise money for 
an organ. 


Name 
School 
Address 
City & Zone 
State — 


November-December, Nineteen Fifty-nine 


My school is interested in: 
(] Viewing a color film about the 
Hammond Organ. 


[_] Hearing a free organ concert. 


Name 
School 
Address 
City & Zone 


State 


Organ is also portable—it goes anywhere, 
takes little space, plugs in like a lamp. 


Never Needs Tuning* 
As for upkeep, you'll never have any 
tuning expense—Hammond is the only 
organ that never goes out of tune. 


Which Hammond model will be best 
for you ? Find out by mailing one or all of 
the coupons below. Address Hammond 
Organ Company, 4230 W. Diversey 
Avenue, Chicago 39, Illinois. 

* Except the Pedal Solo Unit of Concert Model. 


(_] Please send me complete literature 
describing the various models of the 
Hammond Organ. 


Name— 
School 
Address 
City & Zone 


State 
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MUSIC PUBLISHERS ASSOCIATION. 
New officers of the Music Publishers As- 
sociation include Ben Grasso, of Asso- 
ciated Music Publishers, Inc., as presi- 
dent; Arthur A. Hauser, of Theodore 
Presser Co., as vice-president; Geoffrey 


Gray, of the H. W. Gray Co., as secre- 

0 e eT - e- in tary; Ira S. Wegard, of Bergman, Vocco, 

and Conn, as treasurer; and Salvatore 

Chiantia, of Leeds Music Corp., Herbert 

A ch and varied collection of songs of highest musical quality and atehin’ pha may SF mag 1 | oe 

interest to children is the basis of these song-texts. Musical develop- Music Corp., and John Ward, of Oxford 
ment is combined with aesthetic enrichment, instrumental experience, University Press as directors. 


rhythmic expression and social values. This is the first series to use . . var — 

; N: ONAL PIANO MAI d =RS 
color to indicate form and pattern of music within the context of the ee ey A pe Pe may tecahemner 
ong, and to score instrumental parts. has closed its Chicago headquarters 
rWO ALBUMS OF RECORDINGS supplement each book. Especially oties coserting 6 a: sumsnasnment 
: ; ; cage abl ne: evict . Payer sna tle 7 made by the new president, W. W. Kim- 
aluable if the classroom teacher cannot sing or play, the recordings ball, Sr. of the Kimball Piano Company 
et good examples, tonally and musically, for the children. Each follows All future correspondence should be ad- 
the musical arrangement in the book. ’ dressed to the Association, attention of 
| R. N. Strass, 111 West Monroe Street, 
Room 1101, Chicago 3, Illinois. 


WILLARD E. GIVENS, executive secre- 
ey tary of the National Education Associa- 
—— tion from 1935 to 1952, has been 
free 1 ommqesapres appointed to The Board of Directors 
Srv anna epnenetiond of the Save the Children Federation, 
Pmar oe foe international child welfare organization. 
Le’ ~aert Dr. Givens will serve on the program 

committee of the Board which is advanc- 
eacher, giving the philosophy and or- ing methods of community self-help 
ganization of the series, the objectives aimed at removing causes of under- 
f each book, and a wealth of musical privilege in the lives of children. 


formation. Available now for the 
four books. In preparation for JOHN OWEN WARD, manager of the 
fifth and sixth books Music Department of Oxford University 
Press, New York, has been appointed 
editor of the “Oxford Companion to 


BOOKS IN THE SERIES Music,” the “Oxford Junior Companion 

to Music” and the “Concise Oxford 
Dictionary of Music,” succeeding the late 
Music Round the Clock Voices of America Percy A. Scholes who first created these 
Music Round the Town Voices of the World works. A native of London, Mr. Ward 


Music Through the Years Music Sounds Afar was editorial assistant to Dr. Scholes for 
eight years prior to his coming to this 


Music Across Our Country Proudly We Sing country in 1957. 
LOUISE JOHNSON, music coordinator 


FOLLETT PUBLISHING COMPANY of the schools of Wayne (New Jersey 

Township, made news when she wrote a 
1010 WEST WASHINGTON BOULEVARD CHICAGO 7, ILLINOIS letter to the American Cyanamid Com- 
pany inviting them to consider her com- 
munity as a location for their new office 
building. The company is now planning 
to build an eight million dollar complex 
of offices in the area. Estimates of the 
eventual tax money for schools run in 
the neighborhood of $150,000 annually. 


STRIPED BLAZER JAY L. KRAUS, president of the Har- 

D rt mony Company of Chicago, Illinois, has 

TARTAN PLAI 2, 3, or 4 button. been selected as “man of the oe" b) 

Patch or flap the American Guild of Music, which con 

ae See pockets. Finest ferred on him its Honorary Award for 
ern tartans for the Dacron, Rayon — 

or Orlon blends. DAVID WEXLER, head of David Wexler 


SHAWL COLLAR New Elegant Also availabl & Com Chi arded th 
° . em pany, icago, was awaraec 1e 
oak poet ee : Knight to the Merit of the Italian Repub- 


Beautiful spotlight Red, Grey, Blue, =" $22 90 lic decoration in recognition of his 
colors: Red, Grey, Yellow, Green, Char- ‘ : | efforts in bringing a closer economic 
Royal, Powder Blue, coal. New, slim-line relationship between Italian accordion 
Gold, Peacock lapels. Fully manufacturers and American importers. 
Blue, White, Green, lined. $17.90 The award, one of Italy’s highest, was 
Charcoal, Maroon. F presented by Dr. Giacomo Profili, Italian 
Top quality fab- consul general in Chicago. 


rics. Fully . MACK STARK, one of the founders 
lined. $16.90 of the American Seeiety of Composers, 

° : Authors and Publishers and a member 
Also available with of the Mills Music, Incorporated, firm, 
black shawl died in Miami Beach, Florida, August 20 


= 
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How much should your school spend for band instruments? 


You live ’ 
time. You spend your hard-won money for 
and to- 


with your instruments a long 
good sound. Good sound today 
morrow. It’s important that you spend 
enough to get sound that will meet your 
standards. 

First cost, however, is not the only cost. 
Band instruments must sound well and 
perform well over the years. They must 
keep the good sound, trouble-free action 
and accurate intonation that will encourage 
young musicians. 


sf. 


ry 


A child needs this kind of encouragement 

and so does his band director. Studies of 
school records show that King-crafted in- 
struments play longer without adjustment 
or repair, 

Hands like these know that good instru- 
ments cost good money. And to justify the 
investment, instruments must be well made. 
Proud craftsmanship is your guarantee that 
King band instruments will look-sound-play 
well over the years, return sound dividends 
on your investment. 


King + Cleveland « American-Standard Band Instruments 
THE H. N. WHITE COMPANY, 5225 SUPERIOR AVENUE, CLEVELAND 3, OHIO 


IN 








Reprints of this ad free on request 


FORD FOUNDATION PROJECT. Twelve 
young American composers have been 
selected to serve in twelve different high 
school systems during the current school 
year under the grant from the Ford 
Foundation 
Emma Lou Diemer of Rochester, New 
York, will work with the Arlington 
County, Virginia, schools. Grant Beg 
larian of Plymouth, Michigan, will be 
at Cleveland Heights, Ohio. Robert B 
Washburn of Rochester, New York, will 
ve in Elkhart, Indiana. Joseph W 
Jenkins of Arlington, Virginia, will serve 
Evanston, Illinois. Arthur R. Franc 
kenpohl of Potsdam, New York, will be 
it Hempstead, New York. Martin S. Mail 
man of Rochester, New York, will work 
with the schools of Jacksonville, Florida 
Arnold Freed of Bronxville, New York, 
will spend the year at Long Beach, Cali 
fornia. Robert S. Mueczynski of Chicago, 
Ilinoi ill be at Oakland, California 
James L. Kurtz of Port Washington, New 
York, will work in Portland, Oregon 
Richard B. Land of Paterson, New Jersey 
will do his composing for the schools of 
Rochester, New York. Michael White of 
Chicago Illinois will contribute hi 
talents in Seattle, Washington. Harold 
Owen of Hopland, California, will be 
associated with the schools of Wichita 
Kansas 
The purposes of this project are to re 
te composers to the musical life of the 
ommunities and to expand the repertory 
of secondary school music throughout 


the United State 


4 


EDUCATION MAGAZINE, for many 

years a publication of the Palmer Com 

pany of Hingham, Massachusetts, is now 

being published by Bobbs-Merrill Com 
any. Inc. of Indianapolis, Indiana 


OVERVIEW is the name of the new 
lucational magazine hich will replace 
The School Executive and Educational 
Ru ‘ with the January, 1960 issue 


CBDNA INTONATION SESSION. James BRUNO BREAKFAST CLUB. C. Bruno 
Neilson, president of the MENC asso- & Son, national distributors of Besson 
ciated organization, the College Band and Boosey & Hawkes band instruments, 
Directors National] Association, has an- has instituted an additional service for 
nounced that the CBDNA will be re- band directors at band clinics in which 
sponsible for a session on intonation at the company participates. Called the 
the forthcoming meeting of the MENC “Bruno Breakfast Club,” it takes place 
in Atlantic City, March 18-22, 1960. The before the day’s regular clinic activities 
session is tentatively planned for 11:00 begin and offers an informative session 
a.m., Monday, March 21. Hubert Hender- on band instruments along with break- 
son, director of bands at the University fast. The club was started earlier this 
of Maryland in College Park, will serve year as an experiment at the New Mexico 
as coordinator of the session while State Band Clinic and is now a regular 
Everett Gates, Eastman School of Music, Bruno feature. The event is co-sponsored 
Rochester, N. Y., will be the chairman by the local Bruno dealer and attendance 
Gates is chairman of the CBDNA com- is by invitation only. 
mittee on research into tonal problems 
The program will include discussion of ARTHUR P. SCHMIDT CO. Sole selling 
intonation and problems of tuning in agent for the veteran Boston music firm, 
relation to ensemble playing Arthur P. Schmidt Co., is now the 
Summy-Birchard Publishing Company, 
8: ic ,E ston, inois. 
AMERICAN MUSIC CONFERENCE. An 84 Ridge Avenue, Evanston, Illinois 


expanded program of services is made 

possible oy the increased support of the THE AMERICAN FEDERATION OF 

musie trade associations and individual MUSICIANS’ nationwide contest to se- 

music firms, according to an announce- lect the best new dance band of the year 

ment recently released by AMC Presi- 1959 has been won by the Claude Gordon 
Band. This organization was selected 


dent W. T. Sutherland, who is executive : 
vice-president of the Wilkens Music as the best of 180 competing bands. 


Company of Indianapolis. Indiana. As a 

part of this expansion Marion S. Egbert, FRANK REED, formerly executive vice- 
AMC educational consultant for the past president of the National Piano Manu- 
ten years, has been appointed vice-presi- facturers Association, is now sales pro- 
dent in charge of field consultation motion manager for the Buescher Band 
service. John W. Fulton is executive Instrument Company of Elkhart, In- 
vice-president of AMC diana. 


ame . — _ ARTHUR W. REARDON, formerly of 
TEXAS CURRICULUM STUDIES. The vot ; _ i 
report of the Commission on Fine Arts Springfield, Le venom yee cn appointed 
wan vecentis released by the Tanas assistant professor of e ucation in the 
Education Ageney. This report fs one College of Education and assistant di- 
of eleven prepared by curriculum com- + aed . 2 yp ty | he = te 
missions authorized by the Texas State ry SS a oe 
Board of Education in January 1958. 

Included on the Fine Arts Commission CHARLES R. HOFFER has _ resigned 
were four public school teachers of art his position on the faculty of the College 
and music, two college representatives for Teachers at Buffalo, New York to be- 
two superintendents, two principals, one come director of music for the schools 
supervisor and one school board member of Clayton, Missouri. 


Here is the flute students and music educators have been waiting for! The 
new Artley line now provides all its flutes with the high quality professional 
features generally found only in the highest priced instruments. Here are a 
few of the many extras found in al! Artley flutes: THE ARTLEY EMBOUCHURE 
— scientifically sculptured far tonal purity; ROLLED TONE HOLES — to elim- 
inate sticky keys and enhance the resonance of your flute; MOISTURE PROOF 
PERMA-PADS — for better response and more brilliant sound; SUPERIOR RIB 
AND POST ASSEMBLY — to assure maximum support and enduring service 
Compare these Artley features with others and you will discover that Artley 
is, by far, America’s best flute buy! ‘ 





| te 


Ay t ley ARTLEY, INC., P.O. Box 741, Elkhart, Ind. 
— 


Please send me Artley Brochure 


NAME 
STREET 
CITY IONE STATE 


Eikhart, Indiana 


YOUR DEALER 
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OF ARIZONA 
BANDS 


Lnifomsby _,, 
Ostwald: 


WRITE US FOR DESIGN SUGGESTIONS 


Jack K. Lee 
Director o} Bands 
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MARKSMANSHIP 


Music that hits the Bull’s-eye 


*K 


MARKS MUSIC C 


y 


fun’ music. Grade C. F.B 6.00 


Band 


AFRICAN SAFARI—Philip J. Lang 


An ‘African Patrol’ that is real 


$.B. 8.50 ; 
ENGLISH MARCH for an AMERICAN TRUMPET—John Klein 


A delightful number for solo trumpet and band that is just what 
the title says. Grade C. F.B. 6.00 S.B 8.50 BD Trumpet and piano 
1.00 

MANHATTAN—Rodgers and Hort, arr. John J. Morrissey al 
At last, a concert arrangement of this great standard. Grade ©. 


F.B. 6.00 5S.B. 8.50 ; 
PSALM 150 (O Praise Ye The Lord)—Céser Franck, arr. Robert 


Reynolds 
magaifcont music—for band alone, or with SATB chorus. Grade B 


F.B. 7.50 $.B. 10.00. SATB and Piano 35c. 


Orchestra 


CHORALE and MINUET (from Divertimento in B>)—Jose 


arr. Philip Gordon 
simple arrangements of great music 


ph Haydn, 


Mr. Gordon is a 


Clean 


master in the School Orchestra field 
Set A 5.00 Set 8 7.50 


Organ 


Set C 10.00 


JOY TO THE WORLD—Christmas Music arr. Richard Ellsasser for 
Pipe and Hammond Organs. 1.50 
Beautiful arrangements—you can hear 

album £3271 by Mr. Ellsasser 


Christmas Music 


i blications for Christmas 
ite Dept. 3Y for our complete list of pu 
an aaa FREE reference scores for band and orchestra. 


them recorded on MGM 


I2R6 West 52nd St. New York !9. NLY. 


ORPORATION 





= Guarantees $50.00 Music Annually! 


COMPLETE 
PIANO MUSIC 


» 
———_ 


COMPLETE 


Academic Church & Choir Gowns 
Mfg. Co. ‘ 

All-America Chorus 

Armstrong Music Company, Inc. 

Artley, Inc. ‘ : 

Associated Music Publishers 


Baldwin Piano Company. 

Bandland, Inc. 

Big 3 Music Corporation, The 

Blessing Co., Inc., E. K. 

Boosey & Hawkes 

Boston Conservatory of Music 

Boston University School of Fine and 
Applied arts 

Bruno & Sons, Inc. C. 


Califone Corporation 

Carnegie Institute of Technology... . 
Century Record Mfg. Co. 

Chappell & Co., Inc. cae 

Chicago Musical Instrument Co. 
Choral and Organ Enterprises 
Collegiate Cap & Gown Co. 

Conn Corporation : 

Crest Records, Inc. : 


DeMoulin Bros. & Co. 
Dutton & Co., Inc., E. P. 


Eastman School of Music 
Educational Music Bureau, Inc. 
Educators Progress Service 
Elkan-Vogel Co., Inc 

Everett Piano Company 


Fischer, Inc., Carl ; 

Fischer Musical Instrument Co., 
Inc., Carl o--80, 38, 
Folkways Records and Service Corp 7 

Follett Publishing Company 
Franz Manufacturing Co., Inc. 


Gil Music Co. 
Ginn and Company 


Hammond Organ Company 
Har-Tee, Inc. 

Hartt College of Music 
Haynes Co., Wm. S 
Herco, Incorporated 
Holton & Co., Frank 


Ithaca College 


Keyboard Jr. 

Kitching & Co., Inc., B. F. 
Kjos Music Co., Neil A. 
Kratt Co., Wm. 

Krauth and Benninghofen 


Leblanc Corporation, G. 
Lutton Music Personnel Service 


McGraw-Hill Book Company, Inc. 
Manhattan School of Music 

Markert & Co., John 72, 
Marks Music Corporation, Edward B 
Martin Band Instrument Co., The 

Melody Flute Co., The 

MENC 74, 75, 
Millikin University School of Music 

Mills Music, Inc. 

Moore Co., E. R 

Musical Imports, Inc. 

Music Enterprises 

Music Guide 

Music Teachers Placement Service 


Newcomb Audio Products Co. 
New England Conservatory 
Northwestern University 
Peterson Co., Thomas A. 
Prentice-Hall, Inc. 

Presser Company, Theodore 
Radio Corporation of America 
Rayner, Dalheim Company 
Rico Products é ’ 
Robbins Music Corporation 
Ronald Press : 
Saxony Clothes 

Schirmer, Inc., G. 


ORGAN MUSIC Schmitt, Hall & McCreary Company... 


* Selmer, Inc., H. & -7, 27, $3 
* Shawnee Press, Inc. Cover 3 
Steinway & Sons Cover 2 
Story & Clark Piano Company 43 
Strayline Products Company 66 
Study Abroad 66 
Summy-Birchard Publishing 
Company Cover 4 
Targ & Dinner, Inc. 65 
Temple University 
Uniforms by Ostwald 
Ward Company, The C. E. . 
Wenger Music Equipment Co. 
Wexler & Co., David : 
White Company, The H. N. 
Whitford Publications, Robert 


$50.00 Worth of 
Musie Annually 
ONLY $2.00 


$50.00 Worth of 
Musie Annually 
ONLY $2.00 
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= MUSIC ENTERPRISES 
* 


Tem Fiske Place Mount Vernon, N.Y 














NORTHWESTERN UNIVERSITY 
SCHOOL OF MUSIC 


Evanston, Illinois George Howerton, Dean 


DEPARTMENT OF MUSIC EDUCATION 


CLIFTON BURMEISTER, Chairman 
Earlene Burgett Alice Clark 
Hazel Morgan Sadie Rafferty 
Theodore Thorson Josephine Wolverton 


For information on courses of study lead- Information on programs leading to doc- 
ing to the Bachelor and Master of Music toral degrees with the major field of study 
degrees in music education write the School in music education may be obtained from 
of Music, Northwestern University, Evans- the Graduate School, Northwestern Uni- 


ton, III. versity. 








Theodore Presser Company 
offers 


the finest in classical and contemporary Music including the catalogs of: 


JOHN CHURCH CO.; OLIVER DITSON COMPANY; MERION MUSIC CORPORATION; 
NEW MUSIC EDITIONS; MERCURY MUSIC CORPORATION; MUSIC PRESS; WEANER- 
LEVANT; BEEKMAN MUSIC, INC.; MERRYMOUNT MUSIC, INC.; LITURGICAL MUSIC 
PRESS, INC.; 

Sole American Agents for 


HEUGEL COMPANY, Paris, France MUSICA RARA, INC., London, England 


I the very beginning student ugh all siages of developmen t hat eon devotedly servicing the needs of the musical world for over 
r your musical activit ars. It u ntinuing desire to offer the widest possible selection of 
Y offers a vast select sweailable material to educators and organizations dedicated to the 
hlimer t 


advar 1 professional mus n, whateve 
sy be, THEODORE PRESSER COMPAN 
yest il to guarant plete ful 


t of your individ i 4 d ai endeavor 


rO HELP US KEEP YOU INFORMED: Piease fill i 
Ser pleted form t Mu 


tal Information § 


ietivity & School, College, Church, 
frea of Interest Crade or other organization ity and title 


Band 

Choral 
Instrumental 
Oo 

Oo 


Orchestra 





Presser publications are available wherever good music is sold. For further information see your local dealer 


or write direct to THEODORE PRESSER COMPANY ¢ BRYN MAWR ¢ PENNA. 
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. mS D> instruments on film 


( Wit! 
* 


The making of a band instrument is brought vividly to life in this interesting 
film. As the student goes on a conducted tour of the Olds factory, he sees 
an instrument grow from raw metal to final form in the hands of master 
craftsmen. Just as surely his respect for his Olds instrument grows. 


Olds was honored by presentation on Richfield Oil Company's TV 
‘Success Story"’ series. The kinescope of this show on 16mm sound film 
is available to schools and may be obtained through your Olds dealer 

or by writing to us. 


F.£&.OLDS & SON, FULLERTON, CALIFORNIA 


FS. Also available—the always popular ‘‘Concerts on Film'' starring Rafael Mendez and his Olds trumpet. 
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reative Arts in 
American Hducation 


Cc. C. TRILLINGHAM 


Superintendent of Schools, Los Angeles County California 


Immediate Past President of the 
American Association of School Administrators 


OMETHING over a year ago Life magazine began a exposed in the Soviet Union itself. Since the articles 

series on the “Crisis in Education.” It began with were published the United States Department of State 

“exclusive pictures of a Russian schoolboy versus has begun its cultural exchange program with the Soviet 
his United States counterpart,” and it was accompanied Union, and in the presence of some thirty to forty Amer 
by full page ads in the metropolitan press reproducing ican educators who have actually examined Soviet educa 
Life’s editorial comments. The “rough haul all the way” tion, it would today be impossible to publish the type of 
in the Soviet schools was compared favorably with the biased fantasy that characterized this journalistic de 
“relaxed studies” in the United States, leading to the bauch. 
colorful conclusion that “it was time to close our carni- Rear Admiral Hyman G. Rickover shared the con 
val.” Very little was said about the real difficulties and viction that Sputnik illustrated the superiority of Rus- 
problems of American education, and a great deal of sian education in spite of the obvious fact that the lag 
uncritical praise was given to Soviet education without in our missile program was clearly due to decisions made 
any indication of the sharp criticism to which it has been in the Department of Defense which, in the face of the 
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ipPpositior { scientis w) re avauable, preferred 


to commit limited bu ary appropriations to obsolete 


»f this sad story has been 


Gavin's “War and 


torms ot armament 
Peace i 


] 


told in General Jam 
, responsibility is clear] 


the Sp (ge, 1 whi he 
litical administrators 
American education 


weakne sses in 


ver, unlike Life magazine, unde 


ill for a national educational 
are not likely to be remedied 
in adoption of a Western European 
n of pupils for study in West Point 
Wols which totally disregard the basi 

all its 

| culture, 


he Admiral’s physics 


ramifications must 
and that it must 
is almost seventeenth 


its concern “with the intellect alone,” and he 
verlook the class-structure assumptions which 


Wester 


two ¢ 


ie both European and Soviet educational 


welcome criticism that is based upon facts; 


hat demonstrates an honesty of purpose. Dr 


should be 
ize through broad general 
are 48,000 school districts in 


this type of critic. One 


with its own board. The quality of a 


na given community depends upon the caliber 


the vision of its board, the com- 


the interest and concern of its 


of the district. Some schools 


Everything said about 


' 
weak 


M d or 


bad, is probably true 
schools 


bring up our weaker 
1es 

(Amer 
in Washington or Sacramento, as 


rhe 


+} 


acToss Lie 


education to be won in 


vislatively and otherwise 


rhood schools 
work with understanding 
ren and youth, and where 
minded board mem 
mel with the facili 


in d tear hing, yo vl 


\m«e ri an citizen real 


rical 


mplex age of technologi 
velopment of atomic energy 
tion in call for 


in all phases of our 


industry 

7 
sonnel 
Sputnik, the analysis of out 
vocations re 


and 


that more 


nee. Science math- 
the educational pro 
nsumer of science 
hese deve lopments 
phasis in our el 
orward surge in the 
mathematics during 
before Sputnik—as 
lange, curriculum 


have re 


100ls generally 


in mind the need 


, ' 
! howe nd orl 


\merican education both serve the nation’s man- 
power needs and help each individual find his “place in 
the sun” through quality teaching resulting from greater 
prestige and financial reward for teachers, reduced class 
size, permitting more individual attention to pupils, and 
nore and better counseling and guidance. Our schools 


vill continue, with proper lay and professional consultant 


can 


service, to appraise their programs, assess their needs, 
letermine theit strengths and weaknesses, establish pri- 
rities and make necessary improvements in their educa- 
tional programs. They will see to it that the necessary 
technical skills are developed to move our economy for- 
ward and to defend our freedoms but at the same time 
develop those qualities of citizenship that will make our 
ivilization really worth saving 


Ovor 
public understanding and support, to bring all schools up 
to the level of our best American There is 
nothing about the system of European education which 
should make us give up what we have in most of our 
present comprehensive public schools. I take heart from 
encouraging signs that the public is demanding more 
attention be paid to quality in education. Quality educa- 
tion will come from quality teaching. Quality teaching 
will be increased when we are able to attract and hold 
in the profession more young people of personality and 


rASK today, then, I repeat, is to do our best, with 


schx ls. 


professional promise. 

Our basic educational philosophy in America is still 
to help each become the best he is capable of becoming, 
whether the end product is to be a nuclear physicist or 
a delivery truck driver. 

What I have tried to say about today’s educational 
program is: that we should expect every youngster to do 
his Lest in the curriculum areas we have always regarded 
is important for all; that instead of eliminating from 
school those who can’t succeed very well in quadratic 
equations, the laws of aerodynamics, or the use of a 
foreign language, we keep them in school in the full 
realization that they will all be tomorrow’s citizens and 
voters. We can help every one of them to learn to use 
their own language a little better, to get along more read 
ily with other people, to be more intelligent about the 
laws of health, to enjoy good music, to be a more under- 
stanling family member, to become a more faithful 
vorker and to become a little more competent as a citizen 


l cle MOocracy 


Grreat emphasis has been given in recent months to 
he strengthening of the schools’ programs in mathematics 
We would not minimize the importance 
curriculum However, America was 
founded on humanitarian principles and values that are 
rooted in the whole cultural development of West 
ern civilization. May I remind you that we don't get our 
values from science and mathematics. We are helped to 
develop our own personal values through religion, ethics, 
philosophy, creative arts and the humanities. 


It 

— x ee 
and scrences, 
of these areas. 


deeply 


Education has the responsibility on the one hand to 
develop the technical skills that will advance our economy 
and safeguard our freedoms, and also to preserve our 
ideals and to develop those qualities of citizenship that 
will make our civilization worth saving. All the 
and mathematics in the world will not solve such prob 


science 
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lems as juvenile delinquency, integration, family strife, 


and international under 


standing. The necessary values and attitudes to deal with 


labor-management relations 
these problems need the humanizing influence of music, 
literature, drama and the other arts. Germany and Japan 
excelled in technical education but they burned and tor 
tured human beings because they allowed materialism 
to triumph over human values and ideals. 

George D. Spindler, associate professor of education 
anthropology at Stanford, told the Southwest 
Regional Conference on Instruction, meeting in Okla 
homa City, that education has the responsibility of pre 
paring the nation to enter an age and frontiers for which 


and 


there is no precedent in history. “The next 50 years,” 
he said, “will probably be the toughest that man has ever 
known.” 

\nthropologist Spindler foresees a society in which 
the single-family dwelling and individually-owned auto 
mobiles are matters of history 
lation, he said, 
strip city, with only apartment house homes and jet 
propelled, public rapid transit 

In that city of tomorrow, leisure time will be a major 
said, to 
to view, to listen, to read, to create with 
“This is certainly 
people like to regard as ‘frills’ in education,” he 


loday’s exploding popu 
will result in tomorrow’s 100-mile-long 


problem. It is up to the educator, he teacl 
students how 
satisfaction one answer to what 
said 
“Education cannot afford to become solely technological 
or solely scientific. A mass of people, loosed on itself, 
with the tremendous amount of leisure time which auto 
mation will bring, and no real wants that can be satis 
fied within it, can be a dangerous force in our society.”’ 
W, NEED not remind you that on the international 
cold war scene our greatest competitor, Russia, is pr 
ducing accomplished people in the field of music, litera 
ture, dance and art along with their scientists. The in 
that 
s into too few 


loo 


harping on the necessity of making school work tough 


plications are clear 


\merican education cannot 
afford to put its egg 


baskets, as some of 
our critics have suggested. many people who keep 
and rigorous seem to imply that great intellectual effort 
is required mainly in mathematics, science, and languages 

When AASA members heard Van Cliburn play at 
their Atlantic City convention, they witnessed an example 


\merican citizen who, by immeasurably long 


of a young ’ 
hours of sustained effort, had scaled the heights in 
His artistic 


freedom are the rewards of sacrificial effort and untold 


musi renditions with apparent ease and 
self-discipline. And so it goes for great accomplishment 
and excellence in any curriculum area or discipline. It is 
alone in 
engineering fields but in the cultural fields as well. | 


intellectual 


well to remember that our competition is not 


doubt if high quality work in music is less 


than in science or other fields 

Van 
talk to 
excerpt 


Cliburn closed the Convention with dramatic 
the which the following 
“But thing | like to this 


evening is how very much I have enjoyed being with 


audience, included 


the only would say 
you, and what a very sensitive audience you have pro 
vided for me, and also how much I, as a young person, 
want to express gratitude, also with the hope that I may 
soon show my citation to my school principal, back in 
Kilgore, Texas.” 

In behalf of 


I commend and thank vou f 


j ' 


our school administrators everywhere, 


may 1 what you are doing 
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After 36 Years 
Experience: 


I BELIEVE that the American system of 
education is the greatest experiment in 
democracy in the history of the world 
because it is dedicated to the high pur- 
pose of helping each and every boy and 
girl become the best he is capable of 
becoming. 


1 BELIEVE that good education is funda- 
mental and basic to the solution of our 
problems. 


| BELIEVE that money spent wisely on 
education is the best investment Ameri- 
can citizens can make in the future. 

| BELIEVE that the first and foremost 
function of school administration is to 
provide the necessities for good instruc- 
tion. 


| BELIEVE that the single, most precious 
asset of a nation or a civilization is its 
children and youth, and that no people 
or culture can long endure which fails 
to place this idea at the center of its 
social and political philosophy. 











for our children and youth through good music. The 
story that is yet to be written on what’s right with the 
schools will report as one of our greatest accomplish- 
ments the participation of the hundreds of thousands of 
young people in our bands, orchestras, 
other 


choruses, and 
musical activities. 


I crose with one of my favorite quotations. It consists 
of five sentences by an &th grade boy in my home 
town, when we were commemorating the anniversary 
of the American Bill of Rights. In telling why he liked 
to live in America, h. synthesized and symbolized better 
than most of us adults could do the values and aspirations 
we have for our public schools. 

“T like to live in the United States because no one 
nerson is ‘boss’ and you can laugh at a cartoon about 
the President without being reported to the secret police : 
because a big business tycoon in a 1951 Cadillac gives 
the right-of-way to a Mexican gardener in his 1929 
jalopy and thinks nothing of it; because two neighbors 
argue violently over politics, then work together on the 
local Community Chest; because it’s a big country with 
big ideas but the story of firemen rescuing a bedraggled 
puppy from a storm drain hits the front pages; and 
because a boy with a foreign name or a dark skin can 
make the first team.” 


The subject of the foregoing article, “Creative Arts in Ameri 
can Education,” was the theme of the 1959 convention of the 
American Association of School Administrators, and the core of 
the program for which author Trillingham, as the AASA presi- 
dent, was responsible. The article is derived from Mr. Trilling- 
ham’s manuscript of an address delivered at the 1959 MENC 
Western Division meeting held in Salt Lake City a few weeks 
following the convention of the American As of School 
Administrators at Atlantic City 


sociation 
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Nattonal Educational T elevtston Presents 


"HEN the announcement was 
\\ made that the Voice of Fire 
stone TV show would soon 

be leaving the western-thriller-quiz 
how crowded T\ 


s and teachers alike sounded 


schedule, music 


1f good music via 


Fortunately for lovers of 


death knell 
television 
music this is not the case \ tast 
growing network of educational tele 


vision stations across America will 
carry over sixty hours of exciting 
nusic programming on film in addi 


tion to locally produced programs 


Chese programs, featuring top-notch 


mal talent performing sel 


heard works in addition to 

tandard repertory, include a variety 

ic rarely to be found even in 
concert tare 

programs art telecast weekly 

re than forty educational 

Che stations are affili 

National Educational 

Radio Center with 

New York and (nn 

| 


Chey lave the 


in common 

perate on television 

rved by the FCC in 

for non-commercial 

Chey are locally financed and 
Funds from taxes, busi 
industry, and private con 
ike it possible to exist 
produce educational 


designed to 


nterested 
studies indicate 
mumunities these 


) percent of the 


vrowing org Za 
1958 presented al 


many programs as 


Great Musi 


Donald J. Shetler 


In the schedule of programs listed 
you will find the location and call 
letters of the stations presenting 
educational programs for in-school 
and at-home viewing. The growth of 
this network has been steady and re- 
markable since the first station went 
on the air in 1954. (KUHT-Hous- 


ton. ) 


[ue National Educational Tele 
vision and Radio Center has been 
furnishing fine music programs to 
ETV stations for some time. You 
may have seen some of the shows 
are brief descriptions 
of program series already run 
hese shows are being re-run in 
some areas. In still others they are 


Listed below 


being shown over commercial sta 
tions on “extended service.”’ This is 
a non-profit 
agency rents the from 
NETRC and sponsors them ona 
commercial outlet in an area which 


made possible when 
series 


still does not have ET\ 

Many of the series are available 
for classroom screening. These may 
be rented at a nominal fee from the 


Roman Totenberg appears in the 
Young Audiences film “The Sound 
of a Stradivarius.” 


National Educational Television 
Film Center located in the Audio 
Visual Center of Indiana Univer- 
sity at Bloomington. Several of the 
series are now available from state 


or regional audio-visual libraries. 


Samples : 


Music As a Language presents discus- 
sion and illustrations of musical composi- 
tion, orchestration, and instrumentation 
Dr. Howard Hanson is the featured per- 
sonality in thirteen half-hour programs. 


Music For Young People shows small 
ensembles and soloists in the role of per- 
former-teachers with children as student- 
listeners. Features an informal atmos- 
phere wherein the families of instruments 
are introduced. Presents fine artists per- 
forming great music in movement form 
These are not just “excerpts from.” 
(Thirteen half-hour programs. ) 


Musical Forms explains and illustrates 
six forms in music. Features Henri Temi- 
anka and the Paganini Quartet, also fac- 
ulty members from the University of 
Southern California. (Six half-hour pro- 
grams.) 

Spotlight On Opera features Dr. Jan 
Popper in a demonstration discussion of 
great operas. Singers are used to demon 
strate. The program outlines schools and 
trends of opera over the past ages. (Six 
teen half-hour programs.) 

Passing Notes On Music introduces the 
basic elements of music through com- 
mentaries on the sense and structure of 
music. Topics covered include tempo, 
pitch, rhythm, loudness, timbre, and 
tonality. Dr. Gomer L. Jones of Mich- 
igan State University is featured. (Two 
series, thirteen half-hour programs in each 
series. ) 

Music and the Renaissance introduces 
viewers to music and art in the Renais 
sance period. Colin Stearne of the Uni 
versity of Pittsburgh, and the Saturday 
Consort ensemble, perform on authentic 
instruments used during that time. (Viols, 
recorders, lutes, virginals, etc.) (Ten 
half-hour programs. ) 


This is not a complete list of music 
series distributed by NETRC, but it 
gives the reader some indication of 
the variety of music offered. In 
addition to the programs, 
“Specials,” or one-time-only shows, 
are presented. The Boston Sym- 
phony Orchestra has already pre 
sented a number of full length con 
certs from Symphony Hall. These 


series 
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MUSIC ON EDUCATIONAL TV—1959-1960 


STATION SERIES TITLE, NUMBER OF PROGRAMS AND APPROXIMATE LENGTH STARTING DATE 


All stations in block get same | Keyboard Conversations 18 30 minutes Apr. 19, 1960 

programs on dates shown Haydn to Hi-Fi 8 30 Aug. 23, 1959 

Young Audiences (Concerts) f 60 Oct. 18, 1959 

Fine Arts-Beethoven Quartets } 60 Nov. 22, 1959 

Fine Arts-Barték Quartets 60 Jan 3, 1960 

KETA, Oklahoma City Two Hundred Years of Symphony 30 Apr. 24, 1960 

KCTS, Seattle Sing Hi, Sing Lo 5: 15* May 15, 1960 
WTVS, Detroit | Heritage: Dohnanyi 30 Aug. 1959 

KTCA, St. Paul Heritage: Ormandy . 30 . Dee. , 1959 

WCET, Cincinnati Boston Symphony (6) 2 hours Aug. 2, 1959 

KVIE, Sacramento Boston Symphony (7) ae: Aug 1959 

Boston Symphony (8) 2 y Aug. 1959 


Boston Symphony (9) 2 Aug. 23, 1959 
Boston Symphony 
Appalachian Spring... 60 minute Jan 


(10 a? Aug. 30, 1959 
1960 


ill stations in block get same | Haydn to Hi-Fi 30 minute Aug. , 1959 
programs on dates shown Young Audiences (Concerts 5 60 Sept. : 1959 
Fine Arts-Beethoven Quartets 60 Nov , 1959 

WKNO, Memphis Fine Arts-Barté6k Quartets 60 Dec , 1959 
WILL, Urbana Two Hundred Years of Symphony f 30 Apr. 3, 1960 
KRMA, Denver Sing Hi, Sing Lo 5s 16* °* Apr. 24, 1960 
KUON, Lincoln Boston Symphony (9) 2 hours Aug. 2, 1959 
WUNC, Chapel Hill Boston Symphony (10 i. Aug. 9, 1959 
KUAT, Tucson Heritage: Ormandy 30 minute Dec }, 1959 
Appalachian Spring 60 Dec. 27, 1959 

ill stations in block get same Haydn to Hi-Fi 30 minute Sept 3, 1959 
programs on dates shown Young Audiences (Concerts) 60 Nov 8, 1959 
Fine Arts-Beethoven Quartets 60 Dec. 13, 1959 

Fine Arts-Barték Quartets 60 Jan. 24, 1960 

WMVS, Milwaukee Two Hundred Years of Symphony 7 30 May 15, 1960 
WETYV, Atlanta Heritage: Ormandy ; 30 Jan. , 1960 
WTHS, Miami Appalachian Spring 60 Feb. , 1960 
KUED, Salt Lake City Sing Hi, Sing Lo 15* June 5, 1960 
WGTE, Toledo Boston Symphony (6 2 hours Aug. 23, 1959 
WNED, Buffalo Boston Symphony (7) = Aug. 30, 1959 
Boston Symphony (8) : ' Sept. 6, 1959 

Boston Symphony (9) Sept. 13, 1959 

Boston Symphony (10) Sept. 20, 1959 

All stations in block get same | Keyboard Conversations 30 minutes May 1960 
programs on dates shown. | Haydn to Hi-Fi 8 30 Oct 4, 1959 
Young Audiences (Concerts) f 60 Nov. 29, 1959 

Fine Arts-Beethoven Quartets 60 Jan 3, 1960 

WJCT, Jacksonville Fine Arts-Barték Quartets j 60 Feb , 1960 
WUFT, Gainesville Two Hundred Years of Symphony : 30 June 5, 1960 
WEDU, Tampa Sing Hi, Sing Lo 15* June i, 1960 
KOAC, Corvallis Heritage: Dohnanyi 30 Oct , 1959 
KNME. Albuquerque Heritage Ormandy 30 Feb , 1960 
KDPS, Des Moines Appalachian Spring 60 Feb. 28, 1960 
Boston Symphony (6) 2 hours Sept. 13, 1959 

Boston Symphony (7) ; Sept 1959 

Boston Symphony (8) Sept. 27, 1959 

Boston Symphony (9 Oct , 1959 

Boston Symphony (10 Oct , 1959 


ill stations in block get same 
programs on dates shown 
WHA-TYV, Madison, Wis 
Alabama Net Young Audiences 
WAIQ, Andalusia Fine Arts-Beethoven Quartets 60 
WBIQ, Birmingham | Fine Arts-Barték Quartets 60 . 22, 1959 
WTIQ, Mumford Two Hundred Years of Symphony 30 1960 
WMSB, East Lansing Heritage: Ormandy 4 30 1959 
WOS8U, Columbus, Ohio Sing Hi, Sing Lo 15* 3, 1960 
KETC, St. Louis Appalachian Spring 60 1959 


WHYY, Philadelphia 


60 minutes , 1959 
1959 


{ll stations in block get same 

programs on dates shown Haydn to Hi-Fi 30 minutes » 21, 1960 
WGBBH, Bostou Young Audiences (Concerts i 60 i», 1959 
WTTW, Chicago Fine Arts-Beethoven Quartets 60 1959 
KQED, San Francisco Fine Arts-Barték Quartets 60 , 1959 
KUHT, Houston Two Hundred Years of Symphony 30 21, 1960 
WQED, Pittsburgh Heritage: Ormandy 30 3, 1960 
WYES, New Orleans Sing Hi, Sing Lo 15* 
WENH, Durham, N.H 


*Twice weekly 


Watch local educational TV releases and the daily papers for timed by publication time. It is felt that the complete schedule helps 
with the knowledge that some of the programs will be conclude of programs. The above schedule is included in its entirety 
te demonstrate the breadth that characterizes the current music offerings. 
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ALL IN THE APRIL EVENING — Hugh Roberton (Arr. W. ron 
This lovely work has been one of the most popular choral Me tars. The publication 
of an arrangement for band which can be played by band alone or as c iment to the chorus 


(Oct.8100) should be welcomed ant the many admirers of this outstanding ¢ sition. 


Full Band $6.00 Sympho d $9.00 Condensed Sore $1.50) ' Extra parts, each .60 


? 
CAPRIOL SUITE — Peter Warlock | te eed 
Peter Warlock's Caprio! Suite fo ne ‘Symphony orchestras all over the 
world. It is a setting of old dances based on music writte ‘in 6. Walter Beeler’s brilliant 


setting provides bands wit stirring. first-class concert plete. 
Full Band $12. = Symphonic Band $17.00 st : ) Full Score $5.00 
Cond Score $1.50 Extra parts, | 50 


THE OMNIPOTENCE — Schubert (Arr. John W. Molnar) 
For band alone or with mii@@ @horus (Oct.4346) Schubert’ ps otence is one of the great choral 
works of all time. Mr. Mai accompaniment for band ist performed with a massed chorus 
by the Tennessee All-State @h@rus and Band in Memphis. Itiwal ar Smmediate success that we 
are happy to offer it nowMf PEDlished form <4. ac 4 
Full Band $8.05 and $12.00 é > Full Score $2.50 
’ 1} Extra par 75 


SLUMBERLAND — Fre are 


In Slumberland, the c er gives the band easy, melodi s and ir resting material. The piece 
depicts various moods @f a sleeper. A program note in ate ins the progression of the music 
from “drowsy awaredggee throueh ‘‘a peaceful dreamy fe of reminiscing, to a quiet, 
restful coda 


Full Band $6.00 Symphonie Band $9.00 cond re $1.50 Extra parts, each .60 


ALLELUJA (from the motet Exultatey -— W. A. Mozart — 
Arranged by Walter Beeler for band with © S0!0. vocal quer et orus, cornet solo or brass 


quartet 
Full Band $6.00 


CAVALCADE — Ken Whitcomb 
A Class D Band Com@osition 


Full Band with Gondeénsed Score $6.00 ahonic 1d ondensed Score $9.00 


Sie 
A MEDIEVAL TOURNAMENT —Fred Kepner. ee 
This Overture is a vin °C Tournament € and. An easy, very 


successful work i 


Full Band with - ondense: Score ses oO. Symphonic Band jith Condensed Score $9.00. 
: a 


‘Si +e Se] fe: > 


“WEST SIDE STORY” SELECTION FOR BAND— Leonard Bernstellil 
A brilliant arrangement (OF Band by W. J. Dutheitef Eeonar stein’: m the hit Broadway 


show . d y= 
Full Band $7.50 Symphonic! : . r : 3 $1.50 Extra parts, each .50 
ee eo <8 J ee 


rite for Free sangpiaimae for any of the new band 
numbers listed a s Educational Division. 


| G. SCHIRMER | 3 fost 43rd street New vot 








In Los Angeles: 700 West 7th Street 


ae ; 
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concerts will 
(See schedule, p. 23.) Several se 
ries on jaz have been presented by 
the center. One featured the popular 
British-born jazz pianist, George 
Shearing, and his quintet as pei 


formers. Dr. Paul Henrv Lang an 


Jay Harrison hosted a series titled 


; 


Highlights ft Oper Fiistov Ro 


and Johanna Harris play and dis 


cuss piano music and music histor) 


in two series of programs 


Puts FALL several new series 


will be presented. Some will be 
re-run over stations that have just 
begun operation. These programs 
should be used to maximum advan 
tage by music teachers. Perhaps 
some of the series can be seen by 
music classes during school hours 
\ few stations already are doing 
this. Adult education classes can 
view the programs as a telecourse in 
music. Small children will enjoy one 
of the series aimed at the pre-school 
viewers 

The Fine Arts Quartet will be 
seen in two new series this year ; Fine 
rts Uuartet Pla VS 
Fine Arts Quartet Plays Bartok 
Both of the six-program series are 


lis 


Beethoven and 


filled with inspiring music and « 
cussion by one of the finest string 
America. The Boston 
Symphony, under Charles Munch, 
John Barbirolli, Pierre Monteaux 
and Richard Burgin, will continue 
the series of full length concerts 
The Stanley Quartet of the Univer 
sity of Michigan is featured in a 
splendid series of programs titled 
From Haydn to H1-Fi. In the Herit 
age series both Ernst Dohnanyi and 
Eugene Ormandy art 


quartets in 


interviewed 


Herb Wekselblatt of the Contem- 
porary Brass Quintet helps Kathy 
Ross blow the tuba. 


November-December, Nineteen Fifty-nine 


continue this year. 


David Randolph and the Contemporary Brass Quintet appear in a Young Audiences 
program. The children are from New York P.S. No. 9. 


Martha 
Graham dances in Copland’s Appa 


about their musical careers 


lachian Spring. Balladeer Bash Ken 
nett sings for little tots in fifty 
two fifteen-minut« 
Hi—Sing Lo 

A new series, still in production 


programs, Sing 


titled Two Centuries of Symphony 


will feature Dr. G. Wallace Wood 
worth in discussion-demonstration 
programs on the development of the 
symphony 


Is ORDER that music educators 
may use these fine programs to best 
advantage, and to prolong the life 
of the performances on these films, 
I suggest that we make a real effort 
to make our students and fellow 
music lovers aware of what is avail- 
able. Good music is not dead on TV. 
The Bernstein programs, NBC 
Opera, occasional all-star jazz fea 
tures, and local programs 
from the school and community are 
just the other side of the switch. In 
stead of decrying the loss of one 
show, let’s find out about the new 


music 


ones that are being presented, and 
then promote them to 
and 


low on the world of entertainment 


our liste ning 
viewing friends. TV is a win 


and education. I am sure we will 
need to know more about its good 
and bad features. We, as music 
teachers and performers, are in the 
best position to let others know 
about the fine musical experiences 
available from television screens 

It is part of the task of the 
NETRC, in addition to producing 
and distributing programs to affili 
ates, to develop new series of pr 
grams. If you have seen a live show 
that you feel has either wide viewer 
appeal or instructional merit, for- 


ward your idea to Dr. Robert Hud 
son, vice-president, National Educa 
tional Television and Radio Center, 
10 Columbus Circle, New York 19, 
New York. Legal, technical, and dis- 
tribution offices are located at 2320 
Washtenaw, Ann Arbor, Michigan. 


NET 
Stations on the Air 


Seattle, Wash 
Des Moines, lowa 
Okla. City, Okla 
St. Louis, Mo 
E-TV Albuquerque, N. M 
"-TV Corvallis, Oregon 
KOED-T\ Tulsa, Okla 
KQED San Francisco, Calif 
KRMA-T\ Denver, Colo. 
KTCA-TV St. Paul, Minn 
KI AT [ucson, Ariz. 
KUED Sa't Lake City, Utah 
KUHT Houston, Texas 
KUON-TV Lincoin, Nebr 
KVIE Sacramento, Calif. 
WAIQ Andalusia, Ala. 
WBIO Birmingham, Ala 
WCET Cincinnati, Ohio 
WEDI Tampa, Fla 
‘TETV Atlanta, Ga. 
| Boston, Mass 
Madison, Wis 
Philadelphia, Pa 
Urbana, II 
Puerto Rico 
Jacksonville, Fla 
Memphis, Tenn 
East Lansing, Micl 
Milwaukee, Wis 
Buffalo, N. Y 
Columbus, Ohio 
Pittsburgh, Pa 
Pittsburgh, Pa 
Miami, Fla 
Mumford, Ala 
Chicago, Ill 
Detroit. Micl 
Gainesville Fla 
Chapel Hill, N. ‘ 


rv New Orleans, La 


SuBSra 


itd 


NIA U1 ID 


nae 


6 SD SII ON 


{About the author: Mr. Shetler is teacher 
f instrumental music in the Ann Arbor, 
Michigan public schools, chairman of the 
ommittee on audio aids, television and radio 
for the Michigan Music Educators Associa 
tion and director of the Program Evaluation 
Project of the National Educational Tele- 
ision and Radio Center.] 


Page 25 





“.. Let Nothing You Dismay” 


James Neilson 


PE Nopay’s word to composers is, “God rest you merry, may be exposed to that which is revolutionary, or even 
gentlemen, let nothing you dismay”—not even the _ baffling, is a problem which has no ready answer. Then, 
ublic’s reaction to your music, for it is plain to too, the coaductor must decide how often to give a 
is confused, more than a little. There is no such composer the abiding advantage of a first performance 
phenomenon as a unanimous approval or dis- in his own presence. Should the conductor heed the ex- 
of new compositions. Comments on first pet pert critics, remembering that critics have often been 
ire mixed, expressing everything from ela- notoriously poor prophets? Or should he recall that 
resentment. Since nothing seems so inviolate to conductors have frequently been excellent critics, as well 
as his opinion of new music, the voicing of as men of courage and conviction ? 

has even the best of friends at each other here never has been a time when conductors haye 
vitality and often a deep-rooted ani not opposed professional critics by repeating contré- 
conclusion of a first performance one  yversial works and eventually proving themselves right. 
iny opinion: “the work is exciting” History reveals that not even the giant Beethoven was 
bored to death” “it certainly has its able to escape an unfavorable press. When we consider 
[ would like to hear it again” “it Berlioz, Wagner, Brahms, Tschaikowsky, Sibelius and 
one hearing is enough” and wondet others, the argument still rages, and we have yet to begin 

hat satisfy all factions, depending on debate on the arguable presen‘ 

; placed, “boy, wasn’t that something °” 


omposet trving to prove °” and so on, 


— 


Certain y the conservative composers of today have 

e right to be heard, but this does not mean that com- 

; posers with revolutionary ideas and concepts should be 

NcE of opinions, favorable or untavorable, .-iuded from concert programs. The bolder and more 

ee ae ee rarely, if eves courageous composers of any era have become the most 

rie nee isolated hi wpoints become part of * definitive ones. From a handful of giants has come that 

t opinion, the same constituting a sort Of  j.+¢e body of music which we refer to simply as “mas- 

gets now! ere. However, | am inclined to ,, rpieces.” If no musical giants are apparent today, it is 

he number of persons who accept new MUSIC, j6<+ to look around; one may be coming just around the 

opportunity to grumble a bit and make some oer! This is why conductors dare not allow their 

ions, outnumber those in the extreme —e rograms to ebb into stagnation. One cannot draw away 

two or three to one. Opinions expressed by this re-  ¢-o4, contemporary music, for it is this music which 

eptive group are quite likely to be pertinent. Master- -qects most accurately the feelings and emotions of the 
pieces are rare in any time—our age is no exception. ' 

Che opinions of those who uncritically support new 


time in which we live. 
od Often this remark is heard at the conclusion of a new 
compositions cannot be trusted. And the opinion of the ° Nap So ie heaeeeeell ene s 
ontent tends to be unreasonable also, since it fails to work: “It may be good, but it is woe amar sot os 
sumes that music is written to be enjoyed only by a little 
clique of experts. Perhaps some new music is. If so, 
it has little, if any, enduring value. 

Complexity in scoring and design is not exclusive to 
our day. A double-chorus from a Handel oratorio or 
the complex finale of Beethoven's Ninth Symphony 
can be enjoyed by everyone, even by those who cannot 
follow all the intricate detail. There is little merit in 
complexity per se. Complex music must always leave 
. clear overall impression in the mind of the listener, 
otherwise he rejects it completely. And, if the public 
continues to reject a piece because of its complexity, this 
is a valid reason for withdrawing the work from the 


re pert Ty. 


values which do exist, according to the 


that should be solicited is that of the con 
since his job calls not only for competent mu 
hip, but also for a knowledge of what in musk 


e to be of enduring value. Having chosen a 


V 
; 
NK 


work for performance, and having expended on it 
nsiderable time in thought, study and preparation, this 
tor’s opinion tends to be professional, and should 

| 


"1 ' 


consideration by all who listen to the per 


STION about how much new music should 
ded on concert programs is one which confronts 
conductor continually. This is part of an educa 


mal process, truly. For, if new music is to find ready [Ler me state my reasoning without equivocation. En- 


joyment of music does not demand intensive technical 
knowledge. Rather, it demands an intuitive alertness 
to rhythm, melody and harmony. True, this alertness 
nd Directors National may be developed and refined through routine and sys 
ao ot Cee SF tcmath training. The music expert is often overfastidi- 


ucceptance, exposure to novel ideas must not be an un 
isual experience for audiences. How often an audience 
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WHAT EVERY 
BANDMASTER 
SHOULD KNOW 








For better band performance, it will 
pay you to know this about the Bundy 
Flute. It is the only student flute 
whose scale faithfully duplicates that 
of a true artist grade instrument—our 
own fine Selmer Flute. For this rea- 
son, the Bundy’s low tones speak as 
on no other student flute—big, and 
easy, and surefire. Think how much 
more confident this will make your 
young flutists feel when they tackle 
a solo in which low tones predominate! 

Best of all, you sacrifice nothing to 
get those big, surefire low tones. Mid- 
dle and upper register tones speak 
evenly, easily, smoothly. And you've 





never experienced such intonation—so 
accurate you almost automatically 
achieve the desired tuning with clari- 
net and oboe. 

Some of the mechanical details 
which make the Bundy Flute out- 
standing are listed at the right. But, 
to satisfy yourself that the Bundy 
Flute is everything we say it is, you 
really should try one. Next time you're 
within visiting distance of your Selmer 
dealer, remember to do just that. To 
help your memory, mail the coupon 
below; we'll send our folder describ- 
ing all of the features we don’t have 
room to list here. 


BUNDY FLUTES 








New method of head construction assures ab- 
solute uniformity with Selmer artist flutes. 


Head joint sleeve honed for smooth, perfect fit 
into body. 


Lip plate and embouchure hole are precision- 
formed with steel dies...not cast from molds. 


All tone holes are machine-drawn from the 
body. One-piece construction assures extra 
strength; precision machining makes for more 
accurate construction. 


Keys are nickel-silver, screws and rods are stain- 
less steel, preventing sticky keys from rust and 
corrosion; springs are beryllium copper. 


Keys for the right hand little finger have been 
relocated closer to the other right hand keys 
for easy, comfortable fingering. 


SELMER, Elkhart, Indiana DEPT J-111 
Send me your FREE illustrated brochure 
describing the Bundy Flute in full detail. 


AME 





Gelmnror-Brile, 
Crudent-Piced =. 


ee 


SCHOOL 





ZONE__STATE_ 
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ritual quality, any attempt to reduce this response 


ve restles ecause he 
‘There are no words to 


f the listener to words is futile 
escribe the effect of great music. 
ntuitively, and should thank God that this wonderful 
force is with us now—and always 


than on the giving end 
Not so the lay listenet 


One senses its message 


irs great music will prob 
citing, exhilarating experi fe 
vill be able to return t 
— Beton Ppa : W uo knows who are the musical giants of our time ? 
otvaiiasiaibian: ix didaunan yor Stravinsky Ralph Vaughn Williams ? Paul Hin- 
+" lemith? Possibly. There is almost unanimous agree- 
a ates Rane rent over the masterworks of these composers. Schoen- 
ne 1s apt to become keet : : . - ° ° 
at oft dit hintaan util erg? One can get into a terrific battle here. His dis- 
paar ’ ciples? The same battle although that staid, conserva- 
listener to enjoy music UY* mstitution, the Metropolitan Opera Company, staged 
sundent of cxnint colt Berg’s “Wozzeck” this past season to the wild huzzas 
cm the multitude. That is, if the critics reported that 
memorable occasion correctly. Me? I heard the perform- 
relegated to ce V8 radio, twice! I made more than the usual num- 
= ementtr iol ber of trips to the refrigerator for refreshment whether 
excuse for a dull. oO revive my flagging interest, or enter into peacetul 
ales: that tes mnennen tol coexistence with the music, | know not. 
appraise a score. Perhaps Paul Creston and Benjamin Britten are en- 
) tering the small, elite company of musical giants. Again, 


decide how it 
it a masterpiece KNOWS 
But this is a personal opinion open to challenge. 


asterworks could 
lhis is why concert programs should include anything 


hich has even a remote chance of remaining in the 
there is no other way to determine the 


listener who n ake ~ 


lay 
enduring valu Phe 
intangible life whicl repertory, for 


tatus If he does sense 


The State Presidents, Board of Directors and officers of the auxiliary and associated organizations met at 


MENC LN ACTION 
Interlochen, Michigan, August 24-26, 1959, in the first MENC biennial interim leadership meeting. Other pictures illustrating 
the scope and significance of this forward step in MENC organization procedure will be found on pages 64 and 83. 
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STEREO 
TAPE RECORDER 


For language, music, speech 
instruction, Newcomb introduces 
Model SM-310, cybernetically 
engineered for intuitive operation. 
Simple enough for students to 
operate. Easiest on tape. Records 
live stereo as well as recorded 

or broadcast material, and '/> 
track monophonic. 2 speeds. 
10!/>” reel capacity. 








CLASSROOM 
HI-FIDELITY PHONOGRAPHS 


Engineered specifically for day-in- 
and-day-out classroom use, new model 
Newcomb phonographs are more 
dependable than ever. New 4 speed 
motors, bigger speakers, more power, 
rubber record mat—a multitude of 
advanced features. Several models. 








CLASSROOM 
HIGH-FIDELITY RADIOS 


The finest table model radio ever 
built for classroom is the Newcomb 
AM and FM Model AFM-1500. 
Sensitive, powerful, stable. High 
acoustic output. New tone control 
for optimum intelligibility. Built-in 
AM and telescoping FM antennas. 
AM only model also available. 














PORTABLE TRANSCRIPTION 
PLAYER/P.A. SYSTEMS 


There's a new Newcomb TR Series 
player for every use—from music 
room to athletic field. Nineteen 
models, choice of ceramic or 
magnetic cartridge, one to four 
speakers, power from 10 to 56 watts. 
Include every feature you have 
asked for in a portable system. 











HEADPHONE LISTENING 
CENTER EQUIPMENT 


For language study, library use, 
group-within-a-group listening, 
Newcomb brings you the most 
satisfactory listening center 
equipment yet offered. Eight red 
and black headphones of conventional 
design, combining high quality 

with low cost, supplied in 
compartmented case. 








@ NEW STYLING—GRAY AND CINNAMON BROWN ® NEW MOTORS, Gentlemen: Please send me data on the following: 
TURNTABLES, PICK-UPS, REPRODUCERS # Same old quality, © sreseo mare recone ] CLASSROOM PHONOGRAPHS 
dependability, safety... Still built with crackproof plywood = © “\**s"0o M18 pecans a cae OF 
cases, fabrikoid covered, metal corners, spring-suspended sans , ae 
feet, transformer powered —all of the features which give 


that special meaning of quality to the name NEWCOMB 


7ONE sTaTe 


Note: Handy printed bid specifications are also available. 


NEWCOMB AUDIO PRODUCTS CO. Department Mu-11 6824 Lexington Avenue, Holiywood 38, California 
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THE HAMILTON STUDIO PIANO 


Thousands of Hamilton Pianos in teaching studios all across 
America have proved their ability to stay in tune—and to 
retain their original fine tone for years! The picture shows the 
inside of the Hamilton—its tonal heart. Therein lies the story 
of its exceptional quality. Even the untrained eye can see the 
mark of traditional Baldwin craftsmanship—the structural effi- 
ciency, the total lack of superficiality. Each acoustical part of 
the Hamilton is built for maximum strength as well as beauti- 
ful tone. Each part is built to full size, too. Yet see how com- 
pact the cabinet is! You can make no better investment than 
Hamilton—built by Baldwin and built to last! 





BALDWIN, ACROSONIC, HAMILTON, HOWARD PIANOS . BALDWIN AND ORGA-SONIC ORGANS 
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THE ACROSONIC SPINET PIANO 


A fine piano in the home encourages the student to develop 
the techniques which you have taught him in the studio. 
Like the Hamilton, the Acrosonic is created in the tradition 
of the great Baldwin Grand. Look into its tonal heart—at 
its strings, pinblock, bridges and soundboard. Once again you 
see the exceptional workmanship and structural integrity 
which Baldwin builds into all its pianos. The pinblock, for 
example, is so strong that the Acrosonic holds its tune like 
no other spinet piano. Its pure singing tone and patented full 
blow action frequently make the difference to a child between 
just practicing and actually playing. 

FREE BOOK: PATTERN FOR YOUR CHILD'S ACHIEVEMENT... 24 pages, illustrated. Out- 

lines importance of music in a child's life and suggests how parents can help their youngsters get the 


most from piano lessons. Quantitées available for you to offer parents of egw as well as prospective 
tudents. Write to the Baldwin Piano Company, Education Division, Bldg. P-4, Cincinnati 2, Ohio. 
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ENLARGED EDITIONS 


Pitts + Glenn «+ Watters + Wersen 


All books—Kindergarten through Grade 6 available. 
Piano accompaniments. 


Write for descriptive circular. 


ON the record 


Recorded songs are indicated in the 


alphabetical index of each book. 
On 91 records there are 741 selections. 


Send for record circular #49. 


GINN AND COMPANY € bicne ofice: soston 


Sales Offices: New York 11, Chicago 6, Atlanta 3, Dallas 1, Palo Alto, Toronto 16 
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The Contemporary Scene 
in Music Education 


The Contemporary Scene and 
© Music in the Curriculum 
¢ Contemporary Music in the Schools 
¢ Music for the Gifted Child 
¢ Music in International Relations 





For details concerning program 


features and schedule see inside 





The Contemporary Sc 


. 
[THE 1960 biennial meeting has been designed for and 
by music educators with the advice and assistance of 
administrators for the purpose ot 


(1) Analysis of the status of music in the curriculum, 
with particular emphasis on general music; 


Evaluation of the effectiveness of present pro 
gram of music instruction in the schools; 


Projection of possible new patterns of music 


instruction in the schools; 
Learning of new techniques of music instruction; 


Examination of new publications, instruments, 
equipment; 


Inspiration from concerts of quality in music 
and performance; 


Professional growth from contacts with leaders 
in music education profession as well as with 
many distinguished authorities from allied fields 


PROGRAM FEATURES 


Music in the Curriculum. An innovation of the 
1960 meeting will be the three symposiums on Fri- 
day and Saturday afternoons, March 18 and 19, on 
Music in the Elementary School, the Secondary 
School, and the College and University Working 
papers will be prepared in advance by MENC Study 
Commissions on vital issues in music education in 
the three levels of education Prominent adminis 
trators and music educators will share with each 
other and with the audience varying viewpoints con- 
cerning possible new patterns of music instruction in 


the schools 


General Music. At the August 1959 meeting of the 
MENC State Presidents and Board of Directors there 
was unanimous agreement that special consideration 
be given by MENC to an examination of what con 
stitutes an effective general music program. Three 
sessions will be devoted to General Music with Egon 


TENTATIVE 


WEDNESDAY, MARCH 16—MORNING 


Registration 


National Choral Directors Association President Archie N. Jones 
Dean, School of Musi University of Kansas City, Kansas City 
Mis ir 


President—Karl D. Ernst, Chairman 


MENC Board of 
D f Arts Alameda State College Hayward, 


Directors 
Cre ‘ 
( 


MENC National Council of State Supervisors of Music Chairman 
David L. Wilmot, Consultant in Music Education, State Depart 
ment of Education, Tallahassee, Florida 


MENC National Council of State Editors of Federated State Unit Pub- 


lheathons Chairmar Clyde Holsinger, Chairman, Department of 
Music, Manchester College. North Manchester. Indiana 


WEDNESDAY, MARCH 16—AFTERNOON 


President Archie N. Jones 
f Kansas City, Kansas City 


National Choral Directors Association 
Dean, School of Musik University 
Missouri 

MENC State Presidents Nationa! Assembly Presiding— William B 
McBride, First Vice President. MENC and Chairman, Music 
Education Department, School of Music, Ohio State University 


( umbus. Ohi 


Kraus, distinguished music educator from Cologne, 
Germany as the consultant. 


Contemporary Music. Through cooperation of the 
Ford Foundation, a distinguished group of estab- 
lished composers and a group of 12 young composers 
of the United States will participate in several ses- 
sions in Atlantic City. 


Music for the Gifted Child. A General Session with 
outstanding authorities in this field will be featured, 
including MENC members of Committee on Aca- 
demically Talented Students in Music and Art of the 
National Education Association. 


Music in International Relations. German and 
Canadian choirs and authorities on international re- 
lations subjects will highlight a General Session 


General Committee and Special Committee Ses- 
sions. The sessions will include demonstrations, 
lectures, discussions in all levels and areas of music 
education. There will be over 40 General Committee 
and Special Committee Sessions 


Gala Festival Concert, featuring All-Eastern Division 
Chorus of 450 and All-Eastern Division Orchestra of 
175 will climax the 1960 meeting on Tuesday eve- 
ning, March 22 


Conductors: Chorus—Charles C. Hirt, University of 
Southern California; Egon Kraus, Guest Conductor, 
Cologne, Germany; Orchestra—Stanley Chapple, Di- 
rector, School of Music, University of Washington, 
Seattle, Washington 


Music Performances at General Sessions, Concert 
Hours and Evening Concerts will represent the high- 
est quality in performance and music 


Music Industry Council Exposition will be open 
continuously on March 18, 19, 21, 22 and on these 
days, through simplified program scheduling, dele- 
gates will have adequate time for consultations con- 
cerning music materials. On Sunday, March 20, the 
Exposition will be closed to permit representatives of 
music industry to participate in the many professional 
meetings scheduled for this date 


PROGRAM 


WEDNESDAY, MARCH 16—EVENING 


MENC State Presidents National Assembly. Presiding— William B 


McBride 

National Choral Directors Association President—Archie N. Jones, 
Dean, School of Music, University of Kansas City, Kansas City, 
Missouri 


THURSDAY, MARCH 17—MORNING 
Registration 


National Choral Directors Association. President—Archie N. Jones, 
Dean, School of Music, University of Kansas City, Kansas City, 
Missouri 


MENC State Presidents National Assembly Presiding— William B 


McBride 


MENC Natione! Council of State Supervisors of Music. Chairman 
David L. Wilmot, Consultant in Music Education, State Depart 
ment of Education, Tallahassee, Florida 


THURSDAY, MARCH 17—AFTERNOON 


MENC State Presidents Notional Assembly Presiding— William B 


McBride 





THURSDAY, MARCH 17—EVENING 


Dinner Meeting MENC Board of Directors President—Karl D 
Ernst, Chairman, Division of Creative Arts, Alameda State 
College, Hayward, California 


Dinner Meeting Editorial Board of the Music Educators Journal 
Chairman— Wiley L. Housewright, Professor of Music Education, 
Florida State University, Tallahassee, Florida 


FRIDAY, MARCH 18—MORNING 
8:00 Registration 


8:30 Official Opening of Music Industry Council Exposition. President 
G. Richard Hess, Kjos Music Company, Park Ridge, Illinois 


8:30 MENC National Council of State Editors of Federated State Unit Pub- 
lications. Chairman—Clyde Holsinger, Chairman, Department of 
Music, Manchester College, North Manchester, Indiana 


General Committe nd Special Committee Sessions 


Music in the Elementary School. Chairman—Gladys Tipton, Profes 
sor of Music, Teachers College, Columbia University, New York 
City 

String Instruction Sponsored by the American String Teachers 
Association. President—Gerald Doty, School of Music, Montana 
State University, Missoula, Montana 

Chairman—Jack Schaeffer, 


Music in the Junior High School 
Washington) Public 


Director of Music Education, Seattle 
Schools 


Audio-Visual Equipment, Materials and _ instruction Chairman 
Richard C. Berg, Director of Music Education, Yonkers (New 
York) Public Schools 


National Association of College Wind and Percussion Instructors, MENC 
Associated Organization. Business Meeting. President—Earl Boyd, 
Professor of Music, Eastern Illinois University, Charleston 


Music Education Research Council. Chairman—Robert House, Head 
Department of Music, University of Minnesota, Duluth Branch 
Duluth 


10:00 Music Industry Council Exposition 


11:00 General Session—The Contemporary Scene in Music Education and Inter- 
national Relations 
Concerts European and Canadian Choirs 


Address by outstanding authority on International Relations 


FRIDAY, MARCH 18—AFTERNOON 
1:00 Music Industry Council Exposition 
2:00 Concert Hour 


Special Sessions 


The following three sessions will be devoted to symposiums on the 

pertinent issues of the music curriculum The MENC Curriculum 

Study Commissions will prepare in advance working papers which will 

provide the basis for general discussion by outstanding administrators 

and music educators 

3:00 The Contemporary Scene and the Music Curriculum in the Ele 
mentary School 

3:00 The Contemporary Scene and the Music Curriculum in the Sex 
ondary School 

3:00 The Contemporary Scene and the Music Curriculum in the College 
and University 


4:15 Music Industry Council Exposition 


FRIDAY, MARCH 18—EVENING 


MENC National Cabinet (National and Division 


6:00 Dinner Meeting 
Presidents 


8:00 Concert 
10:30 Lobby Sing 


SATURDAY, MARCH 19—MORNING 
8:00 Registration 
8:30 Music Industry Council Exposition 


eral tres und Spe ymmittee Sessions 


Music in the Elementary School. Chairman—Gladys Tipton, Profes 
sor of Music, Teachers College, Columbia University, New 
York City 
String Instruction Sponsored by the American String Teachers 
Association President—Gerald Doty, School of Music, Montana 
State University, Missoula 

8:30 Piano Instruction Chairman—Robert Pace, Professor of Music 
Education, Teachers College, Columbia University, New York 
City 


Tals lain \Y/[0l>j(omm mle |Ulershulela 


8:30 Music in the Senior High School. Chairman—Roger Hornig, Chair- 
man, Department of Music, Lincoln High School, Wisconsin 
Rapids, Wisconsin 

8:30 Music for Exceptional Children. Chairman—Thayer Gaston, Profes- 
sor of Music Education, University of Kansas, Lawrence. 


8:30 Music in General School Administration. Chairman— Marguerite V 
Hood, Professor of Music Education, School of Music, University 
of Michigan, Ann Arbor, Michigan 


8:30 Joint Committee on Theory. Music Teachers National Association, 
National Association of Schools of Music, Music Educators 
National Conference 


10:00 Music Industry Council Exposition 
11:00 General Session. The Contemporary Scene and Contemporary Music in 
the Schools 

This session will feature the Ford Foundation and National 
Music Council Young Composers Project 

Participating in the session will be distinguished contemporary 
composers, young composers and performing groups from a 
secondary school which is currently participating in the Young 
Composers Project 


SATURDAY, MARCH 19—AFTERNOON 


1:00 Music Industry Council Exposition 
2:00 Concert Hour 


Special Sessions 


The following three sessions will be devoted to symposiums on the 
pertinent issues of the music curriculum The MENC Curriculum 
Study Commissions will prepare in advance working papers which will 
provide the basis for general discussion by outstanding administrators 
and music educators 


3:00 The Contemporary Scene and the Music Curriculum in the Ele 
mentary School 

3:00 The Contemporary Scene and the Music Curriculum in the Sec 
ondary School 


3:00 The Contemporary Scene and the Music Curriculum in the College 
and University 


Music Industry Council Exposition 

MENC Student Member Chapter Reception Chairman— Harriet 
Nordholm, Professor of Music Education, University of Miami, 
Coral Gables, Florida 


SATURDAY, MARCH 19—EVENING 


6:00 College and University Dinners 


8:00 Concert to be presented by the Department of Music of the New 
Jersey Education Association 


10:00 Music Industry Council Reception and Dance honoring ali MENC 
Members and Student Members 


10:30 Lobby Sing 


SUNDAY, MARCH 20—MORNING 
Registration 


Conference Breakfast 
Address: The Contemporary Scene in Music Education 
Concert 


11:00 MENC National Council of State Editors of Federated State Unit 
Publications Chairman—Clyde Holsinger, Chairman, Depart 
ment of Music, Manchester College, North Manchester, Indiana 


11:00 Young Composers Project. Meeting of Composers Selection Com 
mittees, Young Composers and Directors of Music Education in 
Host Cities of Composers Project of Ford Foundation and the 
National Music Council Chairman—George Howerton, Dean, 
School of Music, Northwestern University, Evanston, Illinois 


11:00 Joint Committee. National Association of Teachers of Singing and 
Music Educators National Conference 


11:00 National Interscholastic Music Activities Commission Board of Control, 
including Executive Council, Division Chairmen, and Division 
Delegates or Alternates President—Al Wright, Director of 
Bands, Purdue University, Lafayette, Indiana 


11:00 The Copyright Law. Implications for the Field of Music Education 
and Music Educators Chairman—Emile H. Serposs, Director 
of Music Education, Baltimore (Maryland) Public Schools 


11:00 Journal of Research in Music Education Editorial Boord. Chairman 
Allen P. Britton, Associate Professor of Music, University of 
Michigan, Ann Arbor 


11:00 MENC Student Chapter Sponsors Chairman— Harriet Nordholm, 
Professor of Music Education, University of Miami, Coral Gables, 
Florida 

12:00 Noon Day Concert. Sponsored by National Association of College 
Wind and Percussion Instructors 


12:30 Sorority Luncheons 





SUNDAY, MARCH 20—AFTERNOON 


Spe c mmittee Sessions 
American String Teachers 


String Instruction Sponsored by the 
School of Music, Montana 


Association President—Gerald Doty 
State lt ersity, Missoula 


Piano Instruction Chairman 


Education Teachers College 
cit 


Professor of Music 
New York 


Pace 
University 


Robert 
Columbia 


R. Wilson 
College, Columbia 


Chairman 
Uni 


Chairman— Harry 
Teachers 


Music in the Churches 
Music Education Department 
ersity, New York City 


Chairman, Musi 
State University 


William B. McBride 
School of Music, Ohi 


Chairman 
Department 


Accreditation 
lucation 


Columbus 


Robert House, Head 
Duluth Branch 


Chairman 
Minnesota, 


Music Education Research Council 

Department of Music, University of 

Duluth 

Sponsored by 
Edmund 

Eugene 


The General Music Program in the Secondary School 
the Committee on International Relations. Chairman 
A. Cykler, Professor of Music, University of Oregon 

Consultant Egon Kraus, Professor of Music 


Germany 


Education, Cologne, 


Lecture and Demonstration 


President—G. Richard 


Illinois 


Meeting 
Park Ridge 


Business 
mpany 


Industry Council 
Kjos Music Ce 


Music 


Hess 
Concert 


Teachers 
Montana 


String 
Musi 


American 
School of 


Instruction Sponsored by the 
President—Gerald Doty 
rsity, Missoula 


String 
Association 
State Unive 


Meetings of the Boards of Directors of MENC Divisions 
Eastern President Maurice ( Whitney 
New York North Central Division President 
Burmeister, Evanston, Illinois; Northwest Division President— 
Frank D'Andrea, Bellingham, Washington; Southern Division 
President— David L. Wilmot, Tallahassee, Florida; Southwestern 
Division: President John T. Roberts, Denver, Colorado; Western 
Division President Robert Holmes, Hollywood, California 


Glens Falls 
Clifton A 


Division 


SUNDAY, MARCH 20—EVENING 


Phi Mu Alpha Sinfonia of America Buffet Supper President 


Archie N. Jones, Kansas City, Missouri 


Concert 


lobby Sing 


MONDAY, MARCH 21—MORNING 


Registration 


Music Industry Council Exposition 
Hee 


Sessions 


Jack Schaeffer 
Public 


Chairman 
Seattle Washington ) 


Music in the Junior High School 
Director of Musi Education 
School 


Theodore F. Normann, 
Music, University of 


Chairman 
School of 


Music in Higher Education 
Professor of Music Educatior 
Washington, Seatth 


Elwyn Carter 
Fine Arts 


Rooms and Equipment Chairman 
artment, Chairman, Division of 
University, Kalamazoo 


Harry R. Wilson 
College, Columbia 


Music Buildings 
Head fusi Dey 
Western Michigan 


Chairman 
Uni 


Chairmar 
Teachers 


Music in the Churches 
M Ed ition Department 
ersity, New York City 


Chairman 
Dade County 


Supervisors of Music in Cities Over 100,000 Population 
Howard Dox Director of Music Education 
School Miami, Florid 


in Cities Between 50,000 and 100,000 Population 
Director of Music Education 
Schools 


Supervisors of Music 
Chairman I Lawrence Barr 
Kal 1Z00 Michigar Public 


Supervisors of Music in Cities Under 50,000 Population Chairman 
William Swettman, Director of Music Education, Salem (Oregon 
Public Sel 


City 
Activi 


Opera Guild, New York 
Director, Educational 


Meirupolitan 


Session Sponsored by 
Vern reland 


Cc) rmar r n Westm 


Music Industry Council Exposition 


Sess 


! Gladys Tipton, Profes 


University, New York 


iirman 


Music in the Elementary School 
s f olumbia 


r Musi Teachers ( 


lle ge { 


Teachers 
Montana 


String 
Musi 


Amer n 


String Instruction onsored | the 
Associat School of 


n Presid Gerald Doty 
State I ersit Missoula 


Roger Hornig, Chair 


ilirmar 
ly School, Wisconsin 


Music 
mat High 


in the Senior High School Ch 
: Mt 


Department f us I 


Rapids, Wisconsi: 


Chairman 
Yonkers (New 


Moterials ond instruction 


Equipment 
r Music Education 


rg. Director of 


Audio-Visual 
t ; 


nar ( 


further information write 


10:30 


Guiding Principles for Trade and Professional Relations. Chairman 
Sadie Rafferty, Chairman, Music Education Department, Evans 
ton (Illinois) Township High School 


Sponsored by College Band Directors National Asso 
MENC Associated Organization President — James 
Professor of Music, Oklahoma City University; Eastern 
Chairman—Keith Wilson, Director of Bands, Yale 

New Haven, Connecticut 


Intonction 
clation 
Neilson 
Division 
University 


MONDAY, MARCH 21—AFTERNOON 


Concert Hour 

The General Music Program in the Elementary School. Sponsored by 
the Committee on International Relations. Chairman— Edmund 
A. Cykler, Professor of Music, University of Oregon, Eugene 
Consultant—Egon Kraus, Professor of Music Education, Cologne, 
Germany 

Lecture and Demonstration 


The Contemporary Music Scene and Contemporary Music in the Schools 
Open meeting for all MENC Members with Composers Selection 
Committees, Young Composers and Directors of Music Educa 
tion in Host Cities of Composers Project of Ford Foundation and 
the National Music Council Chairman—George Howerton, 
Dean, School of Music, Northwestern University, Evanston, 
Illinois 


MONDAY, MARCH 21—EVENING 


Music Industry Council Dinner. Chairman—G 
Music Company, Park Ridge, Illinois 


Richard Hess, Kjos 


Concert 


lobby Sing 


TUESDAY, MARCH 22—MORNING 
General Committee and Special Committee Sessions 


Music in the Elementary School. Chairman—Gladys Tipton, Profes- 
sor of Music, Teachers College, Columbia University, New York 
City 


Chairman—Roger Hornig, Chair 


Music in the Senior High School 
Lincoln High School, Wisconsin 


man, Department of Music, 
Rapids, Wisconsin 

Music in Higher Education. Chairman— Theodore F. Normann, Pro- 
fessor of Music Education, School of Music, University of 
Washington, Seattle 

of Music 
New York 


-Robert Pace, Professor 
Columbia University, 


Instruction Chairman 
Teachers College, 


Piano 
Education, 
City 


Choral Literature. Sponsored by the Committee on International 
Relations. Chairman—Edmund A. Cykler, Professor of Music, 
University of Oregon, Eugene 

Consultant—Egon Kraus, Professor of Music Education, Cologne, 
Germany 


Music industry Council Exposition 

General Session The Contemporary Scene in Music Education 
and the Gifted Child 

Address by leading authority on Academically Talented Students 
Concert 

Participants in this session will be MENC members who are 
currently serving on Committee of National Education Associa 
tion for the Gifted Students in Music and Art 


TUESDAY, MARCH 22—AFTERNOON 


Evaluation of 1960 Biennial Meeting. Participants—Chairman and 
Members of MENC General and Special Committees, Committee 
on Publications, Curriculum Study Commissions and Music 
Education Research Council. Chairman—Karl D. Ernst, Presi 
dent, MENC 


Concert Hour 


Chairman—Jack Schaeffer, 


High School 
Seattle (Washington) Public 


Education, 


Junior 
Music 


Music in the 
Director of 
Schools 
Sponsored by the 
Edmund A 
Eugene 


The General Music Program in Higher Education 
Committee on International Relations Chairman 
Cykler, Professor of Music, University of Oregon, 
Consultant Professor of Music Education, Cologne 
Germany 


Egon Kraus 


Lecture and Demonstration 


TUESDAY, MARCH 22—EVENING 
MENC Board of Directors 


Gala Festival Concert. Sponsored by National Interscholastic 
Activities Commission of MENC. President—Al Wright 
tor of Bands, Purdue University, Lafayette, Indiana 
Division Chairman and Organizing Chairman of the 
Festival Concert—Wayne Camp, Director of Music, Bay 
Long Island, New York 
All-Eastern Division 
Director of Chorus, University 
Angeles Guest Conductor—Egon Kraus, Cologne, Germany 
All-Eastern Division Orchestra Conductor—Stanley Chapple 
Director, School of Music, University of Washington, Seattle 


Lobby Sing 


Dinner Meeting 


Music 

Direc 
Eastern 

Gala 
Shore. 


Conductor—Charles C. Hirt, 
of Southern California, Los 


Chorus 


Music Educators National Conference, 1201 Sixteenth St., N.W., Washington 6, D. C. 





LOOK TO 
RCAVICTOR 
RECORDS 
FOR 


NE 


IDEAS 


THE WORLD’S WIDEST CHOICE OF EDUCATIONAL RECORDINGS 


THE RCA VICTOR BASIC RECORD 
LIBRARY FOR ELEMENTARY 
SCHOOLS: 21 albums, each with notes 
for teachers. 375 classical, modern, folk 
selections. Rhythms, listening, singing, 
special activities material. Non-break- 
able “45” or 78 rpm reccrds. IDEA: 
Correlate “Patriotic Songs of America” 
album with history classes. 


FIESTA OF [xcaVictos Sa 
FOLK DANCES 


HERMAN’S 
FOLK DANCE ORCH. 


RCA VICTOR WORLD OF FOLK 
DANCES. 7 L.P. albums (or 21 “45” 
Extended Play albums), available sing- 
ly or as a complete graded series. Each 
album includes illustrations, diagrams, 
and instructions. 85 dances, authentic 
music, strong tempo, high-quality, 
durable recordings. IDEA:Recom- 
mended for physical education classes. 


Witches’ Brew 


NEW SYMPHONY ORCH. OF LONDON 
+ ors GIBSON, COND 
 & 


ee 
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RCA VICTOR RED SEAL ALBUMS 
offer the world’s greatest artists in 
definitive performances of the classical 
repertoire, including everything from 
the ten-volume “History of Music in 
Sound” to collections of short fantasies 
like “Witches’ Brew” (shown). IDEA: 
Use “Witches’ Brew” for Halloween 
and other special-program occasions. 


sess 
RCA VICTOR | gy 


MODERN 
FRENCH 
by SOUND 


’ 


RCA VICTOR FOREIGN LANGUAGE 
ALBUMS give authentic models for 
conversational, idiomatic French and 
Spanish. “Modern French by Sound” 
(shown) comes in all 3 speeds with 90- 
page textbook. ‘New World Spanish,” 
with 337-page textbook, available in 
L.P. or “45” only. IDEA: Correlate 
with international studies. 


WOW AVAILABLE: 8th EDITION OF RCA VICTOR EDUCATIONAL RECORD CATALOG I~ 


@ RCA\VICTOR 
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| RCA VICTOR RECORD DIVISION 
Dept. 301, 155 E. 24th St., W.Y., N.Y. 
Please mail my 
1959-60 RCA Victor 
Educational 

| Record Catalog 


rca Victor 


HELLO, WORLD! 
ELEANOR ROOSEVELT 


THE LITTLE ORCHESTRA SOCIETY 
THOMAS SCHERMAN, COND. 


|e ha) 


THE GREATEST SOUND AROUND 
WORDS AND MUSIC BY 
SUSAN OTTO & WILLIAM R. MAYER 


RCA VICTOR SOCIAL STUDIES AL- 
BUMS: Newest album designed for cor- 
relation with social studies is “Hello, 
World!” (narrated by Mrs. Eleanor 
Roosevelt), a musical travelogue. Chil- 
dren learn the word for “hello” in many 
languages, hear the authentic music of 
six nations. IDEA: Build a U.N. Day 
program around this new L.P. album. 


, rca Victor le 


RCA VICTOR LANGUAGE ARTS 
ALBUMS. “Poet’s Gold” (shown), an 
excellent two-volume L.P. series for 
elementary and high schools, includes 
My Last Duchess, Gray’s Elegy, The 
Raven, 12 others. Companion volume 
includes The Children’s Hour, The An- 
cient Mariner, 19 others. IDEA: Use 
in literature and speech classes. 
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BUFFETS 
EFOR THE 
PROFESSION A 


Members of the Cleveland Symphony on a visit to BUFFET 


wy a by Carcass Bs Cerin Aan Sole lanai" Soo Gann 


Other Symphonies using BUFFET 

NEW YORK PHILHARMONK METROPOLITAN OPERA 
PHILADELPHIA SYMPHONY LOS ANGELES SYMPHONY 
CHICAGO SYMPHONY DETROIT SYMPHONY 
SYMPHONY OF THE AIR ROCHESTER PHILHARMONIC 
HOUSTON SYMPHONY NEW ORLEANS PHILHARMONIC 
BALTIMORE SYMPHONY PORTLAND SYMPHONY 


DIVISION OF CARL FISCHER 
MUSICAL INSTRUMENT CO., INC. 


USED BY MORE THAN 85% OF THE WORLD’S GREAT ARTISTS 
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Meet The Conductors 


All-Eastern Division 


Chorus and Orchestra 


Organized by the National Interscholastic Music Activities Commission of the MENC 


Biennial Convention, Atlantic City, New Jersey 


STANLEY CHAPPLE 


Conductor of the Orchestra 


As a pianist and conductor, Mr. 
Chapple’s work has been marked by 
the soundness of his musicianship. 
Born in London, he is a scholar of the 
London Academy of Music. He began 
his conducting in 1922, and his wide 
experience in England, on the Conti- 
nent and abroad includes the London 
Philharmonic, the Berlin Philharmonic, 
the St. Louis Summer Symphony and 
the St. Louis Philharmonic. He has 
conducted nearly all the major orches- 
tras in the U.S. An 
of Mus.D. was granted him in 
by Colby College 

Mr. Chapple became assistant to 
Koussevitsky at the Berkshire Music 
Center (1940-47). Since 1948 he has 
been Director of the School of Music 
of the of Washington. He 
will be remembered for his contribu- 
tion to the MENC meeting in St. Louis 
(1950) as conductor of the U.S. pre- 
miere performance of Britten’s “Let’s 
Make An Opera.” Again in 1958, at 
the Los Angeles Convention. his ad- 
dress at the Conference Breakfast was 
a highlight of the meeting, bringing 
the speaker a standing ovation. Mr. 
Chapple has conducted many festival 
groups, both professional and amateur, 
including the All- Northwest High 
School Orchestra at the 1959 meeting 
of the MENC Northwest Division in 


Seattle. 


degree 


1947 


honorary 


University 
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March 18-22, 1960 


\ vraduate of the University and 
Music Academy of Cologne, Germany. 
Egon Kraus has a Ph.D. degree from 
the University of Innsbruck, Austria. 
in Musicology and Music Education. 
He has been a choral director and 
teacher in the schools of Bonn and 
Cologne. He is professor and lecturer 
in the Cologne Music Academy; Head 
of the Department of the School of 
Music of the Institute for Modern Mu- 
sic and Music Education, Cologne: 
Head of the Department of Music Edu- 
cation. Institute for Teacher Training. 
Oldenburg. Mr. Kraus also holds many 
professional posts, among them Music 
Advisor to the City of Cologne and the 
Government of West Germany; Presi- 
dent. German National Music Edu- 
cators Association; Secretary-General. 
International Society for Music Educa- 
tion: Member, Executive Committee, 
International Musi Paris. 
(UNESCO). 

In 1956, under the auspices of the 
State Department, Mr. Kraus visited 
many schools in the U.S. and appeared 
on the MENC convention program in 
St. Louis. This past summer he again 
visited many U.S. college and univer 
sity schools of music as a professor and 
lecturer. 


Council. 


EGON KRAUS 
Guest Conductor 


CHARLES C. HIRT 


Conductor of the Chorus 


After service as a music educator in 
the public schools of California, Charles 
Hirt joined the faculty of the School 
of Music of Southern California in 
1942 to become Director of the Depart- 
ment of Choral Organizations. An au- 
thority on Graeco-Slavonic liturgical 
music, his dissertation earned for him 
in 1946 the Ph.D. degree. Each year 
Mr. Hirt travels extensively, serving 
as guest conductor, adjudicator and 
lecturer on choral techniques. He has 
conducted recent festivals in Idaho, 
Illinois, Kentucky, Michigan, Texas, 
Virginia, and has been appointed 
Choral Director of the Winter Olympics 
to be held in the U.S. in 1960. 

In 1952 Mr. Hirt lectured and dem- 
onstrated American choral techniques 
in Paris and at the Mozarteum in Salz- 
burg. Austria. He has appeared on 
many MENC convention programs, 
demonstrating his unique approach to 
choral problems and conducting his 
own groups as well as All-Conference 
groups. 

Since 1941 Mr. Hirt has been Min- 
ister of Music at the First Presbyterian 
Church of Hollywood, the largest of 
its denomination in the world. A 
leader in church music in the West, 
he has attracted many pr minent 
church musicians to the outstanding 
program which he has developed at the 
University of Southern California. 
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a wood 


clarinet! 


For true woodwind tone there’s just no substitute for genuine grenadilla wood. That's one 
important reason educators everywhere have helped make modestly-priced Boosey & Hawkes 
Edgware the most popular clarinet in the world. Another is Boosey & Hawkes’ remarkable 
success in producing a clarinet of tonal beauty with a practical side. For Edgware’s famous 
resistance to abuse continues to prove it simply isn’t necessary to compromise tone by using 
wood substitutes in a student model. Give your students and. your clarinet section the advan- 
tages of the true woodwind tone possible only with genuine wood clarinets. Recommend 
Boosey & Hawkes Edgware. Retail price of the Boosey & Hawkes Edgware Clarinet, 


grenadilla wood, with case... only $139.50 
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S BRUNO & SON, INC. 460 W. 34th St.. New York 1, N. Y. or 1100 Broadway, San Antonio 6, Tex. + In Canada: Boosey & Hawkes Ltd., Toronto BRI NO 





Japanese String Festival 


Clifford 


OR MANY YEARS [| have heard that the Japanese are 
not gifted in playing our Western string instruments 
and that they are imitators in many fields. I was, 
therefore, a bit skeptical when, in the spring of 1958, Mr 
Kenji Mochizuki asked if I would be interested in a 
sound film and tape of a Japanese string festival. Kenji 
was at that time a student in the Oberlin Graduate School 
of Theology ; 
College-Community string festival 


he was also a violinist who played in my 
We arranged a time 
for an “audition.” 

Che film and tape were impressive. Huge numbers of 
Japanese children were playing from violin 
music ranging up to the level of the Vivaldi and Bach 


double concertos. 


memory 


Aside from the sheer weight of num 
bers and the appeal of cute tots performing seriously, the 
outstanding features for the string specialist were these: 
(1) There was not a poor left hand position or bow arm 
visible in the entire group. (2) Intonation was good and 
In short, this 
was not just mass playing of 1200 children from 5 to 13 
years of age—it was good violin playing 

I arranged for Mr. Mochizuki to show his film and 
speak to my classes and to appear before the Ohio String 


pleasing tone was modulated expressively. 


/ 


Teachers Association meeting in Oberlin in May of 1958 
These appearances aroused considerable interest in the 
Japanese string movement ; the film has since been shown 
at Interlochen, Los Angeles, New York, Toronto and 
other places. One Ohio string teacher, John Kendall of 
Muskingum College, saw the film in Oberlin and became 
so interested that he went to Japan in the summer of 
1959 to investigate the teaching that produced such re 


markable results. 


Pur string festivals held each spring for the last 
tew years represent one phase of a postwar movement 
“Talent 
phases, such as art and ballet, but we are concerned here 
with the study of violin by young children. Mr. Mochi 
Masaaki 


President Shin-ichi Suzuki 


in Japan known as Kducation.”’ There are other 


zuki, Dr. Honda, director of talent education, 


and (the violin teacher who 
is the originator and guiding genius of the string move 
ment) have been most generous in conversation, cor 
respondence, and provision of many programs, pamphlets 
pictures, as well as the complete set of volumes of the Su 
uki Violin School. One of my students, Miyako Matsuki, 
has been helpful in translating some passages from the 
original Japanese. 
Mr. Suzuki wrote, 


in 1956 


Second National Assem 


was going to have a group 
and thirteer 


ages between five 
j I don’t think 


e ( ncert 
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of Music 
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A. Cook 


would have been a single person in this world that would 
a‘e be.ieved me 

Right after the war, when there were still many remains of 
destroyed buildings all over the city, I started this talent educa 
tion. | started it because I realized how much these innocent 
children were suffering from the dreadful mistake made by the 
adults. These precious children had absolutely no part in the 
war and yet they were the ones suffering most severely, not only 
in food, clothing and a home to live in, but also something that 
was very important, their education 

I was teaching violin before the war and I found to my amaze 
ment that children show talent far beyond what their parents or 
the world expect of them. As long as they have normal mental 
ability to learn, it has been proven that any child can be taught 
to play the violin 

However, there are two important factors. Young children 
have the natural ability to conform to atmosphere very easily 
Therefore if we lose this period of life it is most difficult to teach 
the violin and get the same kind of result. Another important 
thing we must remember is that children learn by repetition 
When we repeat one thing many times, this becomes a part of 
the child as his own talent. Watch the child learn his first word 
His mother repeats the same word over and over to make him 
and learn it. But very soon these words will become a part 
of the child and this same child in a few years will be speaking 
the langvage so fluently that it sometimes surprise his own 
parents or friends 

[ applied this theory in teaching violin and taught to all chil 
Bach, Vivaldi, Handel and Mozart. Soon children learned 
to play many pieces by hearing the tune repeated many times and 
finally memorized the entire work 

Through this work the thousand children that gathered from 
ll over the country were able to play together without having 
ad any rehearsal. It is really not such a surprising thing 

We are not teaching these children to make them professional 
musicians. I believe sensitivity and love toward music or art are 
very important things to all people whether they are politicians, 
scientists, businessmen or laborers. They are the things that make 
our lives rich 

[I am praying that the 

rld will have truth, righteousness and beauty 


there 


hear 


may 


dret 


day 


will come when people all over the 
in their lives 


TURN THE PAGE 
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Japanese String Festival, March 29, 1959. 
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Suzuki claims that practically any child of six, 
ifter a year of lessons, can play a Seitz Concerto almost 
perfectly. The performance of the children in his string 
festivals shows that his claims must be taken seriorsly. 
Perhaps Mr. Suzuki and a representative number of 


Japanese youngsters might appear at one of our MEN( 


national meetings ? 
Mir. Ragnar Smedslund, consul general of Finland in 
Japan, wrote after hearing the 1955 National Concert: 


Che scene is Tokyo’s new Sportshall on a Sunday in March 
[he galleries are full of 10,000 spectators who, spellbound, are 
following the spectacle in the arena where 1200 violin playing 
hildren of the age of 4 to 15 are playing Vivaldi’s Concerto in 

minor. In the middle of the arena there is a platform with a 
grand piano and on the four sides thereof the youngest children 
are lined up 

Che program was commenced by the first movement of Mozart’s 
iolin Concerto in A-major played by the 80 most advanced vio 
nists. Thereupon, 120 of the next lower class joined them for 
playing the first movement of Bach’s Concerto in A-minor. And 

each new item on the program a new group marched in until 
the total reached 1200.. After the Vivaldi Concerto the program 
msisted of various selections of Bach, Lully and Handel 

Behind this concert there is an all-Japan organization for “the 
education of the children’s talents.” It has its headquarters in 
Matsumoto, Nagano Prefecture, and 65 branches in various parts 
§ Japan. The total number of pupils is at present about 4,000 
The founder and leader of this organization is a well-knowr 
violin teacher, Shin-ichi Suzki, who naturally conducted this 
concert 

Everyone who was present at the concert in Tokyo Sportshall 
must have found it an eloquent testimony of the possibilities of 
bringing to light and developing children’s talents at a tender 
age And everyone of the audience is no doubt willing to sub- 
scribe to the statement by William James quoted in the program 

Ta | ws 

Compared with what we ought to be we are only half awake 

ire making use of only a small part of our physical and 
al resources. Stating the thing broadly the human individual 

s lives far within his limits. He possesses powers of various 
sorts which he habitually fails to use.” 


Is it possible that Professor James’ statement may 
ly to teachers and students in our country? I believe 
The Japanese String Festival delivers the message! 
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YES! MANY EXTRA YEARS OF 
“ORIGINAL PERFORMANCE’ — 














Story & Clark 
school-studio pianos 
facilitate teaching and learning! 


Leading educators everywhere agree that piano lessons are 
an essential part of a good education — that they teach 
concentration, co-ordination, discipline and the pleasures 
of achievement, as well as yielding many other lifetime 
satisfactions. 

But you know and we know that both piano-learning and 
piano-teaching require good instruments which retain their 
original touch and tone — and that really excellent pianos 
are required, to stand up under the rigorous usage they get 
in schools and studios. 


Schools require QUALITY pianos 


Technically, of course almost any kind of piano can be 
called a “school model’, and few school officials have the 
time to “dig out” the important differences. When school 
purchases are made on competitive bids, /ow price too often 
becomes the deciding factor. The result is that most school- 
studio pianos are built for price alone, are among the 
lowest-priced pianos on the market. In fact, some brands 
which boast certain features such as special back construc- 
tion, reinforced hammers, etc. in their standard model 
pianos, actually omit those features from their school pianos. 


Is Story & Clark WRONG 
to build BETTER school pianos? 


Since school pianos must “take” many times as much 
punishment as standard home models, Story & Clark has 
deliberately designed its famous School Pianos to even 
higher standards than its home models. Rather than being 
among the lowest-priced instruments in our line, they are 
the highest-priced — and the extra dollars are spent on the 
inside, rather than the outside of the instruments. 
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A few typical Story & Clark “extras” 


The Storytone Mabogany Sounding Board — provides 
far better tone—helps keep piano in tune much 
longer — is GUARANTEED FOR 50 YEARS against 
cracking and splitting. 

Agraffes throughout the entire bass section, instead 
of apes pins. Agraffes provide a —. pull on 
each string — are one of the symbols of quality in 
fine pianos. 

Reinforced hammers are another mark of quality. 
Reinforcing helps keep the hammers in original con- 
dition much longer—helps prevent them from 
“breaking down” in hard service. 

Hand-fitted actions — provide better “touch”, better 
tone, assure longer action-life. 

Hot lacquered finish means better appearance for 
many extra years. To our knowledge, no Story & 
Clark hot lacquer finish has ever chipped or cracked. 








. 
Write for this 
VALUABLE free book 


This non-technical, interest- 

ing, 12-page book is readable 

and informative — will reduce 

your buying problems to their 

simplest elements. Be sure to ask for it. The 
coupon below is for your convenience. 


- - - -N- - - - - 


Story & Clark Piano Co. (Department E) 
28 East Jackson Bivd., Chicago 4, Illinois 





Gentlemen: 

Without obligating me in any way, please send me: 

© A copy of 12-page book “How To Buy Pianos For Your 
School”. 


(1 Economical plans for financing school pianos. 
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How ARD HANSON was educated Hazer Nowavec Morean holds 
at Luther College, the University of | degrees from the University of 
Nebraska, Juilliard Institute, North- Nebraska (B.F.A.), Nebraska State 
western University and the Ameri- Teachers College (A.B.), Clare- 
can Academy in Rome. He has been mont College (M.A.), the Univer- 
the recipient of honorary degrees _ sity of Minnesota ( Ph.D.) and Mac 
from many colleges and universities Phail School of Music (Mus.D.) 
and has won the Prix de‘Rome, the She has been a supervisor of music 
Pulitzer Prize, the Ditson Award in Nebraska and California and has 
and the Peabody Award. One of taught at a number of colleges in 
\merica’s most famous composers, addition to Northwestern Univer 
he has been director of the Eastman _ sity where she is presently professor 
School of Music of the University of music education. A past presi 
of Rochester since 1924. An MEN( dent, North Central Division, she 
For Board of member known as composer, con also served on the National Board, 

Directors 


For Board of 
Directors 


, : : ; 
ductor, speaker and contributor to the Research Council and many na . 
“s y , Hazel Nohavec Morgan 


Howard Hanson 


the Music Educators Journal, he is tional committees. She edited the 


ilso president of the National Mu Vusic Education Source Book and 


Council Wusic in American Education 


sic 


©. M. “MrKke” HARTSELL is a  Decsiema ROGGENSACK received 


eraduate of Berea (Ky.) College her education at lowa State Teach 
with master’s and doctorate degree ers College, Drake University, 
from Columbia University He Oberlin Conservatory and lowa 
taught in the public schools of Nortl State University. For many years 
Carolina before entering college the music supervisor in Newton, 
teaching, first at Appalachian State lowa, she is now a member of the 
leachers College and then at Mon faculty of Cornell College at Mount 


University. He has beer Vernon, lowa. She has helped in 

of music for Mor the production of two Encyclopaedia 

esr i, i =e : ; C1, and he 

Inia, 1s now chairman ritannica music films and is the 

of music education in the School of author of the book, Eyes and Ears 

Music, Universitv of Arizona \ for Music. First president of the 

past president of the Northwest Di lowa Music Educators Association 

| For Board of 
Directors 


Delinda Roggensack 


For Board of vi , former member of the and a past vice-president of the 


Directors “F ; . 
MEN( Board of Directors and North Central Division, she has held 


0. M. Hartsell 
Executive Committee, he served as many committee responsibilities in 


chairman of the Golden Anniversary MENC, especially in the area of 
ife Membership project iudio-visual aids 


Heren M. Hiosmer holds two Pau VAN BopEGRAVEN holds 


degrees from Columbia University, degrees from Oberlin Conservatory 

a Mus.D. from St. Lawrence Uni- (B.S.M.) and New York Univer 

versity, and has attended the Ameri sity (M.A. and Ed.D.). He had been 

can Conservatory of Music at Fon- supervisor of music in the schools 

tainebleau, France. Her experience of Port Washington, New York, 

includes supervising music in Win and on the faculties of MacMurray 

sted, Connecticut and teaching at a College and the University of Mis 

number of colleges and universities, souri before becoming chairman of 

including the State University the Department of Music in the 

Teachers College at Potsdam, New School of Education at New York 

York where she has been head of the University. While in Missouri he 

Crane Department of Music since was president of the Missouri Mu 

1929. She has had wide experience sic Educators Association and edi 
For Board of is a clinician, speaker, choral con tor of Missouri (MEA) School Mu For Board of 
Directors , : al - or i + Ja ne Se a — Directors 

ductor and director of European sic. He has also been on the edi 


Helen M. Hosmer Paul Van Bodegraven 


study groups. A past president of torial board of the Music Educators 
the Eastern Division, she has also Journal, a member of the Research 
been a member of the MEN( Council and the MENC Board and 


i 
1 Executive Committee. Executive Committee 


B ‘ ] 
»Oa4rt am 


YOU WILL VOTE FOR THREE MEMBERS OF THE BOARD OF DIRECTORS FOR A FOUR-YEAR TERM 
(In this election the members also vote on a proposed constitutional amendment. See page 58.) 
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IS THE WORD FOR HOLTON 
(AND COLLEGIATE TOO!) 


Holton Enthusiasts by and large are men who (with 

upologies to Viceroy) think for themselves. They choose Holton 
and Collegiate not just on a basis of what others tell them, 
but because they know from first hand experience just which 
lines offer them the best performance, the best quality 

of construction and the best value for their own and their 
students’ dollars. These conscientious music educators 
do not presume to tell you what’s best for your band or orchestra. 
They simply say, “Give Holtons and Holton Collegiates a try.” 


Chances are excellent you too will find these instruments 


just what you’ve been looking for! 


FRANK HOLTON & CO., 
ELKHORN, WISCONSIN 


BAND DIRECTORS: 

You are cordially invited to accept a free 

subscription to Holton’s magazine, The Fanfare, 

devoted to informative articles of interest to 

everyone in the field of music education 

Send us your name, address and teaching 
sition on a postcard today! 





DR. WM. D. REVELL, the Uni- 
versity of Michigan's dis- 
tinguished Director of 
Bands, writes: “I have 
found the Collegiate Cornet 
to possess good intonation, 
tone and response. It is 
an instrument of excellent 
quality and one which I 
recommend highly for 
school use.” 


HOYT JOHNSON, Milwaukee band director, writes: 
“Collegiates meet the standards of performance we 
expect in our Class A Senior Band. Their tone, pitch 
and action are as fine as that of the most expensive 
horns on the market. The first time I played the 
Super Collegiate cornet I was amazed at the easy 
response, big sound and low price tag. They are 
ruggedly constructed and can take the punishment of 
football games, pep meetings and parades — and 
yet they have the fine voicing needed for the con- 
cert stage.” 


RONALD VEENSTRA, band director at Unity Christian 
High School, Hudsonville, Mich., explains: “I like 
the new Holton and Holton Collegiate cornets be- 
cause of their fine rich tone quality, which one is 
able to attain with great ease of blowing. I am also 
very well pleased with their responsiveness and their 
wonderful silent valve action. I play a Holton myself 
and I recommend them highly to all my students.” 


THOMAS A. SIwicki, band director, Paris (Ky.) City 
Schools, says: “I prefer Holton Collegiates because 
of their sound construction and live, vibrant tone. 
With the ever-present problem of wear and tear, good 
construction means a great deal — particularly when 
one operates on a small budget. The trigger and 
tuning devices have encouraged my students to an 
appreciation and an understanding of the intonation 
problems encountered in solo and ensemble playing. 
For my budget dollar (and for that of the parents 
as well) I find Holton craftsmanship, design and 
musical response to be tops!” 





New England Concervatory of 
Music, Boston, Chapter 166 


New England Conservatory of Music ( Boston, Massachusetts ) reports that the club's monthly meetings included an annual 


Student Chapter No 
picture oft the mus! 


Hall 


l¢ 


University of Kansas (Lawrence) 


iad an enrollment 


wallet-sized card which carried the monthly meeting dates and 
Officers for the 1958-1959 school year 


the nature of t 


were: Gary Elting, 


George, associate officer. Elin K. Jorgenson is chapter sponsor 


College of 
RH eno j 


er 
I 


ery 


November-December, 


€ programs 


Wooster (\Vooster, 
i v 


of seventy members 


president; Bruce 


US ear. Chapter 


Nineteen Fifty-nine 


Student Chapter No. 54 


Gardner, vice-president ; 
Loretta Nauman, secretary Pat Dierkson, treasurer; Conni 


Ohio ) 


6. Chapter sponsor is Leta F. Whitney. The organizational meeting; a talk by a recent graduate; illustrated 
lucation band was taken in March, 1959 ir talks by members who toured Europe last summer; annual 


Christmas party for the music department ; exchange meeting with 
Kent State University; attendance as a group at a musical event 
: at another school; and the annual senior dinner and installation 
he chapter printed a : 
ot new ofhcers 

The club maintains a bulletin board which calls attention to 
special events of note. It also serves as a collecting place for car- 
toons pertaining to music in any way. The chapter continues to 
furnish ushers for musical events. This has been a chapter activity 
since its organization, ten years ago 
Student Chapter No In December the head of the music department, chapter spon- 


or Stuart J. I sor, and a delegation of seven students attended the OMEA 


University of Kansas, Lawrence, Chapter 54 
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University of Buffalo, Buffalo, New York, Chapter 456 


Talladega College, Talladega, Alabama, Chapter 294 


University of Florida, Gainesville, Chapter 257 Bluffton College, Bluffton, Ohio, Chapter 117 
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2 
The ITHACA COLLEGE of MUSIC 


CR 4015 


WALTER BEELER 
ALBUMS presents 
ARE THE ITHACA 
““MUSTS”’ SYMPHONIC WINDS 


FOR 


EVERY The ITHACA SYMPHONIC WINDS 


F MUSIC 
CR 4016 LOVER, 
WARREN BENSON STUDENT 
presenting the AND 
ITHACA PERCUSSION TEACHER. 
ENSEMBLE 


and for Band instruc and Students 


CRSG 103 
WALTER BEELER 
presents 

BAND REHEARSAL 
TECHNIQUES 


< encduc t 


A valuable addition 
to every musical re- 
ference library. 


LEONARD FALCONE and his BARITONE 


For students and teachers of the 
BARITONE HORN an outstanding musical performance. 





AT YOUR DEALER OR WRITE CREST RECORDS 220 BWAY, HUNTINGTON STA.N.Y. 





CALL ON CREST RECORDS FOR 


HIGH FIDELITY TAPE RECORDING, An analysis of your recorded tapes 
PRESSING, MASTERING AND DU- will be made at no obligation. Please 
PLICATING. Ma 
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Southeastern State College, Durant, Oklahoma, Chapter 3: 


College of Wooster, Wooster, Ohio, Chapter 186 


Convention in Akron. Richard Gore, head of the department, par- 
ticipated in a panel discussion 

Che year’s officers were: Janice Worthington, president; Mary 
Ann Van Wickle, vice-president; Margaret Christy, secretary ; 
and Ann Haning, treasurer. One of the members, Patricia Murray, 
appeared on the ballot of the OMEA student organization as a 

minee for first vice-president for the 1959-60 academic year 
Hartt College of Music, Hartford, Connecticut, Chapter 22 (nother of the members, Jerrold Baab, spent his junior year in 
Vienna where he enrolled at the Vienna Academy of Music. 

Southeastern State College (Durant, Oklahoma) Student 
Chapter No. 337’s eighteen members attended the 1959 South 
western Division Convention in Wichita, Kansas. In order to 
raise money to finance the trip, students sold candy and soft drinks 
it contests and festivals and sold chances on a stereo Hi-Fi 
portable set 


| Trumble is chapte r sponsor 


Montana State University (Missoula) Student Chapter No 
id an enrollment of forty-five student members. Nine of these 
nbers were sent to represent the group at the MENC North- 
st Convention at Seattle, Washington. 
Lloyd Oakland is sponsor of the group. 


LaGrange College (LaGrange, Georgia) Student Chapter No 
459 had a membership of fourteen. The group, which meets the 
first Monday and the third Tuesday of every month, was very 

inder the leadership of A. L. Stoutamire, chapter sponsor 
ograms included talks by music directors from two high 

in LaGrange, telling of materials and methods they use. 

in other programs, a student presented methods of teaching 
education in the elementary grades, and another student told 


Northern State Teachers College, Aberdeen, 


of her experiences in practice teaching 
One of the highlights of the year at the college is the step 
ent presented by this group during the annual Fine Arts 
Each sorority and fraternity on the campus competes by 
one song of its choice and the Alma Mater. The winning 
» selected by the judges receives a trophy. 
ficers of Chapter 459 the past year included: Janet Sutherlin, 
lent ; Claire Harris, vice-president ; Martha Green, secretary- 


singing eV 


asurer; Ann Kerce, corresponding secretary. 


Illinois State Normal University (Normal) Student Chapter 
30. “Busy” is the word to use when describing this student 


pter. Under the co-leadership of Harold E. Bauer and James 
ejuvenated chapter No. 30 enlarged its enroll 


IIlinois State Normal University, Normal, Chapter 30 Roderick. the 1 
t school year to a new high of sixty-seven members, 


mt the past 


Montana State University, Missoula, Chapter 49 nd greatly increased the 


nded the Illinois Music Educators Association 
University of Illinois, and a large delegation 


interest in music education. 


rth Central Division meeting in Chicago 
activities which keeps the chapter busy during the 
is the presentation of a student produced musical 
presented Irving Berlin's “Call Me Madam” with 
r, chapter president, director. In previous years 
ywroduced musicals by composers such as Jerome 


nas u 


I 
d Romberg, and Vincent Youmans 

Mason Club, an organization founded in the early 
1900's by Frank Westhoff, the first head of the music department, 
ind the student chapter of MENC merged earlier in the school 
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ROY J. MAIER SIGNATURE REEDS 
PLAY BETTER, LAST LONGER 


X-RAY PHOTO SHOWS WHY 


Photo: Pennies Industrial X-Ray Co. 
See those long, unbroken fibres running through 
the cane? They're one big reason why there’s more 
“spring” in the tip of every Maier reed—to give 


you livelier tone, snappier response, more power! 


You'll notice the ‘‘spring-back"’ quality of Maier Reeds the 
first time you try one. Even the softer strengths spring right 
back when you press the tip of the reed. It’s the special cane, 
cut, and finish that put this extra pep in Maier Reeds. Look 
at the X-ray photo above. The fibres are long, unbroken, run- 
ning clear through from tip to butt. Special machines, using 
diamond-sharp cutters, are used to carve out the reed shapes so 
quickly and gently that not one single fibre is ever bruised or 
broken! All of the life and vitality of the cane is retained— 
even in the thinnest part of the tip—to give you maximum 
power, ideal tone color and the snappiest response possible 
from your sax and clarinet. 


Available in 8 Strengths— Packed in Silver Boxes of 25 
Pick up a Box at your Music Dealer's soon! 


DISTRIBUTED ONLY BY Selmer ELKHART, INDIANA 
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The Music Industry Council Exposition will give 
you an unparalleled opportunity to examine at first 
hand new publications, instruments, equipment and 
materials. The Music Industry Council will also spon- 
sor a reception and dance, Saturday, March 19, hon- 
oring all MENC members and student members. 

A special Student Member Lounge will be open 
each day in the heart of the exhibit and registration 
area in the great Convention Hall. 





Attention MENC Student Members 


A number of attractions are planned especially for you as a major part of the 
MENC Biennial Convention Program in Atlantic City New Jersey, March 18-22, 1960. 


* Sessions on General Music at all levels 

* Sessions on Contemporary Music, featuring young composers 
* Sessions on Music for the Gifted Child 

* Sessions on Music in International Relations 


There will be a special meeting for MENC Student Chapter sponsors 11:00 a.m., Sunday, March 20 


Music performances at many sessions and concert 
hours will represent the highest quality in perform- 
ance and music. The Gala Festival Concert, featur- 
ing an All-Eastern Division Chorus and Orchestra, 
will climax the 1960 meeting on Tuesday evening, 
March 22. 

Dormitory-type housing will be available at a re- 
duced rate for those who wish to share rooms (four 
or five toa room). | 








year Each year the Mason Club gives a scholarship to one of its 
own members. Funds for this are derived from the proceeds of the 
student production 

the chapter has undertaken a new task: that of send 
ut a news letter to the alumni of the music department 
gh this letter graduates may exchange ideas and keep in 
activities in the department and of their friends 
ilarly scheduled meetings of the group have been high 
of well-known people such as Emma R 


Recent! 


med about the 


presence 
ctor emerita of the music department at the univer- 
pter is planning joint meetings with other chapters 
f widening the horizons of its members before they 
ssion of iusic education 


ppen t k a music student at ISNU how he is, the 


ohably he ‘hus 


Morgan State College (Baltimore, Maryland) Student Chapter 
No. 386 Robert Kilby, president; Lonnie Smith, 
pre retary. Dorothy H 


1958-59 officers 
ade cFadden Tilehman. se 


onsor 


University of Buffalo (Buffalo, New-York) Student Chapter 
N 456. The twenty-six members elected the following officers 
Dan Pieczynski, president; Tim Sullivan, vice-president; Bar 
bara Blackman and Bob Michalski, historian 
pter ! Cheyett« 


secretary : 
] 


rving 


Talladega College (Talladega, Alabama) Student Chapter 
No. 294 had a 1958-59 enrollment of twelve. Members are shown 
planning a musical program which was presented at local schools 
and P.T.A The program was called “An American 
Tour” and it ine music, poetry, and dances representative of 
United States 
request of a local elementary school principal, the chap 
building an elementary 
addition to monthly 
American edu 
of public 


meetings 
luded 
various sections of the 
At the 
detailed suggestions for 

progran These projects, in 
nt events and their effect upon 


experiences for future teachers 


nk Harrisor 





University of Florida (Gainesville) Student Chapter No. 257. 
The fourteen members meet once each month to hear speakers 
from the various musical fields. The group participated in the 
State Student MENC Convention during the Florida Music 
Educators Association Convention. Robert Carlile, chapter mem- 
ber, has just completed his term as president of the Florida stu 


dents’ council 


Officers are 
Patter; secretary, Ruth Vorhees; 
group is sponsored by Ouida Fay Paul 


president, Robert Carlile; vice-president, Nancy 
and treasurer, Ed Ludlow. The 


Longwood College (Farmville, Virginia) Student Chapter No 
396 boasted a membership of eighteen students. The year was the 
beginning of formal organization for the chapter with the assign 
ment of Mary Kemble as faculty sponsor. 


Organization on the campus was only one of the activities in 
which members participated. A new project was begun in Sep- 
tember when five members started a nine weeks’ period of practice 
teaching in Roanoke. In October many members participated in 
the Virginia All-State College Choir at the Virginia Education 
Association Convention. At Christmas-time the Longwood College 
Choir, under the direction of John Molnar, chairman of the music 
department, presented Benjamin Britten’s “Ceremony of Carols.” 
The chapter was represented at the Tri-State Band Meet held at 
Memphis University in February. Another major activity was the 
installation of the Gamma Kappa Chapter of Sigma Alpha Iota 
on campus in March. Elaine Weddle, oboist, and Margaret Moore, 
accompanist, gave the first performance of John Dierck’s “Pas- 
torale for Oboe” at the SAI Installation American Music musicale 


In March many students participated in the celebration of 
seventy-five years of teacher education at Longwood College. In 
April, Washington and Lee College joined the Longwood Choir 
on campus for a concert in connection with the Fine Arts Festival. 
\ttendance at the April MENC Southern Division Convention in 
Roanoke, Virginia, was the highlight of the year 


Officers, 1958-59: president, Edith Ward; vice-president, Billy 
Jane Pennington; treasurer, Mattie McNeil 


e¢ Se 


cretary 


write or phone your nearest MOORE office—ask for catalog F2. 


E. R. MOORE CO. 


932 Dakin Street, Chicago 13, Illinois * phone GRaceland 7-3600 
268 Norman Ave., Brooklyn 22, New York * phone EVergreen 3-2800 


E. R. MOORE CO. or CALIFORNIA 
1641 N. Allesandro St., Low Angeles 26, Calif. * phone DUnkirk 7-3208 
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(Advertisement) 


REDLANDS 
PRODUCES THEIR OWN 


CHRISTMAS 
RECORD 
ALBUM 


YW 


Sec 


USHA... 


Reotanns, California, lies just outside the sprawling 
metropolitan area of greater Los Angeles and is a thriving 
community of approximately 24,000 with a high school 
enrollment of 1800 (about a third of the students come 
from the surrounding agricultural area ). 

The Redlands High School A Cappella choir has an en- 
rollment of 175 and they have charmed and delighted 
countless groups with their melodic renditions. They are 
very active in Musical Festivals and are always willing to 
be of service to the school and community. They are in 
great demand as a singing group and cuing x the Christmas 
holiday season they pre sented about 25 programs. They 
have been invited to sing at famed Disneyland on four 
different occasions, which in itself is an endorsement of 
their superior choral achievements. 

A great part of the credit for the success of the choir 
must go to one dynamic individual, Mr.Wilbur Schowalter, 
the founder of the choir and its director for the past 20 
years. In 1938 when it was announced to the students of 
Redlands High School that an A Cappella Choir was to be 
formed, only four students signed up. From this humble 
beginning Mr. Schowalter organized his famous choir. 

It was decided that Christmas would be an excellent 
time to produce a record album. The Christmas carols to 
use were selected and the rehearsing began right after the 
opening of school in the fall. 


While the rehearsals were in progress there was a lot 
of behind the scene activity, the art work and printing for 
the record jacket was being done by the school art depart- 
ment anda community printing press. Letters were written 
to the publishers of the various selections for permission 
to use their music in the record album. 

A church was chosen for the recording session, not only 
for its fine accoustical qualities, but also because it seemed 
to be the ideal environment and created just the proper 
mood for the recording of the beautiful Christmas music. 

When the time for recording arrived, 175 voices rose in 
harmonious melody —it was hard to believe they were the 
voices of only high school students. 

The completed tapes were then sent to Century Record 
Mfg. Company, Saugus, California, along with full infor- 
mation concerning the selections on each tape and the 
times of each. 

By this time the paper for the fronts and backs of the 
record jackets had been printed and were shipped to 
Century to be wrapped around two pieces of cardboard to 
make beautiful albums (shown at bottom left). An attrac- 
tive jacket is a very essential part of the record project. 

Each year the Redlands choir makes a record for the 
Muscular Dystrophy association in Redlands. The people 
who obtain this record album have the pleasure of hearing 
the beautifully recorded music of the choir of which the 
whole community is justly proud. But the greatest satis- 
faction goes to the choir members, not only for their fine 
contribution to a very worthwhile charity, through which 
they have learned the joy of community service, but also 
through the production of a treasured keepsake for each of 
them through the years to come. 

The Redlands Choir has proven that good music can 
appeal to all members of the community, young and old, 
and that the youth of the community can be started on 
the road to cultural growth and development through 
good music and group participation...their own record 
has had a lot to do with this realization. 


For additional information regarding the production of 
your own records and a free sample record...please write.. 
Century Record Mfg. Co. (Dept. M) Box 308, Saugus, Calif. 
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Student Teaching Eval 


John K. Colbert 
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cooperating teacher's Daily Evaluation Form, two visita- 
tions by the supervisor and all conferences to date. Stu- 


dents are grade conscious and want to know, “how am I 
doing?’ The mid-term evaluation and grade can help 
build a solid basis for the balance of the student teach- 
ing assignment 


Self-Evaluation 

Have we, during the student’s time with us, helped him 
establish criteria and responsibility for self-appraisal ? 
[f students enter the profession not able to evaluate and 
direct their activities, we have failed. 

It is suggested that the student teacher keep a daily 
diary of his activities and reflections. The student diary 
should contain records of facts, events, successes, failures 
and general observations. With the knowledge that the 





daily diary is a personal activity, it is feasible that self 
evaluation with contemplation will result. Facts from 
the diary may be used, at the student's discretion, in the 
conferences with the cooperating teacher and the super 
visor. The daily diary is of great value to the student 
to help him do a better job of analyzing, organizing and 


planning his future teaching. 


Final Evaluation 

lhe basis for the final evaluation by the cooperating 
teacher includes: (1) the Student Teacher Final Report, 
(2) the Daily Evaluation Form, (3) the mid-term evalua 
tion and (4) general knowledge of the student. The 
supervisor may use as his criteria: (1) the Student 
leacher Final Report (supervisor copy), (2) the visita 
tion evaluations, (3) the mid-term evaluation and (4) 
background knowledge of the student. It is urged that 
the final letter grade be decided upon in a conference 
between the cooperating teacher and the supervisor. 

Student teaching evaluation becomes a cooperative 
venture including the cooperating teacher, the supervisor 
and the student teacher. The degree of success achie 
in a program of student teacher evaluation may be meas- 
ured by this principle: Have we helped our students 


evaluate their successes and failures? 


Editorial Note: This article is based on a paper presented at the 
mprovement of Student Teaching” section meeting of the North 
Central Music Educators Conference, Chicago, May 9, 1959. The 
uuthor is assistant professor of music education and Director of the 
Symphonic Band and Wind Ensemble at Jordon College of Music 
Butler University, Indianapolis, Indiana 

Mr. Colbert has a limited number of copies of the forms reproduced 

miniature here: (1) Daily Evaluation Form, (2) the Student 
Teacher Final Report (cooperating teacher) and (3) the Student 
Teacher Final Report (supervisor) available for readers who send 
requests and stamped, return envelopes to him at Butler University 
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Society for Research in Music Education 


PROPOSED AMENDMENTS TO THE 
CONSTITUTION AND BYLAWS OF THE 
MUSIC EDUCATORS NATIONAL CONFERENCE 


or MENC membership participation Delete from the Bylaws the present Section 4 of 
area of research in music education it is pro Irticle V11—‘“Personnel of the National Board, 
to establish the “Society of Research in Musik Vational Executive Council, Dwision Boards and 
ation” by adoption of certain amendments to Music Education Research Council.” 
onstitution and Bylaws. Therefore, by order Delete the present Section 4 of Article X of the 
MENC Board of Directors, pursuant to the pyjaqws—“Terms of Office.” 
ms and requirements of the Constitution and Substitute for the present Section 4 of Bylaws 
proposed amendments as printed below Irticle X the following new Section 4 


presented for vote by mailed ballots at the 
Section 4: Musi 


Education Research Council. 
lhe terms of members of the Music Education Re- 
search Council shall be for six years beginning at the 
the Constitution the present Article . ¢ See odlisstiateittun amin % . 
~< alae oF ae aie opening of the fiscal and administrative year follow- 

ication Kesearch Councu, and sub : . 6 Ty); : ? 
4 ; + _— ing confirmation by the Board of Directors. Vacan- 

wing neu riticie Vii . . , . 

cies in the membership of the Council, caused by 


the hnennmial election announced elsewhere 


of the official magazine 


ARTICLE VII eath or resignation or other reason, shall be filled 
by the Board of Directors for the period of the un- 


RESEARCH IN Music EpucaTion , 
expired term of the vacancy 


Purpose, Personnel, Meetings. The 
x Research in Music Education shall have 


ts objective the encouragement and advancement 
if research in those areas pertinent to music educa onsTITUTION, ArTIcLE V—ELEcTIONS 

On or before the day of the official opening of each biennial 
: ‘ational Convention and each biennial Division Convention the 
life members of the Music [:ducators National Board of Directors (National or Division, as the case may be) 
shall select a Nominating Committee of seven, one of whom shall 
: . , designated as chairman. The National Nominating Committee 
the National Biennial Convention and the Di hall consist of one member from each of the six Divisions 
ional Sections of the Society shall meet at the d one member at-large who shall be named as chairman. On or 
; fore the day of the National biennial business meeting the 
e and place o ix Divisional Conventions ‘ominating Committee shall present for election the names of 
: undidates each for President and Second Vice-President 
na luthority Che PON und for each member-at-large to be elected. On or before the 
Musi y of the Division biennial business meeting the Nominating 
mittee shall present for election the names of two candidates 
ducation Research ei for President and Second Vice-President. The election shall 
hteen members as provided held on the day of this business meeting and shall be by 
b : ' allot e election may be conducted by mail if authorized by 
National Board of Directors as provided in the 

najority of votes cast shall be required to elect 


Ihe society shall ( 


nsist of all special active 


Conference. It shall convene at the time and place 


Research in 


ouncil shall have the 


conduct such studies and 
ippre ved by the National Constitution, Articre X AMENDMENTS 
nstitution may be altered or amended by an approving 
two-thirds of the members voting at a biennial National 
Education R 1; or the Constitution may be altered, or amended, by an 
, : upproving vote of two-thirds of the active membership balloting 
nths prior to each National mail in accordance with the stipulations of the Bylaws, pro 
\ , ‘ owever, that in any case sixty days’ notice of such con 
lusic Education Research templated amendment or alteration shall be given by mail or 
erwise, to all active members of record 
: Amendments to this Constitution may be initiated by the 
e names of six members xecutive Committee, the Board of Directors, or by a petition 
signed by 5 per cent (5%) of the membership in no less than 
fifteen state organizations, after approval of the National 


he National Board of Di 


Research in Music Education 
in the judgment of the Council, have made sig Board of Directors 
ntributions to the objectives of the Society, Bytaws, Artricte XXI—-AMENDMENTS 


Research Council for the ensuing The Bylaws may be altered or amended in the same mannet 
ut provided in Article X of the Constitution 


Bytaws, Articte XIX—Vorinc By Malt! 


nee ——- National Board of Directors may authorize voting by mail 

MAPTMatio8 for the purpose of conducting a biennial National or Division 

r tor any other purpose or purposes for wh‘ch a vote of 

emb«rship of the Conference shall be required. Mail voting 

f the Conference, elect hall be conducted in accordance with the instructions of the 

hairman. a Secretary. and al Board of Directors, and shall make provision for all 

. ae a of record to receive ballots and necessary supporting 

shall decide upon within its information in ample time to return their ballots before the date 

‘ : : : lose of the voting. Such closing date shall be designated 

he ensuing two-yeat period y the National Board of Directors, and printed on all ballots 

| shall not succeed him und other material issued to the members preliminary to the 

ote by mail. It is expressly stipulated that voting by mail, when 

duly authorized shall be conducted instead of voting at the 

time and place of a meeting at which said voting would normally 

rticle X Amendments Bylaws, take plaee, or during the interim between regular meetings ; 

Bylaws, Article XIX Voting by there shall be no combination of the two voting procedures for 

lumn for full text.) un election, or for any other purpose for which balloting by the 
46 and 47 embership may be required 





members to take office beginning 
fiscal and administrative 


Research Council shall, at 
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ALASKA OVERTURE 
STEPHEN JONES 


=x Gay in theme, this attractive overture is a timely pro- 
‘447 gram item in honor of our 49th State. Features the 
Horns and a brilliant Cornet Solo. 


LOOK FORWARD March 
J. OLIVADOTI 


A stately six-eight march for the young band, with 
excellent melodic appeal. 


Full Band $3.00; Symphonic Band $4.50 


THEME FROM CORNWALL 
JOHN CACAVAS 


Folk-like melodies sparkle in this work of lyrical beauty, 


Full Band $7.00; Symphonic Band $9.50 


% THE MARCH OF THE HERALD 
Sp HORATIO NICHOLLS, arr. Robert Leist 
A brilliant animated march opening with a stirring 


‘Sut fanfare by the Cornets with an expressive and inter- : : . 
esting trie with effective counter-melodies. 


Full Band $4.00; Symphonic Band $6.00 Full Band $4.00; Symphonic Band $6.00 


impressions of THE PAINTED DESERT 
J. OLIVADOTI 


An inspiring and colorful tone picture suggested by the celebrated Painted Desert. 
Especially suited for young bands. Easy-to-play and a delight for the audience. 
Full Band $5.00; Symphonic Band $7.00 


CZARDAS D’AMOUR 
GASTON JEAN & M. SAINT PAUL, 
arr. Floyd E. Werle 


A vivacious work with brilliant instrumental effects in- é 
cluding cadenzas for clarinet and flute. 


$1.50 — (Quick-Step March) Full Band $5.00; Symphonie Band $7.50 i 
ESS} sie bi Zh laa SFA OM) PASCO PY YASH SRE ANDER OT ABSLIS 


Mills TRI-SCORE €dition 


Beautifully printed, Mills TRI-SCORE Editions combine — in one volume * the FULL SCORE * the PIANO 

SCORE + the CONDENSCORE of world famous compositions by the masters. Each Edition includes a de- 

unusual tailed analysis by Dr. Hugo Leichtentritt os well as rare photographs and biographies of the composers. 
t Condenscore conceived and edited by Emil Hilb. 

concepis Highly recommended for the — TEACHER @ STUDENT « CONDUCTOR @ PERFORMER 


in . Included in the Mills TRI-SCORE Edition, available individually, are 
Orchestra Scores e Beethoven — CORIOLAN e Mozart — SYMPHONY IN C 
ever OVERTURE, Op. 62 MAJOR (‘Jupiter’), K.551 $2.00 
e Brahms — VARIATIONS ON A e Tchaikowsky — ROMEO AND 
ape ished! i THEME BY JOSEPH HAYDN, JULIET, Overture Fantasy . 


A Tribute to our 50th State — 
HAWAII STATE MARCH 
written by Hawaiian-born DAI-KEONG LEE 


This imaginative march depicts in glowing terms many 
Hawaiian folk melodies and has been a program high- 
light wherever performed. 


the most 


$1.70 
with additional Mills TRI-SCORE EDITIONS in preparation 
V3) ua MELE OLS SLID GLO LEELA LAI IE 


Mills Music, Inc. — Sole Selling Agents for W. PAXTON CO., LTD., of London — 

are pleased to offer complimentary copies of the descriptive brochure — MUSIC 4 

FOR YOUNG CHILDREN. Included are listings of over 60 attractive books fea- Music 

turing Children's Songs, Rhythmic Activities, Pageants, etc. — all recently im- 

ported from England. for 
C] Please send me, without charge, MUSIC FOR YOUNG CHILDREN 


ADDRESS Young Children 


CITY ZONE STATE 


AW, \ Mej, 4-59 , 
Be SBR odi GOEDEL OOP CHAS OS Meese APA UTE: SOMERS, RE RA ti? cope i 
:; MILLS MUSIC, TINIC,, 1619 BroaDway . 
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Quickly! 
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CLARINET 
TRAINER 


Br INNERS _ easily 
velop correct em 
playing 


because 


bouwure tor 
the clarinet 
the Clarinet 
mouthpiece is a stand 
urd Bb clarinet mouth 


Trainer's 
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o 
z 
as 
— 
— 
=) 
cee 
a 
he 
> 
° 


piece This C melody 
instrument is cas) to 
blow easy to learn 

easy to play Has 
full-size clarinet tone 
NO NEW FINGER 
ING! just like the 
upper régisiet of 
t clarinet—or any 
popular pre-bund 
instrument Edu 
cators acclaim the 
Clarinet Trainer's 
musical superiority 
to all recorder-type 





WHITEHALL 
CLARINET TRAINER 
omplete with profes 
sional-type Bb clarinet 
mouth piece — cap—tiga 
pre-band instru ture — case — Joe Skor 

. nicka’s “Talent Scout 
ments. Use it ¢ fingering chart and 10 


levelot our C melody Sones. $15 








ret section 





SOME SCHOOLS purchase 4 to 6 dozen at a 
time and loan them to students for a full 
semesrers use 

STUDIO OPERATORS! This trainer enables 
you to offer rental plan at low cost to de- 
velop clarinet sales without big investment 
of full-size clarinets 

Try it at your favorite shop — or write for 
name of nearest dealer 


DAVID WEXLER & CO. 


Exclusive Distributors 
523 So. Wabash — Chicago 5, ill 


Elementary Special Music 
Teachers in Texas 


& special music teachers to 
teach music wu our elementat 


grades 

4% you tlavor th isc ol special el 
entary music teachers, or do you teel 
that the self-contained classroom” is 

usically adequate 
ldo you teel that the trend in your area 
greater or iesser use ol special 
for elementary music it 
district plans in 
increased use of 
Ish teachers, the 


mutation 
elementary n 
termination or decreased use of special 
ementary music teachers, or do they 
l status quo with 


rovide tor retaining 


Staftt revisiot 


+ 

rmed the body 

was sent to the 

superintendents of all Texas school dis- 

tricts with a pupil head yunt of 750 or 
Of the total 5 


these tour questions 


4 questionnaire which 


359 questionnaires 
were a or 73% of the total, 
vere answered and returned The data 
presented in this report based on the 
tabulation of the answers recorded on 
these questionnaires 
In 1958 59, 41% ol Texas schools used 
music teachers for music instruc 
all elementary grades. An addi 
ial 26% used special music teachers in 
intermediate elementary grades only 
beginning in either grade 3 or 4. 20% of 
schools depended ol lassroom teac!] 
with or without supervisory help, tor 
elementa music instruction The 
emaining 139 provided 
teachers in grades 5 and 6 only. Large 
school districts did not differ appreciably 


small school districts in the per- 


special mus 


wise tabulatior t answers to 

ong majority (879) he school 
superintendents favored the use of special 
music teachers for elementary music in 
struction. Over 30 superintendents made 
voluntary remarks that music must be 
presented by special teachers to insure 
udequate music instruction for children 
\n additional 30 superintendents com 
mented that budgetary difficulties were 
the prohibitory factors in the use of 


special music teachers, emphasizing the 
heavy expense of specialists in all areas 
# instruction. Budgetary difficulties 
seemed to be common among schools ir 
ill size categories 

In answer to the third question regard 
ing the local area trends in the use of 
special elementary music teachers, the 
superintendents were less committal. 25% 
were either uncertain, or felt no special 
trend toward increased or decreased use 
of special music teachers. However, 54% 
ot Texas superintendents believed that 
the trend was toward greater use of 
special elementary music teachers while 
21% believed that the trend was toward 
lesser use. 

In regard to plans for the immediate 
future, 72% of the school districts planned 
to keep their present elementary music 
program, with no contemplated staff re- 
vision. 2% of the school districts were 
undecided. 2% of the school districts 
planned to terminate the use of special 
elementary music teachers. 24% of Texas 
school districts had definite plans either 
to initiate or to increase the use of special 
music teachers in their elementary music 
program. Of these 63 school istricts 
which planned to initiate or increase the 
use of special elementary music teachers, 
12 reported difficulties in obtaining trained 
elementary mu*~ staff personnel 


+ 

\ summary of the A & I Survey data 

as follows 

l Two-thirds of the school districts 
in Texas use special music teachers to 
teach music in at least the upper three 
elementary grades 

2. Nearly nine-tenths of the school 
superintendents in Texas favor the use of 
special music teachers for their ele- 
mentary music instruction 

3. Slightly over half of the superin 
tendents in Texas believe that the trend 
is toward a greater use of special music 
teachers for music instruction in ele 
mentary schools. 

4. One-fourth of the school districts in 
Texas have definite plans to either in 
crease or initiate the use of special music 
teachers in their elementary school pro- 
grams. 
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The data presented in the A & I Sut 


vey indicates that the demand from Texas An Outstanding Selection Of ORCHESTRAL Publications 


public schools for trained elementary a é ’ 
music teachers is high, and that it will be From A Distinguished Foreign Catalog! 


higher in the immediate future. The data 
further indicates that the present suppl) HAN 
does not meet the demand. In spite of 
“Sputnik” and the “self-contained class 
— ; " : Cologne, Germany 
room,” Texas school superintendents ap 


pear to believe that music is a worthy sub 
ject area requiring musically literate in DREI KLEINE STUCKE 
structors to provide adequate instruction 
\ full report of the “A & I Survey or 
the Use of Special Music Teachers in the by FRITZ CHR. GERHARD 
Elementary Schools in Texas” can be ob 
tained from: The A & I College Library 
Texas College of Arts and Industries 


(Three Little Pieces) 


istrumentation: 2-First Violin, 2-Second Violin, Third Violin 
Cello, String Bass, Flute and Piano 
Complete with Full Score $2.75 © Full Score $1.25 
Piano Part60c © Extra Parts, each 25c 


Kingsville, Texas 
LAWRENCE H. McQuerrey, 1SsOct 
rofessor of music, Texas ( leae of Arts 





md Industries, Kingsvil l 1 
HOFISCHE TANZE NACH LULLY 
+ Court Dances Based On The Melodies Of Jean-Babtiste Lully) 
by WOLFGANG JACOBI 
The Musical Wealth Instrumentation: 2-First Violin, 2-Second Violin, Third Violin, 


of Paris Cello String Bass and Optional Cymba 
Glockenspiel-Triangle 


offers the most decided contrasts in 


| ARIS, of all the cities in the world Complete with Full Score $7.50 © Full Score $3.00 Extra Parts, each 75c 





music and musical performance. Mu 
sic of all France, and some say of all the 
world, is collected and performed in the MUSIK FUR STREICHER 
melting pot that is Paris. We have but Music For Strings, Opus 38, No. 2) 
to go to the people and their agencies of 
by HEINRICH LEMACHER 


distribution to find just how important 


music remains, and just how much it 
Instrumentation: 2-First Violin, 2-Second Violin, Third Violin, 


flourishes in France 
Louis the XIV is quoted to have said Optional Viola, Cello and String Bass 


“W ere I in Paris during the opera season, Complete with Full Score $3.25 © Full Score $2.25 © Extra Parts, each 35c 
I would attend each night.” Were he 
alive today he would have a difficult time 
keeping his word, for the season is fifty 

pega Se vate soardig Baer Ete oe hadnt FESTLICHE MUSIK FUR STREICHORCHESTER UND KLAVIER 
months ballet takes the foreground, but 
in the winter season “l’Opera Grand 
occupies prominence. The Opera Hous by HERMAN SCHROEDER 
itself, the largest theatrical edifice of its 
type in the world, covering approximately Instrumentation 





Festival Music For String Orchestra And Piano) 


2-First Violin, 2-Second Violin, Third Violin, Viola, 


thre: acres, takes up the entire north side Cello, String Bass and Piano 


of the Fince Gc TUpera. ihe Sugressiv Complete with Full Score $2.75 © Full Score (Includes Piano Part) $2.00 
exterior and the elegantly rich interior Raeie Cite each Sie 

vith thick red velvet carpeting, its many ; 

mirrors and huge chandeliers, display a Full Scores Sent On Approval + Send for complete HANS GERIG Catalog! 
gracious classic refinement indicative of 











the type of art it espouses. The subscrip eC 
tion performances of fall, winter and 
spring bring forth the distinguished as 
vell as the proletariat, and offer a wide 
range of prices. It is rather: disconcerting 
to the foreigner to hear different lan When writing to advertisers, please mention the Music Epucators JOURNAI 
guages used in the same opera, and to : 

hear Verdi a -ucinni in Fre . The P CLARINETS 

F aS © — Pa : ei ng Perfection at a reasonable price. A complete line of Wood- 

effect of the voice and seem not to b winds embodying meticulous French craftsmanship and the 
bothered by the intonation of the words most carefully selected materials. Woodwinds of incom- 


[he performances tend to be very theatri parable beauty... Malerne . . . Try them today. 


cal and a bit gaudy, but always prove 
entertaining. The orchestra is one of the ROBERT 
finest of its kind in Europe, but there is 
no abl : ot siste } 
1 noticeable lack consistency in the niek Geico 
vocal parts, which makes for spotty per 
formances. Perhaps most notable is the oe0es 
manner in which the French people sup oO 
port this aspect of their culture. Each WwW ODWINDS ENGUSH HORNS 
performance displays few empty seats PARIS, FRANCE ies 
- ain as . > Zi . weed isad 
and late comers are at a great disa Free, colorful brochure upon request. 
vantage 

CARL FISCHER MUSICAL INSTRUMENT CO., INC 


The Opera-Comique offers a more in 
timate experience in opera. The structure 105 EAST 16th ST, NEW YORK 3, NEW YORK 
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PICCOLOS 
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School Stand 


Designed Exclusively For School Use. 

® Rolled Edges Around Desk 
Give Added Strength 

@® Thumblock Automatically 
Locks Desk To Tube 
No Tools Needed To As- 
semble 
Simple Height Adjustment. 
No Thumb Screws — No Slip- 
ping. Feather Light Finger 
Pressure Releases Vertical 
Lock 
Friction Collar 
At Any Angle 


Holds Desk 


Ask Your Dealer For Special School Prices 


J 76 
YEARS OF SERVICE TO 
THE MUSIC INDUSTRY 


KRAUTH AND BENNINGHOFEN 


HAMILTON, OHIO 





quite a bit smaller than that which 
houses the Opera. Here is offered the 
lighter, perhaps more romantic side of 
opera with many new and untried pro 
ductions introduced each year. Though 
having less splendor than “I’Opera 
Grand”, it has a small but excellent 
wchestra and the propinquity needed in 
the lighter works it offers. It is often 
preferred for an evening's entertainment 
Both the Opera and the Opera-Comique 
are frequented by the populace and have 
become a tradition ir Perhaps 
it is time for the American people to 
reflect upon their conspicuous lack of in 


France 


terest and support in advancing a tradi 
tion in this phase of musical enjoyment 
Among the finest orchestras in France 
are the four Paris “Radio and Television” 
orchestras. These groups composed for 
different functions, (players number 115, 
9), 75 and 35) may be heard almost any 
time of the day or night, either live or 
on transcription. Unlike most of the 
American orchestras which cannot take 
the financial risk involved, the French 
orchestras perform a large number of new 
compositions. Often they are not mu 
sically sound, but it is refreshing to hear 
“new” music. In the winter season it is 
rare that a week passes when a major 
foreign orchestra does not offer a con 
cert. This not only offers the Parisians 
a change of interpretation, but often a 
complete variation in concept of sound 
The many theatres offer smaller instru- 
mental groups with enormous variation 
in function. It is possible to hear a small 
group performing an accompaniment to 
a play by Moliere, and afterward to at 
tend a performance of a similar group 
playing American jazz. Aside from the 
large, more commercial groups, the 
smaller ensembles, more intimate and 
Parisian if you will, are what make Paris 
the meeting place for the music of the 
world. Private musical soirees are the 
rule and everything from a string quartet 
to a fine guitarist may be expected. The 
embasSies of the world are continuously 
displaying the talents of their natives 
The two major schools of music, the Na- 
tionale Conservatoire de Musique and the 
Ecole Normale, constantly sponsor per 
formances and Paris is replete with choirs 
which function in church and concert. 
The Church serves an important func 
tion in the life of the average French 
man, and so with its music. The music 
of the service, however, differs from its 
wunterpart in the United States In any 


large church in France we find a prin- 
cipal organist, who does all the perform- 
ing except to accompany the choir, a choir 
master and an organist for the choir 
lhere is much more use of pageantry and 
it is not uncommon to hear drums and 
bugles in use during the service. In the 
United States the organ is comparatively 
subdued, but in France “full” organ 
reigns, especially in the Postlude and 
Prelude. Versatility with modulation, con 
trasting dynamic effects and improvisa- 
tion decide the worth of the organist. But 
even in France the status of the organist 
is not stable, for there is actually no full 
time organ position in all of France. 
Even at Notre Dame Cathedral the 
monthly salary of the principal organist 
is equal to approximately thirty Ameri 
can dollars. 

The working conditions for the average 
professional musician, however, are 
actually much more fixed than might be 
expected. The Opera, the Opera-Comique, 
and the four “Radio and Television” 
orchestras alone offer more fifty-two- 
week-a-year playing positions than any 
other city in the world. Because of State 
support, musicians can count on a good 
minimum wage, almost two months a 
year paid vacation and an adequate pen 
sion when they retire. The various music 
unions have relatively little power because 
there is no centralized control, but be- 
cause of the many and varied functions 
going on in Paris, there are many op- 
portunities for the professional musician 
to find work, and most important, se 
curity. 

Nowhere in the world today does a city 
hold such musical importance. Because 
of the geographical location and musical 
facilities, music flourishes in all direc- 
tions. One might question the quality of 
a specific performance, or the aesthetic 
value of a composition being performed. 
However, these departures from what we 
in the United States know as the accepted 
repertoire, give significance. Only by try- 
ing new musical ideas, consistent with 
contemporary changes in culture and 
ideas, does the art of music advance. If 
nothing else, Paris in this makes a unique 
contribution to the musical wealth of the 
world 


Davin J. Ernest. Mr. Ernest, a 
former faculty member at the University 
of Colorado, spent the academic year 
1958-9 in Paris doing research under a 
Fulbright grant 





The Picture on the Cover: Bird's-eye view of the MEN( 
1960 national convention site. In the immediate foreground 
are the Ambassador and Ritz hotels, housing and rehearsal 
headquarters for the All-Eastern Conference Orchestra and 
Chorus. Next is Convention Hall (meetings, exhibits, regis- 
tration), and beyond, in the order given, are the other co- 
operating hotels: Shelburne, Dennis, Marlborough-Blenheim, 
Claridge and Traymore—the latter the Conference headquar- 
ters hotel for the 1960 convention. In the distance (opposite 
the great Steel Pier), Chalfonte-Haddon Hall, scene of the 
1957 Eastern Division convention. Geography Note: Atlantic 


City oceanfront faces the Equator 
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Women’s Choirs 
in Higher Education 


HAT is the place of women’s choirs 
W:: higher education? Why have 
them? In the “College Blue Book,” the 
standard work of reference of higher and 
secondary education in the U.S.A., there 
are listed, for women alone, 191 approved 
colleges and 72 approved junior colleges 
This figure does not include the vast num 
ber of coeducational colleges with large 
enrollments of women students. In our 
colleges where we are concerned with the 
preparation of elementary classroom 
teachers, it is important for these pro 
spective teachers to gain security and con 
fidence in music. The women’s choir 
gives them an added opportunity for this 
by enjoying music through participation 
ind with this knowledge comes more 
skill. For music education majors, it pro 
vides not only pleasure and satisfaction 
of performance but also experience in a 
medium of performance in which they 
themselves will have responsibilities in 
their future teaching careers. Therefore 
the need for women’s choirs is obvious 


+ 


Che first answer to our question is a 
factual one. The second answer deals 
with the universality of our topic. In 
folklore -many work songs, lullabies, love 
songs, wedding songs and dirges are cre 
ated by and about women. Accounts of 
women workers, lovers, brides, mothers 
and mourners have filled the pages of 
poetry for centuries. Composers such as 
Brahms, Schubert, Debussy, Ralph 
Vaughn Williams and many others have 
combined this poetry and the distinctive 
color in women’s voices into works of art 
that sung by any group other than 
women would not be appropriate. To 
portray this there is not the existing need 
for the same fundamentals found in _.en’s 
voices or in mixed choruses 

In art the madonna is universal. Whe: 
we reflect on the universality of this form 
of art expression, we realize that a single 
idea is portrayed and that few colors ars 
used—and again it is woman 

Think of examples of art where one or 
two colors have been used effectively 
Blue is predominant in the beautiful 
stained glass windows in Chartres Ca 
thedral (which incidentally is dedicated to 
the Blessed Lady). At Saint Chapelle in 
Paris the long narrow windows and the 
use of red are outstanding in my memory 
Pastels used by Degas and the litth 
strokes of white and blue employed by 
Monet to enhance the landscapes tor 
which he is famous are only two examples 
vf delicate tone colors. In contemporary 
art, some artists paint in a “high key” as 
they call it—no deep or dark colors 
Others limit their palettes to three or four 
colors. Thus we can parallel the use of 
single color tones or one or two expres 
sive color tones with the color of women’s 
voices 


+ 


This brings me to my third answer t 
the question—why women’s choirs? It is 


i practical answer—simply to provide the 
opportunity to explore and experience the 
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NEW BAND MUSIC from CARL FISCHER 


EXHIBIT — Scott Wilkinson. A colorful suite that exploits the color 
resources of the concert band by featuring the separate sections as 
well as the solid tutti. Excellent contrast of mood. (Medium easy) 
(J 555) Price: Full 8.00; Symphonic. . 


PASSACAGLIA AND FUGUE— Harold M. Johnson. While adhering 


strictly to the forms of the title, this is music with dramatic, even 
romantic, appeal. Safely and solidly scored. (Medium easy) 
(J 554) Price: Full.. 6.00; Symphonic. . tare Ge 


BALLADE SYMPHONIQUE— Albert D. Schmutz. A rhapsodic work for 


band rich in harmony, thematic development, and instrumental color. 
Combines musical craftsmanship with emotional quality. (Medium) 
(J 560) Price: Full 7.00; Symphonic... . 


BATTLE HYMN OF THE REPUBLIC— Arranged by Howard E. 
Akers. Stirring, full sounding scoring of this well known standard for 
band. Mixed-chorus version (FC1) may be performed with this arrange- 
ment. Also, string parts available which may be played with band and/or 
chorus. Perfect festival material. (Easy) 
(CB 95) Price: Full .. 6,00; Symphonic 9.00; Strings...... 2.50 


NOCTURNE in the Modern Manner— Ralph Hermann. Fine, 
moody work featuring the colorful scoring and lush harmonies charac- 
teristic of this composer. Instrumentation includes optional contrabass 
reeds and bass trombone. (Medium) 

(CB 96) Price: Full.. 6.00; Symphonic 9.00 


The new CARL FISCHER DANCE BAND SERIES features that 
solid sound with as few as three saxes and three brass on up to five saxes 
and eight brass. Outstanding arrangers will contribute. We are proud 
to “kick off” with two beauties by Ralph Hermann: 


WILLIAM TELL RIDES AGAIN SKATERS’ HOP 
(Based on “William Tell Over- (Based on “Skaters Waltz” 


Waldteufel ) 
(DB 2 2.50) 


ture”—Rossini) 
(DB 1 2.50) 


Cart Fiscurr 


INC. 


62 Cooper Square 
New York 3, N. Y. 
DALLAS 


BOSTON CHICAGO 





OUR EXCLUSIVE 


REVOLUTIONARY FABRIC FOR 


CHOIR GOWNS 

THE COOLEST, LIGHTEST EVER MADE 

WILL MAKE ALL OTHER ROBES LOOK 
OBSOLETE LIKE YESTERYEAR’S 


OUTLASTS MOST CONVENTIONAL TYPES 

OF MATERIALS, YET MODERATELY PRICED 
TRADE IN YO 

INTESSENC<« 


WRITE FOR CATALOG, AND COLOR SWATCHES 


ACADEMIC CHURCH & CHOIR GOWNS 
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The instrument, too, 
is a teacher —facts 
to consider when choosing 
a flute... 


hy do scrence 


sist on the very best in laboratory 
equipment—old established names like 
Jausch & Lomb, Spencer and Zeiss? 
Because they know that the instru 
ment, too, is a teacher — and improp 
erly made instruments place definite 
limitations on a student's ability to 


teachers in 


progress 


The same is true of musical instru 
ments. You cannot train the ear with 
out an instrument that is itself prop 
erly accurate. You inspire 
beauty of tone without an instrument 
of basic musical excellence. You can 
vot de velop confidence in technical 
passages except with an instrument 


that is as correct mechanically as it is 


cannot 


icoustically 


Every youngster with the desire to 
learn deserves the full benefits of 
musical training. His best assurance 
of success is with an instrument of 
established reputation. Flutes come 
ind go but over the years teachers 
who know quality and value consist 
ntly recommend Armstrong 


} ynsltinp 


; 
Send for complete catalog 
and your free subscription 
to Flute Forim—the new 
Ns Armstrong magazine devoted 
; entirely to the flute and flute 
playing. You are cordially 
invited! 


Elkhart, Ind, 


appropriate music literature written for 
women’s choirs by famous ‘composers 
through the ages 

Certainly there is a place for women’s 
choirs. This is evident. But we would 
deceive ourselves if we didn’t admit that 
problems unique with such 
groups. Our pride fulfilling the re 
sponsibility of maintaining an important 
place for these groups on our campuses 
induces us to find solutions for these prob 
lems 


there are 


At this point [ am going to say some 
thing that may sound like a contradiction 
The color in women’s voices I have re 
ferred to and attempted to justify car 
actually be a problem, the problem being 
the lack of contrast or variety possible in 
the over-all sound produced. With this 
lack there arises the need for careful 
choice of music to provide variety within 
a program. Here are a few practical sug- 
gestions 

Do a program with a male glee club 
as do Radcliffe with Harvard and Vassar 
with Amherst. Phoenix Club did one with 
Princeton Glee Club at Town Hall a few 
years ago 

Choose music with a varied type of 
uccompaniment. “The Four Songs of 
Brahms” calls for harp and two horns 
Last year at Christmas time we did the 
‘Five Narrative Carols” by Lloyd 
Pfautsch which has flute and drum accom 
Elgar's “The Snow” uses two 


paniment 
violins and piano 

Include numbers with solo sections ot 
group—for 
instance some Schubert Dances have sev 


small ensembles within the 


eral trios, and so on. There really is a 
wealth of varied material. 

Then you can plan to share a program 
with a soleist or an instrumental ensemble 
such as a string quartet, or have a guest 
conductor or a student conductor. 

Interesting also are program numbers 
with the same titles and texts by different 
composers, such as “Ave Maria” 
Brahms, Holst, Kodaly, etc.; or two set- 
tings of the “Stabat Mater.” 

Insert things with a touch of humor: 
the folk song, “I Wonder When I Shall 
Be Married” is fun; the Bartok Nos. 4, 
5, 6—“Postscripts” which appeared as lit- 
tle poems in the Saturday Evening Post 

The matter of vocal production and 
necessary remedial measures is a problem 
of which the conductor should be aware. 
Voice class techniques can be and should 
be carried on to improve quality of in 
dividual voices—and consequently the total 
group sound. 

There are problems within your group 
which will no doubt influence your choice 
of music. For example: (1) Foreign 
language ability, or the lack of it, may 
limit the use of certain music. (2) Read- 
ing ability. A simple procedure to im- 
prove reading is to sight-read frequently 
For this purpose, how about exchanging 
music with another group? (3) Ability 
of the group to sing in multiple parts 
The Dohnanyi “Stabat Mater,” for in- 
stance, requires six parts. (4) Range of 
voices—the lack of a good funda- 
mental alto tone can be one of the major 
problems. Some work here in the area 
of voice production will help 


AT THE NATIONAL MUSIC CAMP August 24-26, 1959, the interim meeting of the 
MENC Board of Directors and the presidents of the federated state associations 
provided opportunity for official groups representing the divisions, auxiliary and 
associated organizations to conduct business. Many informa! group meetings enabled 
delegates from various parts of the country to exchange ideas and discuss topics of 
vital concern to the profession. In the picture, the presidents of the MENC Divisions 
meet with the national president at a table outside the Arts Building where the 
general sessions were held. Other pictures on pages 28 and 83. 
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When choosing music do not miss the . f 

wonderful music written from the thir- C al 1 O Tl e A MMOUNCES.. . 

teenth through the sixteenth centuries, 

including madrigals which lend them- 

selves beautifully to women’s voices. Be- 

come familiar with folksongs, sacred 

music, the modern English school of Ban- 

tock, Vaughn Williams, Hugh Robert- Two- Bear Guarantee 

son; the songs of Schubert, Brahms, De- 2 

bussy ; excerpts from operas and oratorios ¢ on STROBESELECTOR MOTOR 

such as “Lift Thine Eyes,” “Spinning 

Song” from the Flying Dutchman and ‘ Due to the unexcelled performance of the Califone 

others. The ever expanding list of con- STROBESELECTOR MOTOR used in all Califone 

temporary enuiic cheuls Ue explared : variable speed phonographs (except the Model 12MV), 
+ we are announcing the extension of the present material 


What determines the choice of certain guarantee from the conventional 90-day to a TWO 


music? First of all, the occasion deter YEAR guarantee on this motor. 

mines the choice. The Vassar Choir, for At the same time, all other parts on all Califones 

mstence, 7 chapel choir and therefore are now factory guaranteed for a period of ONE 

is largely limited to sacred music. An- i il : e : < 
YEAR, except for Tubes, Cartridges and Needles. 


other factor to consider is the accom 
paniment. I am fortunate to have a fine These latter items will continue to have the 90-day 


accompanist. Are you as lucky? For ac factory guarantee. 

companiments other than piano, your This warranty shall take effect January 1, 1959 

choice of music would be determined by fee ; 

the availability of an instrumentalist or 

a group of instrumentalists. Another de 

termining factor is the audience—their on the above basis. The new warranty is valid provided 

taste and your responsibility to it. The ; the warranty card is dated after January 1, 1959. 

matter of standards pertains also to, the : 

group you conduct. Your concern fer 

de growth will compel you to chal- € Califone CORPORATION 

lenge the singers to higher standards of DEPT. MEJ-6 1020 NORTH LA BREA AVENUE 

performance. This also indicates your HOLLYWOOD 38, CALIFORNIA 

own ingenuity and diligence in continually 

searching for new and better material 
The amount of rehearsal time allotted 

to your group may affect your choice of 


music. For some programs planned in a EFRVI a 
hurry, your choice of music out of neces- | LUT TON MUSIC PERSONNE 
sity may depend on the number of copies The Clark-Brewer Teachers Agency—Music Department 
of music you have. In sharing a program * . a fs . 
with another groum especially another IF YOU ARE AVAILABLE for a teaching position in the field of Music, let us be of 
oo. ee service to you. We have calls for Music Teachers with degrees in all phases of Applied 

choral group, careful planning must be | Music and Music Education in the Public Schools, Colleges, Universities and Con- 
done to choose music for each to comple servatories. 
ment the other. You must decide which C. A. Lutton, Manager HArrison 7-1279 64 E. Jackson Boulevard 
plan of programming you will use B. Lutton, Ass't. Mgr. Chicago 4, Illinoss 
chronological, reverse chronological, his- - : 
torical illustration, etc., keeping in mind 
keys, modes, and moods. 

Why do we do all of these things? It 
is because we believe in the importance 
of women’s choirs and of their place in 


' 


higher education. 


Therefore, any units for which warranty cards have 
been returned to us since that date will be honored 








Mary E. Enciisn, chairman, Vocal 
Vusic Education, Crane Department of HAPPY STUDENT — HAPPY TEACHER 
Music Education, State University Teach- 
rs College, Potsdam, New York They've Discovered 


» AMERICAN PREP TONE BELLS 


Coverage Hundreds of enthusiastic users will tell you AMERICAN 
S ADVERTISERS, we are always inte PREP TONE BELLS are the seared to the elementary my A 
este tn ‘nce of coverage jane music teacher’s dream. Class participation keeps young- individuality mopnted tone 

| ) 2 i “ . 9 rs, ble os 
the potential readership of those publica sters alert, speeds their understanding of music’s funda- in piano keyboard. Pre- 
tions ia which we place cur advertising mentals, makes music the happiest class of the day. cision-tuned (A-440) by 
i. an wee tne pleased with the Endorsed as a sound teaching tool by leading educators my apt ye 
results of our advertising in Music Ept 


and clinicians. To understand why, mail the coupon today. paniment, too. 
CATORS JouRNAL. The little “Free Sample 


Excerpt” ad which we have been running 
for some time has brought excellent re 
sults 

This morning we received the enclosed 
coupon from Lima, Peru, South America 
and it served to remind us that we wanted 
to tell you all the above. 
—Jack Henry, Bandland, 
trott, Michigan 


TARG & DINNER, INC., 425 S. WABASH AVE., CHICAGO 5, ILL. 
Send me FREE American Prep Teachers Instruction Guide. 
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THE 
NEW ENGLAND 
CONSERVATORY 


A COLLEGE OF MUSIC 
JAMES ALIFERIS, PRESIDENT 


BACHELOR AND MASTER OF MUSIC 
In All Fields 


ARTIST'S DIPLOMA 
In Applied Music 


Students preparing tor caree 
MUSIC EDUCATION 
thorough traming 
upplied music, theory, harmony 


ist y nd literature 


Performing organizations include 


Symphonic Wind Ensemble 
Symphony Orchestra 
Chamber Orchestra 

Opera 

Oratorio Chorus 

A Cappella Choir 
Chamber Singers 


regardimy admission 


schotiarsmps write 


Dean Chester W. Williams 
290 Huntington Avenue 
Boston 15, Massachusetts 








Do Complicated Rhythms Bother 
You? Then use a Metronome! * 


Che 
’ Electric 
I panzZ Metronome 


*How? See page 22 «1 al 
in book, METRONOME TECHNIQUES 


For $1.00 book, or injormation, write 


FRANZ MFG. CO., INC. 
53 Wallace Street 
New Haven, Conn. 











DON’T PLAY WITH FIRE 


Candlelight services, Pageants, use 


STRAYLINE’S SAFETY CANDLE 
BATTERY OPERATED. WHITE PLASTIC 
Pipe lighted prism cut plastic flame. Color 
disc for colored lights. Used by some of 
the largest Colleges — 

Schools, Churches, F 
Choirs. Complete 
with batteries $18.00 

Dz. 8. $21.00 Dz. 12” 

Plus Postage. Sample 
$1.50. Order thru 

your dealers or direct 

from us. 


Strayline 
Products Co. 


Dept. “'B"', P.O. Box 4124, Hamden, Conn 
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Thought Provoking 


HE Music Epucators JouRNAL is to 
<t congratulated for including Ben 
nett Reimer’s thought-provoking article, 
What Music Cannot Do” in the Septem 
ber-October issue. The time is overdue 
for music educators to take a candid look 
at their profession and its shortcomings 
[he reappraisal of our entire educational 
system that has resulted from our coun 
try’s shock at Sputnik I and other evi 
dence of Russia's scientific progress may 
well be a blessing in disguise to music 
education. We had been too long with 
out the benefit of penetrating evaluation 
from within the profession or from with- 
out. Our magazines have featured how 
to-do-it articles and reports of our 
achievements. There have also been many 
articles pointing out ways in which we 
might improve, yet even here criticism is 
inferred rather than stated in an out 
spoken manner. William C. Hartshorn’s 
excellent “Integrity in Music Education” 
in this same issue provides an example of 
this devious approach. He states that “the 
surest way to preserve music’s quantita- 
tive position in the curriculum is to main 
tain musical quality.” Thus he manages 
to make his point without being so crude 
as to state that in many schools poor 
musical standards must be raised and then 
maintained. I wonder if Mr. Hartshorn’s 
diplomacy is as effective as Mr. Reimer's 
bluntness 

It would be stimulating if more of the 
basic issues were out in the open and be- 
ing debated in our journals. It would be 
helpful if reviews of music and teaching 
aids included opinion as to their quality 
as well as usefulness and technical in 
formation. In short, let us air our opin- 
ions honestly and openly. The conse 
quences will be debates and, sometimes, 
ontroversy, but all this should clarify 
our thinking, our standards and our 
goals 

Davin Garvin, John Jay High School, 
Katonah, New York 


+ 


May I conGraTULATE the MEJ and the 
Editorial Board for publishing Bennett 
Reimer’s article “What Music Cannot 
Do.” It is sane, down-to-earth thinking, 
of which there is far too little these days 
Purposes and motives in music education 
can do well to come under such critical 
scrutiny now and then; Mr. Reimer’s 
article is an honest appraisal and effort 
at this very sort of thing 

On the other hand, it seems to me that 
William Hartshorn’s article “Integrity 
in Music Education” falls in that category 
of redundant generalities that so fre 
quently find their way into print. 

It is good to see such forthright ideas 
such as those of Mr. Reimer in the pages 
of your JouRNAL. 

Westey MorGan, associate profes 
sor of musicology and organ, Southern 


limows niversity, Carbondal 





TEMPLE 
UNIVERSITY 


llth annual 


EUROPEAN 
MUSIC TOUR 


July-August, 1960 


offers MORE magnificent music, 

MORE seminars, meetings, discussions, 

MORE travel at its best, with intelligent sightsee- 
ing and sidetrips, than ever ‘ore— 
E gourmet meals, and 


ER_ hotels, too, 
LONGER STOPS at the most St entrancing places 


4 


NEY and its romantic lakes 
the Theater Players and a con- 
at Sa 


the International Eisteddfod 
play in the Memorial Theater 
Contemporary Music Festival 


PLES, Sorrento, Soon and Pompeii: fotk- 
jore music and dan 
ROME: opera in the Baths S Caracalla and musi- 
cal evening in Trastever: 
SIENA and the Acondemia Chigiana 
PISA and Puccini's Torre del howe 
FLORENCE: concert in Boboli Gardens 
VENICE: serenata on the Grand Canal 
A: = music and dances 
: in Belvedere Palace and musi- 
cal evening iy Grinzing 
oyae: several Festival gutermenens 
H: two or three Wag = gene 
a and the Munich sson ‘Play 
jay 


ss 
music and cquarcens through 


opera, ballet, concerts and the 
CO attish Military Tattoo 


Six semester bours of graduate and under- 


graduate credit, LIMITED ENROLLMENT. 


Write NOW for details: 
Director of Summer Sessions 
TEMPLE UNIVERSITY 
Philadelphia 22, Pa., of 


STUDY ABROAD Ine. 
250 West 57th Screet, New York 19, N.Y. 








When writing to advertisers, please 
mention Music Epucators JOURNAL. 











FOR A FINER 
CHOIR YEAR 


A complete selection of 
distinctive styles and 
quality fabrics. All col- 
ors and shades. Send to- 
day for FREE catalog: 
J-10 (Choir Robes and 
Accessories); J-10 
(Junior Robes). 
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Convention Guest 
] FELT very honored indeed in being 


invited to be a guest at the conven 
tion (North Central) and the banquet 
I was most impressed with everything | 
saw. I have never heard high-school James Austin, 
orchestras and choirs perform so well. | 
John Ritchie told me whos to expect, but rtp didne 
they exceeded my expectations The Martin Trumpet, 
highly efficient organization of the con ie and Frederick Fennell 
vention, enabling smooth running of the | . . e 
complex program, was another aspect Conductor 
that impressed me. I admire the caliber, of the 
enthusiasm and earnestness of the officials, ' Eastman 
and all who conducted sessions, and I | . 
could feel a unanimity amongst the large wing 
numbers of music teachers present—a 
feeling of cooperation and singleminded- 
less In promoting the very best ideas for 


Ensemble 


music education 
There is no doubt that my visit to Chi 
cago will remain the highlight of my time 
in the USA. I learned a tremendous 
i 


amount during those four days ~~ _ * 
With kind regards and many thanks Oty 5 
KEITH Newson, Christchurch N ex . . a 
Zealand od ; % 


Cooperation According to Dr. Fennell, the founding of the Eastman Wind Ensemble arose from a 
need for an instrumental group of virtuoso caliber to play every type of music written for 
Ly I ‘ue MENC is to be congratulated for wind instruments. The wide popularity of Mercury recordings featuring the Ensemble 


its part in the program for the 1959 proves the soundness of Dr. Fennell’s planning. Mr. Austin serves as first trumpet player 


convention of the American Associatiot 
of School Administrators in Atlantic City 
I feel we are going to be required to work MARTIN BAND INSTRUMENT COMPANY, ELKHART, INDIANA 
closely with the administrators in order 
that music may retain its place in the 
curriculum. It is essential that we main 
tain a flow of information through the a _ — 
National Education Association and the ' } as Ye » / Kk ones Ye / * 
state affiliated education organizations. It l us car ait Very ear ts 
is to leadership from these sources (par 

ticularly at the “grass roots”) that ad CHRISTMAS TIME 
ministrators and other teachers “listen.” 

In working on such a policy, musik 
educators will need to put their own 37 favorite Carols for Playing and Singing 
house in order in the “festival area” so < 
that we have a sound basic policy or with any combination of voices or instruments. 
which schoolmen can stand. This is ter , 
ribly important Arranged by Forrest L. Buchtel 

Incidentally, the MENC has done a ? 
splendid piece of work in helping the mu Whatever your program need, vocal or instrumental, choir or brass 
sic situation at this time. It is just since ensemble, sax quartet or full orchestra, CHRISTMAS TIME is your 
I've been working in the local Pennsyl answer. The ingenious arrangements adapt to any combination of voices 
vania State Education Association that | or instruments. 
especially notice the opportunity for thi lactremmentation 


flow of information. It is a fertile field 
gs og a ag Sg halag 8 SOLO—Ist ENS. PART 2nd ENS. PART 
Haze. F. Buisu, 7 E. Eighth Az - , 
ane. Claten. Pinions C Instruments 2nd Clar. 
eee dedi + : BA Instruments 2nd Eb Sax. 
Eé Instruments 2nd Béb Cornet 


> B.C. Instruments 2nd Violin 


i ae el 3rd ENS. PART 4th ENS. PART 
ird Cl., Cor., Bb Sax., Bar. T.( Bar. T.C., Bass Cl. 
Eé Alto Cl., Horn Bar., Tr., Tuba, Cello, Str. Bass 
F Horn Ed Bar. Sax 
Viola 


in the Ensemble and, as do most major symphony trumpvters, uses a C trumpet 
for practically all of his work. His trumpet is a Martin DeLuxe Committee model. 





in relationship to articles that appear 
in their pages. I feel I must make an ex 
ception with the article “Music and 
Dimension” by Donald S. March which C Fl Deseant Special Bb Cl. Drums-Bells-Tym. Vocal Ed. 


appeared in the April-May 1959 issue of 
60¢ 


| pO Not usually write to publications 


SPECIAL PARTS 


the Music Epucators Journal! Parts 50¢ each Vocal Ed.—Pa. Cond. 


Placement of instrumentalists in rela , 
. Write tod 8 c et ! 
tionship to the type of music being per- we ay for a sample corn pare 


formed is, in my Opinion, an important NEIL A. KJOS MUSIC COMPANY, Publisher 


area very much overlooked by the ma poe : 
525 Busse, Park Ridge, Illinois 


jority of the music directors responsibk 








for the production of music in concert 
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of course it's valuable 


i's a ih J 


There isn't a brass man in the band who would 
not trade with me, once he puts his lips to m 
to handle, smoother to play, 
more solid tone. Better-looking, 
0. ny band director recommends 
Blessing rnets, trumpets and trombones. 


E. K. BLESSING CO., INC ELKHART. INDIANA 
— 

















millikin university 
school of music 


decatur, illinois 


bachelor's and master's degrees in music education 
bachelor of music 


majors in all applied fields 
theory and composition 
and sacred mus 


master of music 
ne sin all applied fields 


theory and composition 


ate assistantshir address dean harry b. welliver 








Class Room Music is the Best sadth 


KITCHING INSTRUMENTS 


Manufacturers for 


Tuning accuracy 
over 50 years 


guarenteed 


Midian 


1400—List price $51.90 


Send for color catalog moins mallet played 
instruments made expressly for school use. 


B. F. KITCHING & CO. INC., 9047 Monroe Ave., Brookfield, Lil. 








Che idea that all bands, orchestras and 
choirs must be grouped in a _ special 
“formation” has hindered the production 
4 music greatly and has deprived the 
listener, in many instances, of his basic 
right to balanced performance regardless 
of the group doing the performing. The 
weakness and/or strength of the individ 
uals and sections of a performing organ 
ization will dictate the placement on the 
concert stage. 

| feel that this article has touched upon 
an area of great interest to music educa 
tors. I would be interested to read more 
material in this area. 

Incidentally, who is Donald S. March 


-AARON ScuHMIbT, Austin Peay Stati 
College, Clarksville, 1 ennessee 


[Donald S. March is supervisor of in 
strumental music in the Newton Public 
Schools, West Newton, Massachusetts 
We apologise for omitting this informa- 
tion from the April-May appearance of 
his article and extend our thanks to 
reader Schmidt.| 


> 


Reunion 
frogs pe VeritcH, an MENC mem 


ber who teaches in the Los Angeles 
schools and at Los Angeles City College, 
was recently a principal in a reunion story 
that spans two continents and twenty 
years. The reunion was brought about by 
a television show which Bob Hope did for 
the Boy Scouts. De Veritch appeared on 
the show as concertmaster of the Bur- 
bank Symphony Orchestra. Mrs. Lotti 
Kluger of Lynn, Massachusetts, thought 


she recognized him and wrote the NB( 
network, It turned out that he was indeed 
her former violin teacher in Bromberg, 
Poland. A reunion by telephone followed 

De Veritch had left Poland for a visit 
to the United States a few weeks befor: 
the outbreak of the war in 1939. He was 
of course, unable to return to his home 
land. Mrs. Kluger, a teenager then, lost 
her parents in the Nazi invasion but es 
caped to America. Other than himseli, 
she is the first of the 100,000 residents of 
the Polish city that De Veritch knows to 
have survived. He assumes that others 
may have escaped, but believes that most 
perished in the concentration camps, as 
did his own mother 
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HERB SMITH QUITS A JOB 


PAUL N. ELBIN 


The author of what he terms “my bit 


of fiction” is the president of IWest Lib 
ert State College in West Virginia 
The article is reprinted by permission 
from the September, 1959 issue of the 
West Virginia School Journal 


s Hers Smitu dropped wearily into a 
/ chair at the kitchen table, Martha 
noticed that he seemed more tired than 
usual. Something in his expression ut- 
tered volumes, though nothing but a brief 
“Hello” had been said 

Quietly Martha went about the job of 
getting supper on the table. A cup of cof 
fee landed at Herb’s place, and he began 
to sip with solemn determination. Neither 
said anything, but Martha knew that 
whatever was on Herb’s mind would be 
disclosed when he was ready. 

Before the coffee was gone, ham and 
eggs were delivered to the table and tw: 
quiet people began to eat. Eating seemed 
to take a long time 

Martha knew that Herb had gradually 
ome to hate his job. A music major 1 
college, Herb had gone into music edu 
cation with all the hopes of a crusader 
He would accomplish in music what his 
English instructor had achieved in teach 
ing boys and girls to appreciate the really 
beautiful things in literature. He would 
develop love of the permanent in music, 
just as his mathematics teachers had 
taught the enduring principles of Euclid 
und his science teacher had inculcated 
respect for the discoveries of Newton 


+ 

But though Herb had gone to three dif 
ferent high schools in these first three 
vears of his teaching career, he had not 
vet found a school that wanted what he 
ad to offer. Now it was mid-October 
in the school of the third attempt. There 
was no need for Martha to ask how things 
were going 

“T’ve quit,” was the way Herb began 

Martha waited quietly. It was six 
o'clock when Herb got home from band 
practice. Now it was seven. The dishes 


would wait 
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‘lf | had wanted to go into show busi 

ss,” Herb continued, “I would never 
have studied music in college four years 
and then invested borrowed money in a 
master’s degree 

“Show business—that’s what everybody 
wants! But I’m not a showman. My job 
is music. Jones came around before we 
started drill this afternoon and gave me 
a few things to understand. He said the 
town isn’t interested in my plans for a 
symphonic band this year and school 
orchestra by next year 

“What this community wants from 
you,’ he made plain, ‘is a razzle-dazzle 
show at the half next Saturday night 
that'll make Middleville’s precision ma- 
neuvers and fireworks finale look like 
something from the 1890's. We want 
something different, something up-to 
date, something no other band director has 
thought of yet.’ 

+ 

‘I looked around, Martha. The kids 
were practicing dance steps to the tune 
of Hot Time in the Old Town Tonight 
For this week’s show we built a replica 
of the courthouse. The band is to go 
around the building in various forma 
tions and finally march out the front 
door. We found a cannon which we plan 
to fire with blanks at the end of the court 
house finale. The flagpole lights up as the 
majorettes do the split 

“But Jones wasn’t satisfied. He said 
Middleville would have a show for the 
half Saturday night that would make 
us look sick. ‘Your trouble,’ he con 
cluded, ‘is that your heart just isn’t in 
music.’ 

“MUSIC!” I shrieked as something 
broke loose. “What you want is a combi- 
nation of Ziegfeld, Roxy, P. T. Barnum, 
and Ringling Brothers. Any similarity 
between my job and music is purely inci 
lental. You can take your wonderful 
$4,200 a year job. From now on I’m 
working in the steel mill by day and 
listening to phonograph records by night.” 

“How about a littl more coffee, 
Martha 








MUSIC PROJECTS 


for early grades 


Unique publications, equally 

effective for classroom use 

or stage-radio-tv performance 
_ 


a new and original treatment of 


TREASURE ISLAND 


MUSICAL PLAYLET FOR CHILDREN 


Adaptation by 
HOWARD BLANKMAN 
Music by JOHN CACAVAS 
with narrator, speakers and songs, 
chorus in unison and 2 parts. 


Complete Piano-Vocal Score $1.00 


+ 
HAPPY INSTRUMENTS 


EIGHT CHILDREN'S SONGS 
Words by PAUL TRIPP 
Music by GEORGE KLEINSINGER 
(Recorded on Columbia LP 1026) 
Meet the trombone, violins, piccolo, 
banjo, bass fiddle, clarinet, xylophone, 

drums. 
Complete Piano-Vocal Score $2.00 


+ 
THANKSGIVING DAY AT 
GRANDMOTHER'S HOUSE 


Words & Music by 

ANNE C. PHELPS 
children's chorus, speaking and singing 
Complete Piano-Yocal Score .50 


The Stable at Bethlehem 


A CHRISTMAS PANTOMIME 
by THERON KIRK 


traditional carols sung in unison, with 
narration—stage guide included 


Complete Piano-Vocal Score .85 
+ 


Jack & Homer the Horse 


A MUSICAL MAKE BELIEVE 
Words by PAUL TRIPP 
Music by GEORGE KLEINSINGER 


(seen on CBS-tv “On the Carousel’) 
with speakers and singers 


Complete Piano-Vocal Score .75 


EXAMINATION SCORES 
AVAILABLE ON REQUEST 


CHAPPELL & CO., INC. 
AMERICAS BLDG. 
ROCKEFELLER CENTER 
NEW YORK 20, N.Y. 
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for Group Singing 
SIM 
“OU 
‘Y-UNISON 
\-UMM0. 


pase lilel-temoky 


HARRY ROBERT WILSON 


Pe 
U-S1NG-"N-UMS00 


q 


te ; 
Har) Kater oe 


- 


TID 


A unique collection of favorite group songs 
designed for pleasure, practice and per- 
formance in the Elementary Grades and 
Junior High School. As indicated in the title, 
oll selections have been arranged in keys 
suitable for unison singing; however, simple 
harmonic parts and rhythmic figurations 
have been added in effective places for 
optional use. Where the harmony of a song 
is simple, chord indications for avtoharp, 
guitar and other fretted instruments have 
also been added 


Contents 


A-TISKET A-TASKET 
DOODLE DOO DOO 
I'M ALWAYS CHASING RAINBOWS 
IN A LITTLE SPANISH TOWN 
JA-DA 
LEANIN’ ON THE OLE TOP RAIL 
MARCHING ALONG TOGETHER 


MY LITTLE GRASS SHACK IN 
KEALAKEKUA HAWAII 


THIRTY-TWO FEET AND 
EIGHT LITTLE TAILS 


TI-PI-TIN 


"WAY DOWN YONDER IN THE 
PAW PAW PATCH 


WHERE IN THE WORLD 
(But In America) 


Price 75¢ 
THE BIG 3 MUSIC CORPORATION 


Soles Agent ! Robbins M 7: 
Leo Feist 
im ent.) 1@F Teh. se Bt 





Education for Today’s Living 


WILLIAM A. MILLS 


[IVilliam A. Mills recently retired as 
executive vice-president of the Empire 
State Chamber of C mmerce, which has 


_ headquarters offices in Albany. He had 


held the post since October, 1950. In 1944 
he was selected as the executive to direct 
a reorganization of the National Asso 
ciation of Music Merchants. Recognising 
the need for an industry-supported, non 
profit educational and public relations 
erganisation to promote apprectation of 
the importance of music, Mr. Mills had 
an important part in the founding and 
organization of the American Music Con 
ference, and became its executive secri 
tary early in 1950.] 


USINESSMEN are frequently accused 
B:: having a “pocket-book” interest 
That is interpreted by 
many as providing a minimum of tax sup 
port for a program of limited educational 
objectives 

Business does have a pocket-book in 
terest in education, but for an entirely 
different reason. The informed business 
man supports a broad, well-balanced pro 
gram of public and private education be 
cause he knows that the nation’s standard 
of living is definitely related to the level 
of education 

Although recent studies have revealed 
the importance of training in depth in 
science, mathematics and the art of com 
munications, there is at the same time a 
growing appreciation of the importance 
of music and other cultural studies in the 
educational program. The day-to-day 
operation of our businesses, our govern 
ment and other agencies essential to our 
national well-being, becomes more and 
more complicated. From the men on the 
production line to the decision-making 
executive, the need is for alert, well-ad 
justed men and women—people who have 
been conditioned to live in our competi 
tive, complex society by exposure to the 
best our educational system can provide 


+ 

In its study, Education, an Investment 
in People, the Chamber of Commerce oi 
the United States found that the purchas- 
ing power of a locality, state or region 
varied according to the standard of edu- 
cation in the area. The report states, 
“These variations suggest differences in 
the capacity of the adult population to 
produce consumer goods and services and 
the need to improve state school systems.” 

In the section of the report devoted to 
a consideration of the value of education, 
the Chamber showed the relationship be- 
tween the education levels of the Ameri- 
can people and their level of income, farm 
production, the level of per capita retail 
sales, subscriptions to leading magazines, 
their degree of political activity and their 
belief in a free market economy. The re 
port revealed that failure to fully educate 
our citizens, as evidenced by the propor- 
tion of youngsters not completing high 


in education 


school, is related to national security. The 
report also considered the relation be 
tween literacy and living standards in 
ten nations. 

“Although the ten nations vary greatly 
in their natural resources, their climate 
and their cultural heritage, the high 
correlation between the literacy of their 
people and their per capita income indi- 
cates that education is a dominant factor 
in the economic well-being of their 
people.” 

+ 


[he report relates education to social 
and economic progress. It concludes that 
rising levels in all aspects of education 
are essential to the maintenance of a 
dynamic economy and a free society. 

Nowhere in the report is there refer 
ence to concentration upon science, math 
ematics or trade skills. Business believes 
in the education of the whole person. In 
the policy statement on education of the 
Empire State Chamber of Commerce we 
find this statement: 

“Today’s rapidly changing conditions 
require the businessmen, individually 
and through their organizations, to take 
an even more active interest in educa- 
tion to the end that New York’s program 
of education at all levels, from kinder- 
garten through university, may continue 
to serve the best interests of our people. 
As a long-range goal . . . we subscribe 
to the principle that the best education 
is that which will help the student to 
live a full, productive and rewarding 
life, fulfilling his responsibilities as a 
citizen.” 

Through its Board of Regents (the 
agency constitutionally charged with 
setting educa.ional standards and seeing 
to it that they are carried out), New York 
State issued a report in January, 1958, 
when “Sputnik jitters” were sweeping 
the nation, which declared: 

“Although public attention is most 
sharply focused at the present time on 
science and mathematics, we strongly 
urge that EQUAL ATTENTION be given 
to improving the teaching of the other 
basic studies and activities required for 
A WELL-BALANCED EDUCATION. The 
defense of our democratic society lies 
in a citizenry whose members have at- 
tained an emotional and intellectual 
balance, high standards of moral and 
spiritual values and the ability to make 
intelligent decisions as individuals and 
as a group.” 

Business has an enlightened self-inter- 
est in education. The products of our 
educational system are our customers and 
employees. Their educational background 
is important in both capacities. 


THE WORL Y 


through the magic of 
Folkways hi-fidelity records. 
Write for free catalogue of 600 albums 
FOLKWAYS RECORDS & SERVICE CORP 


117 W. 46 St.. NY. 36, NY 


INGERTIPS 
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ELECTRONIC AIDS TO EDUCATION, 
i catalog of many new and better teach- 
ing tools, has been issued by the Radio 
Corporation of America Educational 
Services Division. It is available on 
request from Educational Services, Radio 
Corporation of America, Camden 2, New 
Jersey. 


FOR PARENTS. “Patterns for Your 
Child’s Achievement,” a new booklet 
published by The Baldwin Piano Com- 
pany, is a guide for parents, giving a 
variety of useful suggestions for making 
usie lessons attractive to children, and 
n helping music become an integral part 
f the youngster’s life. Written in a lei- 
irely, easy-to-read style, with illustra- 
tions, this 2l1-page booklet may be ob 
tained on request from The Baldwin 
Piano Company, Educational Division, 
Cincinnat Ohio 


MUSIC APTITUDE TESTS. The educa 
tional departments of both Scher] and 
Roth and H. & A. Selmer, Inc., have re- 
cently made available musical aptitude 
tests to be given to prosrective students 
of bands and orchestras. The Scher] and 
Roth test s entitled, “The Biondo 
Musical Quiz,” and was prepared by 
Charles A. Biondo. The teacher’s instruc 
tion pamphlet and a sample copy of the 
students’ test blank may be secured 
without charge from the Educational 
Department of Scher] and Roth, 1729 Su- 
perior Avenue, Cleveland, Ohio. 
Selmer’s “Music Guidance Survey” 
covers pitch discrimination, chord, mel 
ody and rhythm memory. It may be used 
vit or without a 33% long-playing 
record. Students’ blank, scoring key, in 
structor’s form and the record are avail 
able from H. & A. Selmer, Inc., Elkhart 


Indiana 


THE CHORDI-O-GRAPH is a new device 
consisting of a series of wheels which 
enable the user to locate information 
concerning the major scales, minor 
scales, major, minor and augmented tri 
ids, diminished and seventh chords, as 
well as I, IV, V chord progressions and 
the transpositions to the standard instru 
ments of the band and orchestra. The 
wheels and the page of instructions are 
plasticized for longer wear. Price $2.98 
from Chordi-O-Graph, 1017 First Na- 
ional Bank Building, Peoria, Illinois. 


NORMANDY “7” is a new addition to 
the line of student instruments made in 
France by Noblet for the G. Leblanc 
Corporation of Kenosha, Wisconsin. 


PERFECTION METHOD instruction 
books for rhythm and percussion instru- 
ments, pre-band instruments (including 
bugles), and manuals for conductors 
teaching elementary school pupils, are 
being distributed by David Wexler & 
Company, Chicago wholesalers. The ma- 
terials have been developed by Richard 
Coar. See your music merchant, or write 
the Wexler main office, 823 South 
Wabash, Chicago 5, IIl. 


MUSIC GUIDE is the new name of the 
magazine formerly issued under the 
title, “Home Organist Music Guide.” The 
periodical offers a number of composi 
tions for piano and for organ with the 
registrations for the various makes 
available to the home organist 
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EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN |. McHOSE, Director of the Summer Session 


Training Young Musicians for Professional Careers 


Offering undergraduate and graduate programs of 
study leading to degrees in Applied Music, Composi- 
tion, History of Music, Theory, and Public School 
Music, and a graduate program in Church Music. 


For students majoring in Public School Music an 
unusual opportunity to develop performing ability 
under the instruction of artist-teachers while pre- 
paring for teaching careers. 


Residence Halls for Men and Women. 


I — 


Applications now being considered for 1960 


For information write 


EDWARD H. EASLEY, Director of Admissions 
Eastman School of Music—Rochester 4, N. Y. 





Wm. &. HAYHES (0. 
12 Piedmont Street 
Boston 16, Mass. 


FLUTES — SSF AK 
PICCOLQS. 
REPAIRS —All Makes 


nv. Branch: Wm. S. HAYNES CO. 
157 West 57th Street, New York 15, 1.9 


FLUTES — PI{{COLOS — REPRIRS—All Mokes 








FREE! ...sAMPLE EXCERPT 


See—entirely free—how the TREASURY OF 
SCALES CAN HELP IMPROVE YOUR BAND. 
MAIL THIS COUPON TODAY To: 


Banptanp, Inc., 407 Fox Bldg., Detroit 1, Mich. 











Ithaca College, School of Music 


Ithaca, New York CRAIG McHENRY, Dean 


1. Entrance and Scholarship Auditions for 1960: 
New York City—Nov. 21-22, January 23-24, March 19-20. 
Albany, N.Y.—January 23-24. 
Buffalo, N.Y.—January 10. 
Ithaca, N.Y.—December 12, February 6, April 10. 


Write the Director of Admissions for details 


2. Two-week Intersession: 
June 27 through July 8, 1960. Five Workshops: Elemen- 
tary, General Music, Choral, Band and Strings. 3 or 4 
hours credit. 

3. Sixweek Summer Session: 


July 11 through August 19, 1960. 8 hours credit. 


4. European Music Tour: 
8 weeks, 8 hours credit. July Ist, 1960, from New York. 
Write the Director of Graduate Studies for details on 2, 3, and 4 


ITHACA COLLEGE OF MUSIC ITHACA, NEW YORK 














MANHATTAN 
SCHOOL OF MUSIC 


John Brownlee, Director 
Courses offered in all major 
fields leading to the 


BACHELOR and MASTER of 
MUSIC DEGREES 


Fer catalog and application 
write to: ADMISSIONS OFFICER 


The Manhattan School of Music 
is a member of National Ass'n of 
Schools of Music, and Middle States 
Ass'n of Colleges and Secondary Schools 


238 East 105 Street, New York 29, New York 











———-= ROBERT WHITFORD 








STRING INSTRUMENT PLAYERS 





PIANO METHODS 4 witietle beck 
One CLASSIC and One MODERN WITH THE ARTISTS by Samuel and Sada Ap- 


represent the greatest change in piano plebaum 318 pp of practical information by such 
education in the past 100 years eminent artists as Jascha Heifetz, William Prim- 
rose, and reper Piatigorsky, and others on their 

art and techniques of violin, viola, and cello play- 
PIANO TEACHING TODAY ing-—information covering many points of playing 
unavailable in the ti-™= Ways except at 


Write Dept. E, for a Free copy of 


ROBERT WHITFORD PUBLICATIONS ee et 
3010 N.W. 2nd Ave., Miami 37, Fla. creat expense FT ARKERT Gt om 
14) W. 15th St.. New York 11. N.Y 














* GILBERT A. BRUNGARDT has been 
named acting director of choral organi- 
zations at Washington University for 
the 1959-60 academic year, replacing 
Donn E. Weiss, who requested a leave 
of absence to complete work for his 
doctor’s degree. 


@ ROBERT K. CARR, professor of law 
and political science at Dartmouth Col- 
lege, Hanover, New Hampshire, has been 
named ninth president of Oberlin Col- 
lege, Oberlin, Ohio. 


@ INA SNYDER, for many years edu- 

cational director for the Jenkins Music 

Company, Kansas City, Missouri, re- 

cently announced her retirement. Her 

a address is 4555 Main, Kansas City 
, Missouri. 


@ HARRY A. KING, who has been acting 
dean of the State University Teachers 
College at Fredonia, New York, has been 
appointed to the deanship by the Board 
of Trustees. He is succeeded as associate 
director of the music division by Robert 
Marvel, who has been acting associate 
director for the past year. 


@ STUART CHURCHILL is the new 
director of music at Lewis-Clark Normal 
School in Lewiston, Idaho. He had been 
at Central Washington College of Edu- 
cation, Ellensburg, for the past two 
years. 


@ PAUL SHURE is now professor of 
violin and first violinist of the Oberlin 
String Quartet at Oberlin Conservatory, 
succeeding Andor Toth who resigned in 
August. 


@ PIERCE ALLEN GETZ, of Denver, has 
been appointed assistant professor in 
music education at Lebanon Valley Col- 
lege, Annville, Pennsylvania. Mr. Getz 
spent last year on a fellowship at the 
Eastman School of Music following five 
years as an educational missionary in 
Japan. 


@ ALTON L. RINE, president of the 
Florida Music Educators Association re- 
signed from the Haines City Area 
Schools to assume the position of band 
director of the new Sunrise Junior High 
School at Fort Lauderdale, Florida. 


@ MYLLAN SMYERS resigned as state 
supervisor of music for West Virginia to 
join the Department of Education of 
Southern Illinois University, Carbondale. 


@ JOE JACKSON of Springfield, Ten- 
nessee, is another of the music educators 
moving into administration, having been 
appointed principal of the Springfield 
High School. 


@ E. ARTHUR HGILL, president of the 
Illinois Music Educators Association, is 
now the music supervisor in the Office 
of the State Superintendent of Public 
Instruction, succeeding Beulah Zander. 


@ HENRY LELAND CLARKE has taken 
up his duties this fall as assistant pro- 
fessor of music in the School of Music 
at the University of Washington, Seattle. 
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* EDITH M. KELLER, Ohio’s much 
loved State Supervisor of Music, retired 
September 30 after thirty-five years in 
the position. 


@ WILBUR D. FULLBRIGHT, assistant 
professor of music theory and registrar 
of the School of Fine and Applied Arts 
of Boston University since 1957, has 
been appointed assistant dean, succeed- 
ing Paul G. Preus, who was named the 
assistant dean at the Juilliard School of 
Music in New York City. 


@ MORT GLOSSER, president of the 
Alabama Music Educators Association, 
resigned as band director at Gadsden 
High School to become director of in- 
struction for the Gadsden City Schools. 


& DEWEY COUNTRYMAN resigned as 
band director at Etowah County High 
School in Alabama to become band direc- 
tor at Gadsden High School. Mr. Coun- 
tryman is president of the Alabama 
Bandmasters Association. 


* ALBERT A. RENNA, who has suc- 
ceeded Karl D. Ernst as director of 
music for the San Francisco Unified 
School District in California, was for- 
merly co-ordinator of music for the Cen- 
tral School District No. 2 at Mount Kisco, 
New York. 


@ FRANCOIS D’ALBERT, distinguished 
violinist and composer, is the new presi- 
dent of the Chicago Conservatory. Presi- 
dent D’Albert had been a member of the 
McGill University faculty in Montreal. 


& RUTH EMMERT WATTS has rejoined 
the staff of the Department of Music of 
East Tennessee State College at Johnson 
City where she will teach musicology 
and direct the college glee club. 


@ VASILE MANOS VENETTOZZI has 
left Eastern Kentucky State College in 
Richmond to join the faculty of the 
Cornell College Conservatory of Music 
at Mt. Vernon, Iowa. 


* SYLVESTA WASSUM, formerly of the 
music education faculty of the Univer- 
sity of California at Los Angeles, is 
now textbook editor for the Summy- 
Birchard Publishing Co., Evanston, III. 


* ROBERT KLOTMAN, formerly of 
Cleveland Heights, Ohio, is the new 
supervisor of music for the Akron 
schools succeeding Ralph Gillman, who 
has been appointed first assistant super- 
intendent in charge of professional per- 
sonnel and special pupil services. 


@ CLARK HAINES, supervisor of music 
in Kettering, Ohio is now assistant su- 
perintendent in charge of personnel. His 
successor is Robert Thygerson who was 
formerly elementary music coordinator 
for Kettering. 


@ HUNTER N. WILEY, formerly band 
director at Columbia University, has 
joined the faculty of the Music Depart- 
ment at University of Tampa, Florida. 


+ WILMER HAYDEN WALSH of Balti- 
more is now college organist and assist- 
ant professor of organ at Winthrop Col- 
lege in Rock Hill, South Carolina. 


@ ADRIAN KETCHAM is the new di- 
rector of the college chorus and instruc- 
tor of voice at Winthrop College. 


* MAURICE KING has replaced Richard 
Warren at Bay County High School in 
Panama City, Florida while the latter 
goes to Florida State University for 
work on an advanced degree. 


@ CHARLES GIGANTE has been named 
conductor of The State University of 
Iowa Symphony Orchestra replacing 
James xon who is now teaching at 
the New England Conservatory of Music 
in Boston. 


# EARL HOUTS, director of the Music 
Department of West Virginia Institute 
of Technology at Montgomery, is the new 
editor of “Notes a Tempo,” the official 
publication of the West Virginia Music 
Educators Association. 
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NEW SELECTIONS 
FOR YOUR INSTRUMENTAL PROGRAM 
Orchestra 


Clair de Lune Debussy-Gordon 
(Set A 9.00—Set B 12.50—Set C 16.00) 
Train Ride Ralph Matesky 
(In Preparation) 
(Thematics sent on request) 
Band 
Overture in Miniature John Cacavas 
(Full Band 6.00 Symphonic Band 8.00) 
American Week-End March deGastyne-Werle 
(Full Band 8.00 Symphonic Band 11.00) 


(Condensed scores sent on request) 


ELKAN-VOGEL CO., INC. 
1716 Sansom Street Philadelphia 3, Pa. 








BosTON UNIVERSITY 
School of Fine and Applied Arts 


ROBERT A. CHOATE, DEAN 


The Boston University School of Fine and Applied 
Arts embraces all of the creative arts in its three 
divisions of Music, Art, and Theatre. The distin- 
guished faculty of artists from the professional 
stage and concert hall include the Fine Arts Quartet 
and the Boston Woodwind Quintet in residence. 


The Division of Music offers courses leading to 
degrees in the areas of Applied Music, Opera, 
Church Music, Theory and Composition, History 
and Literature, Piano Pedagogy, and Music Educa- 
tion. The B.M., B.F.A., M.M., M.F.A., Mus.A.D., 
and Ph.D. degrees may be earned in several of these 
areas. Music Education plays a prominent part in 
the curriculum of the Division of Music. Special 
emphasis is placed upon performance as well as 
teaching techniques. 

For information relative to scholarships, assistant- 
ships, fellowships, catalog, write: Dean Robert A. 
Choate, Boston University School of Fine and 
A ied Arts, 857 Commonwealth Ave., Boston 15, 

assachusetts. 











Beller Music 
for a Better Education! 


[] OUR SINGING NATION [} SINGING TIME 


J 


Different from any book of its type! Sparkling arrangements singable in 
Nationally recognized for its useful- S.A.T.B. or Unison. 151 of some of 


ness. Here is America’s song heritage our best-loved songs. All parts are easy 

175 songs of all types plus descrip- and definitely enjoyable. Brand new 
tions of the times they became popular, settings add new beauty and interest, 
truly America’s history in song. For whether its for the school or for rec- 
intermediate level and up—general reational purposes. Whenever it’s time 
music class, chorus, and assembly. to sing, use this popular book! 60¢ 


SATB or Unison 60¢ 


CHORAL ADVENTURES TREBLE ENSEMBLE 


And that’s just what it will be for your Excellent S.A. arrangements which are 
Junior High School group! Eleven suitable for the elementary chorus or 
educators, who know the field well, the adult two-part group. The book 
know what teen-agers like to sing, contains a variety of material, over 
and what they should learn, made the 40 secular and sacred songs, all within 
attractive settings. A variety of mate- easy range and in simple, appealing 
rial is presented in two-, three-, and settings. Most of the numbers have 
four-part arrangements. A real con- colorful, yet easy, piano accompani- 
tribution ! R5¢ ments. R5¢ 


SEND ME THE BOOKS CHECKED ABOVE ON 30 DAY APPROVAL: 


NAME 

ADDRESS_ 

a 

STATE = 
() | am not on your mailing list! 


SCHMITT, HALL & McCCREARY comeany 





PARK AT SIXTH « MINNEAPOLIS 15, MINN. 
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Education, published as Volume I of the Fifty 
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Secondary Schools, the Contest and Activities Committee of the 
Association of Secondary-School Principals, and the MENC. 1957. 


12. Handbook on 16mm Films for Music Education, prepared by Lilla 
Belle Pitts, 1948-1951. Classified and annotated lists of films and helpful 
suggestions. 1952. 72 pp. and cover. Included: “An Alphabetical Listing 
of 16mm. Music Films,” 1958 report of Committee on Films, Film Strips and 
Slides, Earl Houts, chairman. Prepared for Commission IX (Music in Media 
of Mass Communication). 48 pp. Total price $1.50. 


13. Higher Education, Music in, by Robert A. Choate. Information con- 
cerning positions open in the music profession and opportunities in the field of 
music education. 8 pp. Single copy 35c postpaid. 10 or more copies 20c 
each, plus postage 


14. International Understanding? How Can Music Promote. Prepared 
by Vanett Lawler, executive secretary of the MENC. 1957 reprint from an 
irticle published in the Bulletin of the National Association of Secondary 
School Principals, December 1956. 8 pp. 50c 


Prepared by the MENC 
Elwyn Carter, chairman 


15. Musie Buildiags, Rooms and Equipment. 
Committee on Music Rooms and Equipment, 
1955. 9%6 pp., looseleaf, 113 illus. $4.50. 


Report for Commission 
1958. 60 pp. and 


@16. Musie Education in a Changing World. 
VIII (Music in the Community, Max Kaplan, chairman) 
cover $1.00 


See under heading “Periodicals.” 


17. Musie for Everybody. A valuable handbook and manual for 
nterested in community-wide music promotion and organization. 32 
of illustrations. 64 pp. Paper cover. 1950. $1.00. 


18 Music in American Education (Source Book II). Source material for 
and levels of music education, for music educators, students of 
mu education and administrators. Edited by Hazel Nohavec Morgan 
1985 384 pp. Flexible board cover. $4.75 


Music Educators Journal. 
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pages 


all areas 


Music Lists. See “Competition Materials and Music Lists.” 

19. National Anthem of the United States of America, The Code for the. 
Recommendations applying to all modes of civilian performance of The Star 
Spangled Banner. Printed in a four-page leaflet with the authorized “service 
version” in A-flat (words and music). Single copy Sc; per dozen copies, 
+Sc; per hundred, $2.00 


Piano Instruction. See under heading “Piano in the Schools.” 


Preschool and Kindergarten. See “Music for Fours and Fives.” 


20. Program for Music Education, Outline of a. Prepared by the Music 
Education Research Council and adopted by the MENC at its 1940 meeting 
Revised 1951 Four-page leaflet. Sc. Quantity prices on request 


Publie Relations, The Musie Teacher and. Prepared for Commis- 

on Ill (Music in General School Administration) by the Committee on 

Public Relations in Music Education. Edward J. Hermann, chairman. 1958 

7 pp Paper cover $1.00 

Research in Music Education, Journal of. Sce heading “Periodicals.” 

Secondary Schools, The Music Curriculum in. Prepared by MENC 
the National Association of Secondary-School Principals 
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23. Secondary Schools, Music Education in the. Recommendations per- 
taining to music in the secondary schools. (Report of the Activities Com- 
mittee of the Commission on Secondary Schools of the North Central Asso- 
ciation of Colleges and Secondary Schools. Adopted 1951.) 12 pp. 1Sc per 
copy. 

® 24. Senior High School, Music in the. Prepared by Commission VI, 
(Music in the Senior High School) Wayne S. Hertz, Chairman. 1959 
112 pp. $2.25. 


®25. Singing in the Schools. Three monographs prepared for Commission 
Il (Standards of Music Literature and Performance) by the Committee on 
Literature and Interpretation of Music for Choral Organizations, Helen M 
Hosmer, chairman. Titles: “Small Vocal Ensembles,” “Assembly Singing,” 
“Choral Music in the Junior High School and Its Relation to the Adolescent 
with Particular Reference to Boys’ Voices.” 1958. 32 pp. and cover. S0c 
26. Supervision and Administration in the Schools, Music. A _ report 

of the Music Education Research Council. 32 pp. 1949. S0c 

Includes sample of written test for student con 

Quantity prices on request. 


27. Student Conductors. 
ductors. 1957. 3 pp. Single copy 20c 


28. Your Future as a Teacher of Music in the Schools. Valuable source 
of information for high school counselors and students considering music 
teaching as a vocation. Revised 1959. By William R. Sur. 8 pp. 30c post- 
paid. 10 or more copies 20c each plus postage. Over 51, 18¢ each plus 
postage 
STRINGS 
e 


String Instruction Program in Music Education, The. A series of reports 
issued by the MENC Committee on String Instruction in the Schools, Gilbert 
Waller, general chairman 


29. String Instruction Program No. I (SIP 1). Chapters: (1) The Impor- 
tance of Strings in Music Education. (2) String Instrument Study and Play 
ing. (3) Improvement in Teacher Training Curricula in Strings. (4) Basic 
Principles of String Playing as Applied to String Class Teaching. (5) 
Minimum Standards for String Instruments in the Schools. 1957. 24 pp., 
cover. 75c 

30. String Teachers, Bibliography for (SIP Il). Albert Wassell and 
Walter Haderer. 1957. Planographed. 16 pp. and cover. 50c 


31. String Teacher and Music Dealer Relations and Problems (SIP III) 
By John Shepard and Subcommittee. 1957. 12 pp. and cover. SOc 


32. Recruiting Strings in the Schools (SIP IV) 
Subcommittee. 1957. Planographed. 7 pp. and cover. S50c 
pamphlet with SIP V 


By William Hoppe and 
In same 


Interesting String Majors in Music Education (SIP V). By Gerald Doty 
and Subcommittee. 1957. Planographed. 8 pp. Included in pamphlet with 
SIP IV, the price of which is 50c 

33. Why have a String Program? (SIP VI). By Markwood Holmes and 
Subcommittee. Planographed. 7 pp. and cover. 50c. Included with SIP 
VII 

Selection and Care of a String Instrument, The (SIP VII). By Frank Hill 
and Subcommittee. 1957. Planographed. 8 pp. Included with SIP VI 
the price of which is 50c 

34. Double Bass Playing, Basic Principles of (SIP VIII). By Edward 
Krolick. 1957. Planographed. 14 pp. and cover. S0c 

35. Cello Playing, Basic Principles of (SIP IX). By Louis Potter, Jr 
1957. Planographed. 14 pp. and cover. S0c 


© 36. 
60 engraved examples and illustrations. 1959 


Violin Playing, Basic Principles of (SIP X). By Paul Rolland 
56 pp. and cover. $1.50 


BIBLIOGRAPHIES 
e/ ; ; 


®37. Contemporary Music. A suggested list for High Schools and Colleges 
Prepared by a Committee of the MENC, Howard A. Murphy, Chairman 
1959. 32 pp. 75c. 


Films for Music Education, Handbook of 16 mm. 


®38. Index to Americana in the “Musical Quarterly.” 
Fall, 1958 (Voi. VI, No. 2) issue of JRME. 151 pp 
binding. Single copies $3.00. 


See under “Films.” 
* Hazel Kinscella 
Paper cover, sewed 


939. Music Education Materialek—A Selected Bibliography. A Music 
Education Research Council report prepared by a special committee under 
the chairmanship of Earl E. Beach. Published as an issue of the Journal of 
Research in Music Education. Vol. VII, No. 1. 1959. 158 pp. Paper cover 
sewed binding. Single copy price, $3.00 


40. Research Studies in Music Education, Bibliography of. 1932-1948 
Some 2,000 titles representing over 100 institutions. Prepared by William S 
Larson for the Music Education Research Council 1949. 119 pp. Paper cover, 
sewed binding. $2.00. 


41. Research Studies in Music Education, 1949-1956, Bibliography of. 
Prepared by William S. Larson. Published as the 1957 Fall issue of the 
Journal of Research in Music Education. Includes more than 2,000 titles not 
contained in 1932-1948 compilation. 1958. 165 pp. Paper cover, sewed 
binding. $3.00. 


String Teachers, Bibliography for. See under “Strings.” 
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® 49. 


®52. 


®55. Copyright Agreement Forms I and I. 


PIANO IN THE SCHOOLS 

42. Keyboard Experience and Piano Class Instruction. (Piano in the 
Classroom.) A guide and aid for all who are concerned with teaching or 
curriculum planning. Edited by William R. Sur. 1957. 48 pp. and cover 
$1.00 


43. Music Begins with the Piano. An illustrated brochure presenting 
opinions of leading educators regarding the importance of piano in music 
education. MENC Committee on Piano Instruction in the Schools, Robert 
Pace, chairman. 1958. 8 pp. and cover. 10c. 


44. Piano in School. For administrators, teachers and parents; by Ray- 
mond Burrows. 1949. 16 pp. 25c. 


45. Teaching Piano Classes, Handbook for. A valuable treatise dealing 
with all phases of class piano instruction. 1952. 88 pp. 


46. Traveling the Circuit with Piano Classes. School superintendents 
directors and teachers tell how piano classes were put in operation in their 
schools. 1951. 31 pp. 50c. 
COMPETITION MATERIALS AND 1. CSIC LISTS 

2 j , 


47. Adjudication, Standards of. This is the completed section on adjudi- 
cation of music competition-festivals in preparation for the NIMAC Manual 
on Interscholastic Activities in Music. 1954. Mimeographed. 9 pp. and 


paper cover. 25c. 


Official Adjudication Forms. Special forms for each of 17 contest cate- 
gories for use in competitions and festivals. (National Interscholastic Music 
Activities Commission of MENC.) See complete listing below. 


18. Miscellaneous Ensembles, Selective Music Lists (not standard com- 
binations), Strings, Woodwinds, Brasswinds, Percussion. 1959. Prepared for 
Commission II (Standards of Music Literature and Performance) by the 
Committee on Literature and Interpretation of Music for Instrumental 
Ensembles, George Waln, Chairman. $1.50. 


Selective Music Lists for Band, Orchestra, String Orchestra, Choral 
Groups. Prepared by NIMAC. 1958. 48 pp. and cover $1.50. 


50. Selective Music Lists for Instrumental and Vocal Solos, Instru- 
mental Ensembles. Prepared by NIMAC. 1957. 96 pp. and cover. $1.50 
(Vocal ensembles are not included.) 


51. Sight Reading Contests. Guide to the organization, management and 
adjudication of sight reading contests for bands, orchestras, choruses 
NIMAC, 1954. 14 pp. and paper cover. 2Sc. 


Official Adjudication Forms. The forms listed below are new with 
one exception (Student Conductors). Three of them, Instrumental Ensemble 

String (SIE-15), Choral—Small Ensemble (VE-16) and Marching Band 
Inspection Sheet (MBIS-17), represent categories not previously available. 
The others are revisions of previously existing forms. Printed on a variety 
of colored paper, the new sheets are also punched for loose-leaf filing. The 
forms have been considerably simplified and all statistical data is concentrated 
in one section. The Marching Band Inspection Sheet provides on the back 
a diagram of a 200-piece band (10 files by 20 ranks) for locating specific 
offenders in posture, uniform, state of instrument or personal appearance. 
Band directors may wish to use these forms for their weekly inspections 
Most of the forms will have many classroom uses. 


Prices postpaid: 75c for one full set of 17. Quantity prices in any assort- 
ment: per dozen 60c; per 100 $3.00; 1,000 or more 10% discount. 


B-1 Band 

SRBO-2 Sight Reading—Band or Orchestra 
Ooso-3 Orchestra or String Orchestra 
sC4 Student Conductor 

MB-5 Marching Band 

DM-6 T wirling—Solo or Ensemble 
V-7 Choral—Large Group 

SRV-8 Sight Reading—Choral 

vs-9 Vocal Solo 

PSEBO-10 Percussion Solo and Ensemble 
WISs-11 Wind Instrument Solo 

SIS-12 String Instrument Solo 

WIE-13 Instrumental Ensemble—Wind 
PHS-14 Piano or Harp Solo 

SIE-15 Instrumental Ensemble—String 
VE-16 Choral—Small Ensemble 
MBIS-17 Marching Band Inspection Sheet 


PERIODICALS 


53. Music Educators Journal. National official magazine of the MENC 
Included with active, special active and student membership dues. Separate 
subscription $3.50 per year. Single copy 65c. Foreign subscription $4.00. 


54. Journal of Research in Music Education. Two issues each year 
(Spring and Fall). Subscription: One year (two issues) $3.75; two years 
(four issues) $6.75. When included with special active membership dues 
$2.00 


State Music Education Periodicals. Official magazines of the respective 
federated state units of the MENC. See complete list in current issue of 
Official Directory which will be sent on request. 

COPYRIGHT AGREEMENT FORMS 
Recommended by the College 
Band Directors National Association, Music Publishers Protective Association 
and Music Publishers Association. Single copy free; dozen 35c; 100 $2.00 
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Timely Books from 


McGRAW-HILL 


FOUNDATIONS 

AND PRINCIPLES 

OF MUSIC EDUCATION 
By CHARLES LEONHARD, University of IIli- 
nois; and Robert W. House, University of 
Minnesota, Duluth Branch. 365 pages, $6.00 
A basic text for undergraduate and 
graduate courses in music teacher 
preparation programs. Its purpose 
is to give a systematic orientation 
to music education, and to provide 
an analysis and description of the 
total process of music instruction 
in the schools. It examines the his- 
torical, philosophical, and psycho- 
logical foundations of music educa- 
tion, and develops principles for 
all aspects of the operation of the 





music program. 

WHAT TO LISTEN FOR 
IN MUSIC 

By AARON COPLAND. New Revised Edi- 
tien. 307 pages, $3.95. 

A revision of the book that Deems 
Taylor has called “the best book 
of its kind I have ever seen .. .” 
a revision that has considerably 
broadened its scope. Two new 
chapters on contemporary and film 
music have been added, along with 
changes bringing the text up to 
date, and clarifying some original 
points. Here is an ideal text for 
courses in the teaching of music as 
a cultural and nonprofessional 
subject. 

MUSIC: The Listener’s Art 
By LEONARD G. RATNER, Professor of 
Music, Stanford University. 384 pages, 
Text Edition, $6.00 

Designed to enrich the listener's 
enjoyment and understanding of 
music, so that he can better ana- 
lyze, evaluate and appreciate the 
music he hears. The approach leads 
from impression, to evaluation, and 
insight into the qualities and struc- 
ture of music. It orients the reader 
in theoretic, stylistic, and historic 
aspects of music, stressing the rela- 
tion between musical techniques 
and expression. 
ORCHESTRATION: 

A Practical Handbook 
By JOSEPH WAGNER. 366 pages, Text Edi- 
tion, $6.95. 

The first truly practical guide to 
scoring for the orchestra—a self- 
sufficient handbook designed to 
meet the teaching requirements at 
all academic levels. It presupposes 
no previous knowledge or orches- 
tration experience. From a histori- 
cal background and survey of every 
instrument, it ranges to a detailed 
and outlined plan for orchestral 
scoring. Here is the only work that 
consistently demonstrates the scor- 
ing of identical examples for 
strings, wood-winds, brass, and the 
full orchestra according to a com- 
pletely new plan. 

pe SEND FOR COP." ON APPROVAL 


McGRAW-HILL BOOK COK - Inc. 
330 West 42nd Street New %, N.Y. 
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TEACHING MUSIC IN THE ELEMEN- 
TARY SCHOOL. By Anne E. Pierce. 
(New York: Henry Holt & Company), 
1959. 239 pp. $4.75. 


It is a pleasure to review a book written 
by Anne E. Pierce. Having known her as 
a student in her classes, a fellow mem- 
ber of the Music Educators National 
Conference and as a colleague at the 
State University of Iowa, I knew before 
reading her book, Teaching Music in the 
Elementary School, that she would be 
concerned with a quality program of 
music for elementary school children. 

The author’s objectives for a music 
program in the modern elementary 
school are: “to help develop in boys 
and girls a desire for an understanding 
of music; to teach them to sing, play, 
listen, create and read music according 
to their individual interests and abili- 
ties; to discover and train people of 
special talent; to furnish opportunities 
for individual and group development 
of all boys and girls so that music may 
provide a pleasurable and worthy occu- 
pation in leisure time; and to further an 
understanding of the contributions of 
music to the civilization of the world.” 
Music is a cultural subject to Miss 
Pierce, “at the same time esthetic and 
practical, spiritual as well as material, 
technical yet cultural. In short, it richly 
endows everyday living with artistic 
significance.” 

Although aware of the ancillary values 
that music most certainly has for the 
child, the author has written a book 
primarily concerned with “what music to 
teach elementary school children, how to 
teach it and the place of music in the 
total school program.” 


+ 


This book includes a discussion with 
practical suggestions on the following 
subjects: “The Music Teacher,” “The 
Pupil,” “Singing,” “Selection and Pres- 
entation of Songs,” “Rhythmic Activi- 
ties,” “Music Reading,” “Listening to 
Music,” “Music, Servant and Master,” 
“The Young Composer,” “Instrumental 
Music,” “Special School Programs,” “Ma- 
terials and Equipment,” “Technical 
Information,” as well as a valuable 
Appendix with a practical) outline of a 
“Program for Music Education” and a 
suggested cumulative song list. The sec- 
tions concerning the “Inaccurate Singer,” 
“Selection and Presentation of Songs” 
and “Special Music Programs” would be 
especially helpful to the young teacher 
who is in need of practical suggestions 
for the improvement of her daily pro- 
gram. 

The section concerning the connections 
between music and other subject matter 
fields is one of the best discussions that 
the reviewer has read on this often 
misunderstood area. Teachers of college 
courses in music education for both 
classroom teachers and music majors 
will be interested in this very thoughtful 
presentation. In-service teachers will 
also find this to be a helpful book 

—Neal E. Glenn 


GLOSSARY OF MUSICAL TERMS. By 
Johannes Riedel. (St. Paul: North Cen- 
tral Publishing Company), 1958. 29 pp. 

This short glossary contains brief defini- 
tions of approximately 300 terms “that 
are frequently encountered in reading 
and studying contemporary music.” The 
booklet is designed primarily for those 
students who are not majors in music. 


a ie | 


GUIDING CHILDREN’S GROWTH 
THROUGH MUSIC. By L. Eileen Me- 
Millan. (Boston: Ginn and Company), 
1959. 246 pp. $4.00. 


The title for this carefully written book 
is the same as the over-all theme for the 
series of workshops in elementary music 
education presented by outstanding 
music educators (Dr. McMillan being 
one) at the 1955 MENC Northwest Divi- 
sion Conference held in Eugene, Oregon. 
The author, now associate professor of 
music education at Boston University, 
writes from the vantage point of exten- 
sive and successful experience as a 
classroom music teacher, music consult- 
ant, college instructor, and effective 
workshop leader for numerous MENC 
and other professional events. She pre- 
sents her ideas with clarity and sub- 
stance and has resisted the usual 
temptation of interspersing her material 
with copious, and often meaningless, 
quotations in order to achieve impressive 
documentation. 


+ 


The exceptional music educator who 
reads reviews such as this will find the 
chapter headings provocative and the 
suggestions for additional readings at 
the end of each section a challenge. For 
example, music as a subject area in the 
elementary school is presented as an 
opportunity for the teacher and a neces- 
sity for growing children. Singing is 
viewed as a musical language art, 
rhythm as a way of knowing children 
and music better, creative experience as 
an approach to music education, listen- 
ing as an adventure for both children 
and teachers and skill in using and 
understanding musical notation as one 
of children’s important musical needs. 

The prosaic music educator who has 
had one year’s teaching experience re- 
peated twenty-five times will not like 
this plan of presentation because it 
requires some thinking and planning 
and creativity on the part of the teacher. 


+ 


Worthy of special comment is the 
very sensible yet so seldom encountered 
approach to content presentation used 
in this book. The author is not a labelist 
in the sense that certain chapters are 
set aside as words of wisdom for “the 
uncertain and insecure classroom teach- 
er” and others marked to be read only 
by the music specialist, consultant, su- 
pervisor, helping teacher, et al. The point 
is made that in children’s eyes ve are all 
their teachers no matter what our pro- 
fessional titles are. The essential thing 
to keep in mind—says the author—is 
that at all times when we are working 
with children we must function as 
TEACHERS OF CHILDREN. As such, we 
need to be concerned with children’s 
growth and maximum self-realization 
through music. 

Music educators, whether working in 
the public schools or at the college or 
university level in teacher preparation, 
will find the specific information, time- 
tested procedures, and musical examples 
contained in each chapter to be practical, 
usable and helpful. Especially com- 
mendable is the list of recommended 
recordings in the Appendix, classified for 
use by grade levels under such headings 
as “Toys in Music”, “Nature in Music”, 
“Fantasy, Stories and Legends in Music”, 
as well as “Music Just for Itself.” 

The definitive text and source book in 
elementary music education yet remains 
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to be written. However, music educators, 
school administrators and classroom 
teachers interested in or responsible for 
providing the basic musical experiences 
in the lives of young children will, no 
doubt, find this publication worthy of 
many olés and a substantial step forward 
in fulfilling a major need in the publica- 
tions area of elementary music educa- 
tion. That need: Not MORE books about 
teaching music to children but BETTER 
books. -O. M. Hartsell 


SCHOOL MUSIC ADMINISTRATION 
AND SUPERVISION. By Keith D. Sny 
der. (Boston: Allyn and Bacon, Inc.), 
1959. 365 pp. $6.00. 


If one makes an exception of the little 
pamphlet published some years ago by 
the Music Educators National Confer- 
ence on a similar subject, this text is the 
first full-length publication to appear 
covering the major problems of admin- 
istration and supervision of music edu- 
cation. Perhaps the reason for this 
neglect of an important and significant 
aspect of music education may be found 
in the fact that there already exists a 
comparatively large number of compe- 
tent and detailed educational texts on 
schoo! administration and on supervision 
in general. Not least among these are 
the annual publications of the Associa- 
tion for Supervision and Curriculum 
Development of the NEA which run into 
many volumes of proceedings and which 
cover in great detail the various facets 
of supervision of instruction. 


+ 


Faced with this situation the author 
has, of necessity, been forced to adopt 
and to refer to the general basic princi- 
ples of effective administration and 
supervision and to adapt these in terms 
of music education. Whether or not the 
reader may feel that the present work 
duplicates to too large an extent profes- 
sional publications in education will 
depend to a degree upon the extent of his 
familiarity and acquaintance with the 
available literature. To one who has ob- 





“In the large school staffed by more than 
one music teacher, it is necessary that 
there be close, working relationships 
between members of the music faculty.” 


Quoted from “The Music Teacher and 
Public Relations,” by Edward H. Her- 
mann, prepared for the Committee on 
Public Relations of MENC Music in 
American Life Commission VI (Music in 
General School Administration). 


A serious treatise with a light touch and 
eartoon sketches here and there. 


The Music Teacher and 
Public Relations 


Order from the Music Educators National 
Conference, 1201 16th St., N.W., Wash- 
ington 6, D.C. $1.00. 
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served administrative practices in music 
education it would seem that there does 
exist a real need for a book which will 
deal in a clear and explicit way with the 
supervision and administration of music 
education programs. 

The text is divided into ten major 
chapters covering such matters as per- 
sonal relationships, curriculum develop- 
ment, improving instruction, public rela- 
tions, scheduling of classes, equipment 
and supplies, budgets and finance, space 
and housing. The closing chapter is en- 
titled “Forward Look” and adds seven 
appendices pertinent to music supervi- 
sion. The text is readable, practical, and 
well illustrated. Theodore F. Normann 


MUSIC WITH CHILDREN. By Alfred 
Ellison. (New York: McGraw-Hill Book 
Company, Inc.), 1959. 294 pp. $5.75. 


Mr. Ellison’s text appears to be strongly 
influenced by the fact that he is present- 
ly engaged in the field of elementary 
teacher education, having had previous 
experience as a classroom teacher and 
elementary school principal. His point 
of view reflects in some measure the 
thoughts of a number of school admin- 
istrators who, themselves, are not musi- 
cians. He appears to be overly sanguine 
in his belief that “every classroom teach- 
er, no matter how limited his own back- 
ground of technical training in music, 
can successfully help children to a vivid 
experience with music.” His stress is not 
upon esthetic values as such but rather 
upon social and emotional implications. 
Above all, the music program must be 
enjoyable to children. But the reader is 
not entirely clear from Mr. Ellison's 
writing as to what constitutes the funda- 
mental bases for enjoyment. He would 
abolish the use of syllables and numbers 
as an aid in music reading, yet, in so 
doing, he makes no clear cut recommen 
dation as to what he might substitute 
in their place. As a matter of fact, music 
literacy would appear to be a matter of 
incidental importance. He would discard 
many another “outmoded practice” in 
music programs and he goes to some 
length to demolish some of the most 
cherished traditions in music teaching. 
Yet, one is left not entirely satisfied that 
in so modernizing the music education 
program there is any clear cut sense of 
direction beyond the level of primary 
grades. For all that, and in spite of some 
tendency toward wordiness, Music With 
Children should be read by teachers c»n- 
cerned with training elementary class- 
room teachers in music. It contains 
flashes of insight, states bluntly some 
disagreeable truths and, though it tends 
to be weak in its philosophical construc 
tion, it does present rather clearly a 
point of view defended by some “pro- 
fessional educators” in contradiction to 
the current ground swell of “lay” criti- 
cisms of public education. T.F.N. 


THE CHORAL DIRECTOR’S HAND- 
BOOK. By Walter Ehret. (New York: 
Edward B. Marks Music Corp.), 1959. 
55 pp. $2.00. 


This little handbook is a compendium of 
approximately 300 brief statements, 
usually in sentence form, which apply 
to the development of choral singing. 
The whole is divided into sixteen chapter 
headings. Most of the ideas and de- 
vices enumerated consist of brief, suc- 
cinct, to the point sentences. In some 
instances an additional sentence or short 
paragraph will be added to clarify the 
concept presented. One’s impression is 
that the writer has gleaned, both from 
his own experience and from a wide 
reading of textbooks and articles on 
choral conducting, those ideas which 
seem to him to be most significant and 
valuable for the training and develop- 
ment of choruses. The handbook can 
serve in a helpful way as a guide for the 
inexperienced choral conductor. The dis- 
tillation of procedures and devices enu- 
merated may be used, as suggested by 
the author, as a check list for the 
“veteran” choral director and teacher. 


T.F.N 


@ “Clear and lively...” 
—Music Educators Journal 


CHEERLEADING and 
MARCHING BANDS 


Newt Loken, University of Michigan; 
and Otis Dypwick 


Especially designed for high-school and 
college instructors, band masters, and 
students, this well-illustrated book pre- 
sents effective cheerleader and marching 
band training programs. Describes yells, 
stunts, tumbles; details band movements, 
group formations, and drills. Dressings, 
facings, and marching steps are illus- 
trated with individual foot directions 
and group movement directions. Includes 
suggestions for uniforms, music, and de 
vising programs. 82 ills. $2.95 





FUNDAMENTALS of 
HARMONY 


Siegmund Levarie, Brooklyn College 


This practical textbook gives a firm 
mastery of the rudiments of harmony, 
providing a solid basis for understand 
ing the harmonic practices in past and 
present compositions. Explains how to 
classify and connect chords. Enables the 
student to analyze compositions in terms 
of underlying functions of chords and 
their sequence and to realize a figured 
bass. “A very distinctive approach 
wholly unlike other harmony books.” 
Erupe. 227 ills. $4.00 





An OBJECTIVE 
PSYCHOLOGY of 
MUSIC 


Robert William Lundin, Hamilton College 


Giving students a sound basis for selec 
tive listening and appreciation of musi 
cal performance, this pioneering book 
fits the observable facts of musical be 
havior into a unified theory. Relates the 
reactions of performer and audience to 
biological equipment, previous musical 
training, immediate environment, and 
kind of musical stimulus employed. “4 
fresh approach. . . .”—Music Epucators 
Journat. Illus. $5.50 


Order your books from: 


THE RONALD PRESS COMPANY 
15 East 26th St., New York 10 


TRUMPET PLAYERS! 
WILLIAM VACCHIANO, 


Solo Trumpeter, New 
York Philharmonic- 
Symphony Orchestra 
N.Y., N.Y. says 
This method will be 
a great asset to school 
instructors because of 
its methodical and 
scientific weekly ap- 
proach. I find it an 
excellent and here- 
tofore unrevealed 
approach and I 
predict it will 
prove to be first 
choice of progres- 
sive teachers and 
students every- 
where.”’ 








, 
aka < 


a 


Aveileble ot your lecel 
Music Dealer, or write 


HERCO INCORPORATED 61 W. 23 ST., W.Y., N.Y. 











Page 77 











PRENTICE-HALL 
MUSIC 
TEXTS 

ELEMENTARY 

MUSICIANSHIP, 2nd 


by ALVIN BAUMAN, Executive Dire« 
tor, Sunken Meadow Foundation, 
Inc., and CHARLES W. WALTON, Co 
lumbia University 
Written to promote the understand 
ing of symbols and organization of 
music, this book presents the funda 
mental aspects of music in a clear 
und non-technical manner. All types 
ire included, with emphasis on the 
folk song. The study of notation, 
rhythm, scales, key signatures, major 
und minor modes, modulation, chro 
maticism, the use of I, [V, and V7 
hords, and form and design in music 
ure included. Each is presented from 
music and in association with that 
ilready learned. An abundant supply 
of melodies is presented for singing 
ind dictation, thus giving the student 
the opportunity to develop a sound 
reading skill. 
{pproa 208 pp Pub Oct. 1959 

Text price $4.75 
MUSIC FOR STUDY: 
A Souree Book of Excerpts 
by HOWARD A. MURPHY, 

Columbia University 
ind ROBERT A. MELCHER, 
Oberlin College 

With the contemporary trend stress 
ng the wse of authentic music in 
the classroom, this book of excerpts 
hills a vital need. Now at the disposal 
f teacher and student are 248 ex 
erpts of musical masterpiec es rep 
resenting 52 composers—from Monte 
verdi (1567-1643) to Sibelius (1865 
1957) and from the media of piano, 
organ, violin, cello, chamber music, 
orchestra, opera, choral and solo 
voice 
All vocal and choral excerpts are 
iven in the original language to 
ether with the English translation 
Published 1959 

Text price $3.50 


ipprox. 176 pp 


reeeive approval copies promptly, 
write Box 905 
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LISTENER’S GUIDE TO MUSICAL UN- 
DERSTANDING. By Leon Dallin. 
(Dubuque, Iowa: Wm. C. Brown Co.), 
1959. 306 pp. $3.50. 

Leon Dallin, like a number of other 
authors who have written on the same 
subject during the past decade, has di- 
vided his text into three major divisions 
entitled: The Materials of Music, The 
Forms of Music, The Styles of Music. 
The book contains clear-cut illustrations 
of musical instruments but no musical 
examples in score form. The music cited 
to illustrate the points covered in the 
text is usually accompanied by short 
commentaries of the type often found 
in program notes. There may be some 
question whether the citing of specific 
musical examples in the content of indi- 
vidual chapters may not create a feeling 
of rigidity of structure upon the part of 
an instructor who may, and we hope 
would, have some predilections of his 
own in terms of illustrative material. 
However that may be, the book makes no 
great demands upon the reader; the 
sentence structure is short and clear, 
the vocabulary simple and familiar. De- 
signed primarily as a college text for the 
general student, it might easily be used 
in general music courses in the second- 
ary school. A workbook accompanies 
the text but was not submitted for 
review 


THE SOUND OF HIGH FIDELITY. By 
Robert Oakes Jordan and James Cun- 
ningham. (Chicago: Windsor Press), 
1958. 208 pp. $3.95. 

“Hi-Fi” appears to be considered by 
altogether too many people as a sort of 
abracadabra that will unlock the magic 
of music and transport it live into homes 
and living rooms. But the mere invest- 
ment of several hundred dollars in rec- 
ords, tapes and equipment will by no 
means guarantee fidelity of sound. Using 
as their motto “an investment in infor 
mation should always precede an invest- 
ment in equipment” the authors have 
presented in this book in clear, untech- 
nical language an interesting and in- 
formative account of the history and 
development of sound reproduction, to- 
gether with a valuable and reliable guide 
to the use and purchase of amplifiers, 
loudspeakers, tuners, recordings and 
microphones. Textual material is richly 
and abundantly illustrated with photo- 
graphs and diagrams on practically 
every page of the book. Recommended 
for high school and college libraries. 


THE ART AND THEORY OF MUSIC. By 
Frederick Woodhouse. (New York: 
Pitman Publishing Company), 1958. 
115 pp. $4.50. 

The cover jacket on this book states that 

it is designed “for the record collector, 

the opera fan, the concert devotee—for 
all music lovers, in fact.” This may be 
so, but a reading of the text soon indi- 
cates that the author had in mind most 
particularly those music students who 
come up for the “National Beard Exam- 
inations” given annually throughout the 
British Commonwealth on the theory and 
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fundamentals of music. This being its 
primary aim, it deals with such matters 
as notation, time and key signatures, 
scales and modes, ornaments, tonic sol 
fa, harmony, counterpoint, and form. One 
appendix gives a brief three-page outline 
of musical history; another provides a 
short glossary of musical terms. 

Two things distinguish the approach 
of Mr. Woodhouse from run-of-the-mill 
texts on music fundamentals. The first 
is that upon opening the book one finds 
seven folk and national songs. These 
seven songs are in different arrange- 
ments and serve throughout to illustrate 
time and again in the most simple and 
direct manner possible the points made 
by the author in his various chapters. 
The second feature is that it is written 
by a practical teacher and musician, with 
particular emphasis upon the latter. As a 
musician, Mr. Woodhouse gets not only 
at the nub of the problems discussed 
with a minimum number of words but is 
able at the same time to rescue his 
subject matter from being dull and 
pedantic. 
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THE SOUND 
OF SURPRISE 


The noted New Yorker critic, Whitney 
Balliett, presents a discerning survey of 
the jazz scene. Among its innumerable 
highlights are discussions on both tradi- 
tional and modern exponents, essays on 
recent festivals and TV programs, an 
illuminating study of jazz piano that 
contrasts experimental and classical lyri- 
cism, and a brilliant piece on jazz drum- 


ming. $3.75 


Balliett is “. . . a remarkably equipped 
connoisseur who brings to a profuse and 
subjective field a passionate, clarifying 


taste.” —John Updike 


“. . . he brings the eyes and ears of 
the poet to his interpretations of jazz 
and jazz musicians. He is not content 
simply to tell us what someone played, 
how he played it and if it was worth 
playing. He is equally concerned with 
portraying the musician in action (pi- 
anist Horace Silver ‘resembles an in- 
verted, rapidly jiggling fishhook when 
he plays’) and the music itself (saxo- 
phonist Ben Webster ‘is apt to start his 
phrases with whooshing smears that give 
one the impression of being suddenly 
picked up by a breaker and carried 
smoothly to shore’).” 
—John S. Wilson 
New York Times Book Review 
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ORCHESTRATION: A PRACTICAL 

HANDBOOK. ay Jonah Wagner. (New 

York: McGraw-Hill Co.), 1959. 366 pp. 
$6.95. 


A number of interesting features char- 
acterize this practical and informative 
guide to the study of orchestration. One 
major innovation which will appeal to 
students and teachers is a reference 
chart of considerable scope covering 
typical idiomatic patterns characteristic 
of keyboard music embracing among 
other things broken chords and intervals, 
melodic lines and figurations, pol phonic 
styles, spacing, fillers and voice ating. 
Another feature of interest is an accom- 
panying workbook of over fifty musical 
examples in score to accompany the text. 
There is an introductory section which 
provides a basis for the recognition and 
understanding of styles, textures and 
timbres which should prove helpful and 
informative to the novice in orchestra- 
tion. The material is clearly and logi- 
cally organized, many examples are 
provided in the text illustrative of vari- 
ous layouts for the orchestra and the 
author shows a thorough acquaintance 
with those vexing problems which occur 
most frequently in the classroom. One 
might wish for a somewhat more ade- 
quate treatment of specific problems as 
they arise in scoring for school orches- 
tras of varying levels of advancement 
particularly since Mr. Wagner apparently 
did have the instrumental teacher in 
mind as one of the possible users of this 
text. In spite of this possible short- 
coming, the material is so ably presented 
throughout that one is left with the 
conviction that the author has written 
perhaps the most practical and usable 
text to appear in this field in recent 
years. 


THE COOPERATIVE APPROACH TO 
AUDIO-VISUAL PROGRAMS. By Henry 
R. McCarty and Horace C. Hartsell. 
(Washington, D.C.: National Educa- 
tion Association), 80 pp. $1.50. 

More and more communities are uniting 
to provide for more adequate audio- 
visual instruction in school and adult 
education programs in given areas. This 
booklet provides a handy reference re- 
garding the development of such cooper- 
ative centers, and how they may be 
financed and staffed. Recommendations 
are made for the organization of county- 
wide audio-visual programs, appraisal 
techniques, and the care and distribu- 
tion of materials of instruction. 
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TEACHERS AT WORK. Alberta Lutz 
Ittel of Miami University, Mme. Karin 
Dayas and Mr. Hubert Kockritz both of 
the Cincinnati College-Conservatory of 
Music were judges at the Ohio Music 
Teachers Association auditions held in 
April at the Baldwin Piano Company. 
The result of the studious expressions 
shown was the selection of Marilyn Mil- 
tenberger of Oxford, Ohio to be the re- 
cipient of a government savings bond 
and the honor of representing the dis- 
trict at the OMTA state convention in 
June. 
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HANDEL’S DRAMATIC ORATORIOS 
AND MASQUES. By Winton Dean. 
London; Toronto; New York: Oxford 
University Press), 1959. 694 pp. $20.20. 


As frequently happens in the case of a 
musical scholar who must of necessity 
have a fairly substantial bump of curi- 
osity, what began as a short study of 
Handel’s dramatic style opened up for 
Winton Dean a mother lode of source 
material which led on to a ten-year in- 
vestigation of the dramatic oratorios 
and masques of George Frederic Han- 
del. “We have had on our doorstep for 
generations as much material as exists 
anywhere in the world for the study of 
the great composer’s creative work .. . 
Incredible as it may seem, this hoard, 
nearly all of it conveniently accessible 
in the Royal Music Library and in the 
Fitzwilliam Museum at Cambridge, has 
never been used for a critical study of 
Handel’s work or any major part of it.” 
The author’s initial conviction that 
there existed “a striking parallel” be- 
tween Handel’s dramatic style and Gre- 
cian tragedy led quickly to two other 
discoveries: first, the published works 
were not only “inaccurate but sometimes 
seriously misleading”; second, that no 
investigation of Handel’s dramatic mu- 
sic had ever been thoroughly and sys- 
tematically pursued. The net result is a 
work of first rate importance, one that 

will stand as a landmark in its field. 
The study is divided into two major 
divisions Part I, consisting of seven 
chapters, discusses general questions of 
history, style, performance and signifi- 
eance of Handel’s contribution to the 
oratorio. Part II, in twenty chapters, 
presents extensive documentary evidence 
and textual matter relevant to each of 
the Handelian works which conform to 
the title of this study. There are twelve 
appendices covering such matters as 
structural analyses of the works dis- 
cussed, Handel’s instrumentation, per- 
formances given during his lifetime, 
variants, cuts, borrowings, stage revivals, 
first lines of airs and duets and a short 
bibliography to supplement existing ma- 

jor bibliographies 

The entire study is so well written 
that even in spite of the wealth of detail 
ind amassing of documentary evidence, 
the reader is taken by the hand and led 
into a fascinating and revealing pic- 
ture of a creative giant whose contribu 
like so many great paintings, have 
the dingy varnish of 
—T.F.N. 
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RARE INSTRUMENTS being played by 
Jerry Hamilton and Mary Johnson of the 
Waukegan (Ill.) High School Band are 
the hecklephone the sarrusophone. 
Otte Graham, director of the Waukegan 
band for the past 38 years, wonders if 
there are other high school organizations 
n the country that include these double 
their instrumentation Any 
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MUSIC EDUCATORS JOURNAL INDEX 


Volume 45: September-October 1958—June-July 1959 


THIS INDEX covers the period from September 
1958 through July 1959. The six issues are indi- 
cated by the following symbols: SO, September- 
October; ND, November-December; Jan, Janu- 
ary; FM, February-March; AM, April-May; 
JJ, June-July. Page numbers follow the issue 
symbols. Pictures are indicated by asterisks (*); 
titles of articles are italicized, and authors’ names 
appear in parentheses after the titles. P ol 
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Music Educators Journal Indexes 
Volumes 33-45 


A collection of reprints of the in- 
dexes of the Music Educators Journal 
from 1946 to the present is now avail- 
able. Paper cover. 24pp. Price 50c. 


Order from 


Music Educators National 
Conference 


1201 Sixteenth St., Washington 6, D.C. 
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MENC national, division and state presidents and other officers found 
the National Music Camp at Interlochen an ideal summer meeting 
place. Above: An official group poses by Lake Wabekanetta. Other 
interim Leadership Meeting pictures are on pages 28 and 64. 


Above: Wives and children of delegates gathered at the Interlochen 
Bowl hotel entrance before setting off on a hike. Below: A group 
from the MENC Western Division holds a discussion on the beach. 
More than 250 MENC members and their families enjoyed to the full! 
the typical samplings of Michigan’s great outdoors afforded by the 
National Music Camp. 


Above: Host Joseph E. Maddy, president of 
the National Music Camp, welcomes MEN‘ 
President Karl Ernst and the most traveled 
representative, state president Lane Justus of 
Anchorage, Alaska. 


Above: National officers and division chairmen 
of the National Interscholastic Music Activities 
Commission of the MENC held a meeting of 
the NIMAC Executive Council. 


Above: President Karl and the two candidates 
for his office, Britton and Beach. (See page 56) 
Below: National presidents of MENC and aux- 
iliary and associated organizations in the hotel 
lobby. 
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NATIONAL CONFERENCE 
A Department of the National Education Association 


FOUNDED 1907 


NoveMBER-DecemBeER, 1959 


1959 by Music Educators National Conference, 1201 Sixteenth St., N.W., Washington 6, D.C. 





NATIONAL BOARD 
1958-1960 


President—Karl D. Ernst, Hayward, Calif. 

First Vice-Pres.—Wm. B. McBride, Columbus, O. 

Seesond Vice-Pres.—Mary R. Tolbert, Columbus, 0. 

Moembers-at-Large—Wayne 8S. Hertz, Ellens- 
burg, Wash.; Ralph Hess, Phoenix, Ariz.; 
Theodere F. Normann, Seattle, Wash.; Fred 
Ohlendorf, ae Beach, Calif.; Louis G. Wer- 
Spo = a; Harold C. Youngberg, Oak- 
and, Calif. 


Division Presidents (1959-1960) 
ERaetern—Maurice C. Whitney, Glens Falls, 
New York 
North Certral—Clifton A. Burmeister, Evans- 
ton, Illinois 
Northwest—Frank L. D'Andrea, Bellingham, 
Washington 
Southern—David L. Wilmot, Tallahassee, Florida 
Southwest—John T. Roberts, Denver, Colorado 
Western——Robert Holmes, Hollywood, California 


Presidents of Auxiliaries (1958-1960) 
National Interscholastic Music Activities Com- 
mission—Al G. Wright, Lafayette, Ind. 
Music Industry Councit-—G. Richard Hess, Park 
Ridge, Ti. 
- 


Executive Committee (1958-1968) 

Karl D. Ernst (Chairman), William B. Me- 
Bride, Mary R. Tolbert, Earl E. Beach, Wil- 
liam R. Sur, A. Verne Wilson, Louis G. Wer- 
sen, Harold C. Youngberg. 


State Presidents National Assembly 
Chairman, the MENC First Vice-President, 
William B. MeBride. 


Associated Organizations 

College Band Directors National Assuciation— 
President, James Neilson, Oklahoma City, 
Okla.; Honorary Life President, William 
Revelli, Ann Arbor, Mich. 

National Association of College Wind and Per- 
cussion Instructore—President, Earl Boyd, 
Charleston, Ilinois. 


Councils 

Council of Past Presidente—Chairman for i358- 
1960 to be elected. 

Council of State Editore—Chairman, Clyde W. 
Holsinger, N. Manchester, Ind. 

Council of State Supervisors of Musico—Chair- 
man, David L. Wilmot, Tallahassee, Fla. 

Ceuncil of In-and-About Clubs—Chairman, E. 
Arthur Hill, Elgin, Il. 

Music Education Research Council—Chairman, 
Robert W. House, Duluth, Minn. 


Journal of Research in Music Education 
Editer—Alien P. Britton, Ann Arbor, Mich. 





MENC CONVENTIONS 


1960 National: March 18-22, Atlantic City, NJ. 
State Presidents National 
Assembly, Mar. 16-17 


1961 Division Meetings 
Eastern.............. January 13-16, Washington, D.C. 


Northwest March 15-18, Spokane, 
Washington 


Western March 26-29, Santa Monica, 
California 


North Central._April 6-10, Columbus, Ohio 
Southwestern. Date and place not announced 


1962 National..March 16-21, Ch Illinois. 
State Presidents National 
Assembly, Mar. 14-15 
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THE PURPOSE OF THE STUDY 


For the past year it has been evident that all education, to some extent or other, 
would feel the effects of the “sputnik” pressures, which have been so forcibly brought 
to the public attention. 

School music was being described as a “frill” subject—as “extra-curricular.” It is 
understandable, we think, that Shawnee Press, associated so closely with music educa- 
tion, should have been seriously concerned. 

The climate in which school music finds itself must, necessarily, become the 
climate in which we must exist as publishers. For this reason, we undertook the study 
—as a re-evaluation of our own position, as well as that of the music educator who 
uses our products. 


INFORMATION GATHERED 


The following questions were asked: 
. Is the QUANTITY of school music performance in your area changing? How? Why? 
. Is the QUALITY of school music performance in your area changing? How? Why? 
3. Is the AMOUNT OF TIME being allotted to music study changing? How? Why? 
. Is the BUDGET ALLOTMENT for music activities being changed? How? Why? 
. Has the ADMINISTRATIVE ATTITUDE changed concerning the place of music 
in the overall education system? How? Why? 


GEOGRAPHICAL RESPONSE 


The study is national in scope but not necessarily balanced in accordance with population distribution 
However, replies were received from every state in the Union, and a remarkable consistency of 
the detailed answers—both numerically and in subject matter—leaves no doubt of the national charac 
ter of the conditions reported nor the true national scope of the study. 
768 replies were tabulated and analyzed, representing these school levels and groupings: 


SCHOOL SYSTEMS (incl. “regional” and “central’’) 330 
INDIVIDUAL SENIOR HIGH SCHOOLS 267 
INDIVIDUAL JUNIOR HIGH SCHOOLS 47 
INDIVIDUAL ELEMENTARY SCHOOLS 72 
COLLEGES & JUNIOR COLLEGES 52 

TOTAL* 768 

*it would be impossible to estimate the actual number of schools represented. 
The 330 school systems include several thousand. 


FULL REPORT PUBLISHED 


A highly capable research team was employed to tabulate the findings of this survey, and 
a full report, including 32 statistical tables, has been published. 

As publishers of materials for your use, the information derived from this study 
will assist us greatly in more intelligently understanding your problems and needs. 
We sincerely believe that the survey may also yield something of genuine value to 
you in determining the status of your own situation and how it compares with the 


national picture. 
en ee ee eae 


Shawnee Fens ine. 


Delaware Water Gap, Pa. 


Please send the complete report on the MUSIC AND THE 
SPHERES survey. You'll find twenty-five cents (25¢) enclosed. 


If you would like to have a copy of the 20 
page report, send twenty-five cents, with this 
coupon, to Shawnee Press. The report will be 
sent to you by return mail. 


NAME 


ADDRESS 


a 


CITY ZONE a 
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Music IN GRADES SEVEN AND EIGHT is of 
great importance in the curriculum of the 
American school, for it is usually at this level 
that the average pupil has his last experience 
with formal music instruction. Music is not 
HiRcRAnO wunte semNeE often required after grades seven and eight, 
and in most schools only those pupils with 
special talent for performance continue with 
the traditional program of music electives. 
What happens in the required music classes of 
grades seven and eight will in large measure de- 


BOOK SEVEN termine the level of America’s musical culture. 
BOOK EIGHT Whose is the influence that controls these 


7 significant experiences? The teacher’s. And 
Student’s Edition S a oe ' 
the next most sensitive factor? The musical 
’ Fe . . . . . . . + 
Teacher’s Edition material itself. Therefore, in preparation for 
with manual the new Birchard textbooks for grades seven 
and eight the editors chose not one song, not 
Kar D. ERNsT one activity or “unit” until after they had 
HARTLEY D. SNYDER sat down with small groups of supervisors 
and teachers of seventh and eighth grade 
ALEX H. ZIMMERMAN 
music. Over one hundred were consulted to 
determine a point of view and to crystallize 
specific ideas on music textbooks. 
eS tS ey ee” oe The conclusion was to provide a wide range 
SUMMY-BIRCHARD PUBLISHING CO., of significant music experiences, and still meet 
1834 Ridge Avenue, Evanston, Illinois the needs and abilities of the young adoles- 
cent. It was a requirement that there be am- 
Jleasce ce > ») yg r¢ . . . . 
Please send me on 20 day approval : ple material for the average class to perform 
“where they are.’’ There must occur regularly 
BOOK SEVEN BOOK EIGHT here they are.” There rae 
nines that feeling of satisfaction and power of ac- 
udent's Student's ; . ° 
LC) Edition C) Edition complishment which comes when the class 
a Teacher's Teacher's sings with confidence many songs. And there 
atien Edition must be a variety of other activities which 
meet face to face the pupils’ interests in all as- 
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pects of musical life. 

You are invited to examine what was ac- 
complished in Books Seven and Fight of the 
Birchard Music Series. 


Summy-Birchard Publishing Company, 
1834 Ridge Avenue, Evanston, Illinois. 
































